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THE SECOND LIFE:
FRAGMENTARY THOUGHTS ON CHANGING LIVES

SOYEON AHN / ARTISTIC DIRECTOR

With the purposefully ambiguous title The Second Life,
this exhibition invites five artists/teams who are paving
their own way in the corners of the art world. These artists
come from different cities and work in different media with
different interests, but what they have in common is that
each as an individual contemplates self-awareness and
changes in life. While the dominant discourse in today's
cultural landscape stresses “others” and communities,
this exhibition focuses on individual subjects and personal
lives. In particular, the exhibition draws attention to the
modes of self-reflection and the care of the self in the
works that explore existential issues and the possibility of
self-transformation based on a deep awareness of one's
own life. Art serves as a meaningful filter for these artists
to open new chapters as they each contemplate unex-
pected encounters in life and the aspects of existence that
either voluntarily or inevitably change and expand due to
chance.

The title of the exhibition intentionally misuses the
title of the popular virtual world developed in 2003 by
Linden Lab, to metaphorically allude to the reality of life
as immensely diverse. Instead of imagining post-reality
as some illusionary dimension or a fascinating spectacle,
this exhibition attempts to reveal what already exists in our
reality: that our lives have different nodes and layers, and
can change direction through numerous turning points.
The “second” that this exhibition speaks of is not an alter-
native realized by avatars, but the beginning of an ordinal
number that tells us that our lives are moving beyond
singularity and toward plurality.

Hyunjin Bek “paints as if to sing. [He] sings as if to
act. ... [and] acts as if to paint,” wrote the novelist Andrés
Solano. This is a very clear description of Beck's life—its
multifaceted developments and the intimate connections
between them. The results of all that's expressed through
his body—whether it be voice, speech, facial expression or
visual expression—have a particular originality that does
not resemble anyone else’s. The originality seems to come
from the eccentric rhythm of the body fashioned by his
physical conditions, his intention to distance himself from
any technical training, and his instinct to deviate from any
order, harmony, or typicality.

If we think only about his career as a visual artist: Bek
once devoted himself to mechanical pencil drawings in the
early 2000s, thinking it was the most economical medium.
He produced each drawing with a single, almost unbroken
line, which composed a complicated image that looked
like a combination of what could be described as figures,
still lifes, landscapes, or perhaps just a background. The
squiggly lines that seemed to have poured out of his intes-
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tines have a lasting, vivid impression. The drawings were
so extraordinary that it made one suspect savant syn-
drome, but asked why he let it end as an accomplishment
of a period, he says nonchalantly that he no longer pos-
sesses the body of his youth and that his living conditions
have also changed. Bek moved onto painting face-like
forms with thick layers of paint like doppelgangers, a peri-
od that reflects his expanding human relationships. After
that period, he went onto experimenting with non-repre-
sentation; interpreting the visual variability of the city’s
appearance as patterns, he would express it as a series
and proliferation of identical forms, not as a repetition.

That he constantly walks away from his achieve-
ments into a new, unfamiliar path is in part due to his will
to maintain the raw, unrefined energy, and in part due to
unexpected changes in life. Bek’'s new paintings, which
use Korean paper (Hanji) and look like drawings because
of the relatively low density, are the result of his own phys-
ical and sensory experiences, and cannot be classified as
figurative or abstract, nor can they be structured in lan-
guage. After learning that the seemingly unfinished lines
in Chusa's Sehando (1844) actually render a snow-covered
landscape, Bek began to pay attention to things that are
less drawn, things that are light. And as he entered middle
age with shoulder pain, that became his natural way of
working as he has always tried to follow his physical condi-
tion and its rhythm.

Yona Lee's work titled In-Transit originates from her
personal life which can be described as always on the
move and always in flux. Lee left her hometown of Busan
for New Zealand when she was 11 years old, but because
her father who remained in Korea, she grew up without a
sense of being able to settle down in any one place. For
her, life exists between what feels like complete oppo-
sites—language grammars, driving directions, seasons,
and so forth. Her frequent experiences of moving across
the equator and back and forth between the northern and
southern hemispheres have always involved “non-places”
such as airports, trains, and subways. Feeling completely
anonymous in such gliding spaces became opportunities
for her to reflect not only on her own life but also the wide-
spread nomadic life of our time.

Lee's stainless-steel structures are derived from
handrails of transportation, stair railings, and turnstiles,
which imply the minimum safety devices acting in opposi-
tion to the movement and speed of the body. Because of
the sense of mobility (infinitely extending and intersecting)
and solidity (as foundation), they further imply infrastruc-
tures that are invisibly widespread like blood vessels in
contemporary society. Lee executes every step of her
production from establishing elaborate material process-
ing plans such as architectural drawings, cutting, welding,
bending, punching, and polishing, to assembling the
structures on site. And this suggests that she may develop
variations, extending her work to architectural structures
or malleable sculptures.

Her contribution to The Second Life exhibition fea-
tures an actual door for the first time. The work divides
the space instead of using partitions, but it also connects



DA RS ZHS M2 =s5t0] O|HEQl 235t &0l AA o the two spaces through the door. Added to the sleek and ZHA =224 G|0|E|E 28l MEEIUC F42 Lot7t St the city and following the traces of time, she was particu-
=0l XpAlo| A2 MEHE =2{tH H} QIC}, Ot K A|Of| A= OFES2|0ff cold structure are a couch, a bench, and a bed, which give BIZIZ M2 UZo| HAIEIRtO| NES Zi= Z1O 2 A|XHEIC} A S larly fascinated by the acanthus patterns used in Western
ol2mAe| ZHo|| AXF“LISTEN, | KNOW"(2025)2 M2 modest feelings of rest and warmth. The space is thus 0| = S 7|5t 7|0|5 HALS X|2517] 98] O= n|AE 2|5 architecture’s capital decoration. Since the Corinthian
Ojz=m xojoz Mx|510] 3t & TLE S ARZH Afo|o] 25t CiatE turned into something that is public and private at the Ol2 HE O} Do|A| AlZHE S0jChE = X|HE| 20| SOl5tc order applied to the design of the Temple of Apollo in
Hersic same time, and alludes to contradictory physical and psy- HAIS ME 7H0] T 7} B|utet XIS 0| Zixpo| Boj= S ancient Greece, the acanthus pattern became a major
U= . . . . AT i) Pl 252 750 = SHE=E . . s . ’

Mot MoZul IMEl BA HEL orz 28 olo{o|X|at chological experiences of mgvement.ansi stillness, d.emger Siaiol FIA| ZH|O] 50| 91S LA S7HO|C} Ut BAFZ A2 decqratlve motif fpr almost all of Western C|V|I.|zat|on s

ST ETEE TOE S TS BT oo = = and safety, passing and staying, and inside and outside, = o -e e e = CE= e architecture, furniture, crafts, and household items. Kim
OHE= 0|7k 72| giCh= OFOIZ{L KOl M B0l = A7t OfL|2t ultimately pointing to the ambivalence of life. 2142 HEF FAFe M2H0) SOIX|2H JHERL FHsHs 222 M2 started collecting archive images, pondering the symbi-
Wapnp 22 2| S MEE o\, HrEE|= 2| Ftthel2 ELX| Han & Mona is a collaborative duo formed by Han- ZHol Ot SSHE 87| W2 Zo|ct. otic relationship and cultural expandability of architecture
o= Cli5lX 2 o|0fZICt, Z0|7} CIE T 2XK(2Zt 362t 40%)2 ging Ma, a Chinese artist of Hui descent, and Mona Yoo, and also flora, using land as a common denominator. She
MEZ O{RLIHME 622 7|2 CHA| E7|5HE|0] 22 2|=E8 E|5H a Korean artist. They currently reside and work in Edin- thus pays more attention to the overwhelming vitality and
SICH M2 CH2 220{Z 742l £ ALZE ALO|2] o|740] =1} Q5= burgh, a source of diverse cultural, religious, historical, reproductive power of seemingly insignificant plants than
HA| HE E202 0|0{X|X|Tt O|LY Ofa5tT BHalats 2o ahd spatla_l n.utr_lments. The two seek to adjust t.o reach a to architecture as signs of po_werful civilizations. But as
_ L C togat single, holistic life by respecting each other’s differences. she has learned, weeds growing in barren land have also
2150 =sh=r, 0l= X&et HeRel afo] HHOIR M2 Ch2 To paraphrase Foucault, the self is not a substance, but been adopted as emblems of colonial power after being
287t 55t SEshs Yol ot IRt EC the sum total of the self and its relationships. Hanging designed into patterns and reborn as cultural motifs.

sl gt 7| Hal= HIte| MEM 2712 E E8 Ma, whose main medium is photography, and Mona Yoo, Kim began knitting, a “work” she can do with her own
AoF|X|Qt M2 ZtA 9| 7|35|7t £|7| & FiCt, ojuf DA E|X| % who works mainly with space, are both interested in ruins two hands in minimal space, thinking about vegetation as
FH= 217t0] OFLl CHE Zto| SYUA|, L= QH|E E5f| o|FM = where layers of time are visible. Each begins work by the subject of life and growth. Her Synchronized Hands—
CI2 L2 83 57| 5 3HC}. conducting research in his/her own way, and then they 5mm Back-and-forth Journey into Pairs #1 results from

SO Q| TANO|Z HAISH ZIH S o} 32l o117} gl together build images and spaces, giving a physi.cal reality her performar?ce of knitting with a single line of yarn. The
HIZ 2101 0|20 2 X|Lf S0 Etat AlZE QA0 EHAIS 24 to .those departed times, and inviting contemplation about yarn progressing thll’ough. small movements created one

T N - existence and absence. by one and connecting with one another represents how
EIACH ZAIS Bh2I5Ea AlZtel 2XS MEHH S0 Det MY Light is an important component in their work, as plants root and how leaf veins grow. The soft, loose sculp-
UFEE, ABUME FF FHO| 20| OFZEMA 20| IROIACE. they often use light's brightness, color, and flickering to ture resembling the unharmful acanthus partakes in a new
Ao 22| A9 OtEE AN S FAME RTUEM HEES AMECR breathe warmth into spaces devoid of life and to convey materialistic feminism as well.
0| MY 2Ho| 202 AZT 7131 Zof|, ME=T SojM He messages. Mona Yoo first employed Morse code lighting Minha Park’s video works have been driven by her
D= 7io| &Al QE|E7} 5l 2oko|C}, &= o}7}0|E o|O|X|= in her work I am the space where | am (2022). By installing interest in the genealogy of optics and media technology
DODIM EXZ ZESDS AL ASED} AI20| AR 9 251X the old means of emergency communication on the wir)- that affect_ou.r vision. In particula?r, .she.has paid attention
S0 T3 2 T30 S00| 32 WotEs 74X KR 1 2of dow frame of the gallery, she expressed her psychological fco the audiovisual byp.roducts. exnstlng. in the forms of ol?—
EtAlo @ ol O0|0|5t Al20| X|Ll QHEXO| Moizin) Al of B2 state—she fgels placed on the border of a heterogeneous Jectts,, places_, and .onlme archlves. Taking a_look at what's

o = — B eonT =T = cultural environment. Han & Mona's new work LISTEN, behind media devices’ functions and uses is a way of

FSgh Aolch 2o Meket QoM xteks TEs 2Y0l2l= 23 kNOW (2025) will be installed in the courtyard of Atelier self-reflection, which leads us to examine the organization
DEIEZE AHSLITHAM Molxo| HEjo| MAEoz WISty T i}, Hermes as facing lights, to convey an intimate conversa- and design of media beyond its illusionism.

UHA2 KpAlo| o 2 F| 45| ZZHOME 3T 4 QU= tion between the two artists. Having spent much time with generative Al, convers-
INES A|RFSIE A A TdT) AXFO| Z=R| 01 A2 A 0f| Ci5 A4ZEStCY Consisting of only dots and dashes, Morse code is ing and working with it frequently, Park recently began to
0= S0f &7}o| “ef20| BE-Emm YESE"S 5t Zo| AR Cfuts supposedly a universal communication method, but ironi- feel its existence as close as a human being, and became
ol R B2 2XIQIS 0[0] L7k HEHAS| ZIEZ A, Al0| o] cally few people understand it. To the audlgnce of curious about its unconsciousness. She ended.up looking
Lp7H0{ M2 S| QFAtO 2 AlZ 0| Ba|La|7|Lt Qlato] MAHS LISTEN, | KNOW, only a pu_lse-llke r.hythm.ls conveyed, into a Black. Box Al gystem. Following the experience, her

= = - = not a language. The repeating flashing of light continues new work gives the image of the 3D character Noa to Al, a

HEIRIh M22 REEH 01dF2S WIst= 0 HUS O 20 like an endless conversation. The sentences of different bundle of neural networks, and visualizes the Al's explora-
2&S HOPiH RE-D S&% 22) 2F0| 5|1 o £ 0AI= lengths (36 and 40 seconds respectively) are out of sync tion to find its own unconsciousness.
follotx| 22 EME H=0t with each other, but they resynchronize in a six-minute Ghost Anatomy (2025), produced using 3D anima-

2|0 A|Zt2 ZtR6t= Ete| A et O|C|of 7|&0] 2tAlg cycle to regain the same rhythm. The pauses and silenc- tion, Al-generated images, and Al forensic programming
JIR| T AR S 5 2 Hulsts E5| AL2O|L B4, 23t es refer to the misunderstandings and clash of opinions data, tells a story about the second life of a generative Al.
ol7to|E | HEHE EXjste AlRZIE HAZ0| ZEsC E5 between.two pgople .with different native !anguages; but It begins with Noa suffering fro.m a ment.al confusion of
ST = olsf EXYsH || RESO| 711 85 0|0 L2S soon their relationship reaches a restoration through sorts due to sudden hallucinations. Hoping to treat the
SL= T [ = R S S e} == . P . .
= 0| #9]o 0|C|oje] Bezo|S 0] 1 KH|e| Mo HHS u.nderlstandlng .ar?d reconciliation. '!'he work is a cross-sec- strange phenomenon of remembe.rlng vyhat he has never
= = =eTT= = c= tion view of their intense personal life and a metaphor for experienced, he meets the mysterious figure H and begins
LESEE REsts 27| Wyl ot YHolTt the way different cultures collide and coexist. hypnosis treatment exploring the depths of his subcon-

A7tz £ 2 o= = EOE X3 tigtst e gt o|0| x| Changes in the environment and conditions of life scious...

OtE= MAMS AlQ| =S AtZEM ™ 74247 =)0 2] folAloy| may bring about a sense of crisis in artists’ existences, but These participating artists with little relationship to
CiSiME 2T Ale A= 2t7 £[QiCH AlZatSo| So|Alo] those can also be opportunities for new awakenings; that's one another bring their own works to the exhibition, weav-
EMUAZS T2 IMS E5) ZF Ao = A7H= AMAGH ChERol A0 when the unfixed .strlbje.ct may transfprm into a different i.ng a loose framework in response to the theme.. While life/
3D 7H2IE] ‘=0HNoa)'2] Ol0|X|E Hojstn A7} AHAle] BojAlg self throu_gh |den_t|f|cat|o_n with species other thar_1 human. lives as common nouns may bg rggghly placed in a shar_ed
R . Having decided to live overseas, Bokyung Kim moved context, lives experienced by individuals may have nothing
o LiM = B S AlZ3} STt : : : . :
to Berlin where she had no ties. It was while she was living in common.

A% 23 388 Ghost Anatomy”(2025)= 448 Al2| like a complete foreigner that she encountered a visual

‘SR & ofl it 0|OF7| 2 3D OfL|m|o| M1t Al 444 o[O|X], Al motif that would motivate her anew. Wandering around
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watercolor on paper pigmented ink on paper on paper Graphite, colored pencil,
pigmented ink, and oil pastel
on paper
% | ) \
\‘ i T F"\ ) g
§ i i\ 3 § e
= I f
i L
Y \ ! \o o
it \ ( \of Vo
f \ \d \
J ) (J o7 \
e ol e
e j \ ( \
i G e
._L /f\/\\ = d
e g 4
" / \\
i £
2 \
. } (
- ¢
)
[ -~
Esm=————
“PW 0032025" “PW 0062025" “PW 0112025" “PW 0132025"
Zo|ofl £, EHl, Mo otz A3, ZO0jo]| £, Moid Folol| S, Moim Folol| £, Moim
S El Graphite and colored pencil Graphite and colored pencil Graphite and colored pencil
Graphite, ballpoint pen, on paper on paper on paper

colored pencil, pigmented ink,
and watercolor on paper
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ST 213x150 cm, 2025
Hyunjin Bek

gy Departure A Resolve
Zo|ofl R, oLt AZajo| Oil and spray enamel on paper Folofl S Oil on paper
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HAIHE
Installation view




o|eLt

. Yona Lee HAHY
2t b Roomwall Installation view
AH|QIE[A AR QHK| Stainless steel, objects 10.5x1.5x3m, 2025



o|eLt
“zhup g . .5x1.5x3m, 2025
AB|Qlz|A A QHR| ainless steel, objects o
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o|lLt Yona Lee 10.5x1.5x3m, 2025

“7F gf By Roomwall
AH[QIZ|A AEl QHF| Stainless steel, objects

HAIHE
Installation view



Bokyung Kim

< =
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A Colony of Acanthus— __
Panorama in Bloom

(Y

25

2

025
ble;

Size varia

3342

B

Digital colour print on self-

adhesive film

e EHZ
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Bokyung Kim

RENEE
B, g5
22

N ERE

Synchronized Hands
—Vine Column
Cotton yarn, brass rod

203x65x15cm, 2025

‘Lo 5 E

—5mm ¥E525

MY, 35S

o= BHE 4 #1"

Synchronized Hands
—5mm Back-and-Forth
Journey into Pairs #1
Cotton yarn, brass rod

130x103cm, 2025
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U=y
Bokyung Kim

‘|z BatE £l 27

HE, 888, 22022 4,

2 2y

What Needs No Name
Clay, brass rod, polyester yarn,
powder-coated steel pedestal

119x31x29cm, 2025

“X|ZOIS2| AAl"

LIRZ, 85, E202HZ 4,

LIR7HR|

24

Whispers of the Wands
Wood ball, brass, polyester
yarn, branches

40.5x23x15cm, 2024

41017t MEf”
UE, #EE, B2lolanz Y,
L7, 2 e

A Spring of Rest

Clay, brass rod, polyester yarn,

twig, branches, powder-coated

steel pedestal 73x53x38.5cm, 2025

25



Installation view

HAIHY

D U SR T iy

1 q l|-—'
, , A B
o

code letters, programmed
lighting, colour sheets and
aluminium frame work

=202 alo|g),
Ols =Zefel

1
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=
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S
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Han & Mona
LISTEN, | KNOW
“LISTEN, | KNOW" LED three dimensional morse
o code letters, programmed
LED RAR%Z, Z2 3 2old, lighting, colour sheets and 16x401x6¢cm,
ZE AE, ¢20lEs =3 aluminium frame work 16x520x6¢cm, 2025

8t & 2L}

28




gt & ZLt

“LISTEN, L KNOW"
LED el et

Han & Mona

LISTEN, | KNO
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Hho| 5} Minha Park
uoE s EEH Ghost Anatomy

A= - 2K, single channel video, color,
2K, d2M2 H|e, #af, stereo sound HAHZE

S Hamin, 2025 s Installation view



utolst

Minha Park

Ghost Anatomy
Still image




utolst

Minha Park

| feel oddly sleepy

R~
2 st

Ghost Anatomy
28 0[0|X| Stillimage
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xrgm,@z wa| 12|27 SUXY §, M2,
of ofalox 0| YUctel”, ot olx, 32
olZ", ZRHE AHo|A CHi4e, ME, 83

FQ oA

“Ringing Saga“, FAIOIEMIE] FAMAR{E] M
“Conversing with Nature”, 5|7tA|7t2t 23}
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n
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FR oA (254 M)
“Cig | 2o BEeal2, M, 52
“AREOlE‘%_ﬁP*" 22| WEZ|, M, 3=

“FYR|oIM B ZHE", OFE AH|0|A &, ME, &=
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2014

2024
2023
2022
2025
2024

2023

2022

2021

2014
2012

2020
2017
2012

Bokyung Kim (b. 1988)
BFA in Painting, Hansung University

Solo Shows

“Wand, Route, Root and”, Jungganjijeom Il, Seoul, Korea
“Following the String of a Peep”, Buyeon, Incheon, Korea
“Hyphen", Project Space Daseossure, Seoul, Korea

Selected Group Shows

“Ringing Saga”, DOOSAN Art Center DOOSAN Gallery,
Seoul, Korea

“Conversing with Nature”, Higashikawa Cultural Exchange
Center CentPure, Higashikawa Hokkaido, Japan
“Ganghwa Research Archive”, Heewarae, Ganghwa, Korea
“Denotation and Profundity”, Incheon art platform,
Incheon, Korea

“Memory-Space”, ARKO Art Center, Seoul, Korea

“The Hyperobject Invasion”, Incheon Urban History
Museum, Incheon, Korea

“Dead End: Archival Journeys”, YPC SPACE, Seoul, Korea
“How The Sea Thinks", space imsi, Incheon, Korea
“Gravity Shower-Presentation”, N/A, Seoul, Korea

“Flora Society”, Gallery Factory, Seoul, Korea

“The Anthology”, Platform Place 629, Seoul, Korea

Duo Solo Shows (25hr sailing)

“Double Curly Loop”, Factory2, Seoul, Korea

“Descend towards Vortex”, Gallery Factory, Seoul, Korea
“Coordinates Sent from Anchorage”, Art Space Pool,
Seoul, Korea

2013
2008

2024
2023
2020
2014

2025

2024

2023

2022

2021

2020

2019

2018

2016

2015

2014
2013

2012

uHIs} (19851 4)
A2 ZL|otof| T et w(Z0tE) o
O|&to{R}CHE I M Fstat SHAL

el

“Time Paradox”, A2IE{2, Mg, &=

“Shadow Planet”, ZAE2{5t2A H|EtL|, HIEERI S
“htol =Y 2437 M2, 8=

“HEPIAE BIICHE", AIH2, ME, 33

Yooz ¥3, Mg, &

“2913% Dark Factory”, =
“CPH:DOX 2025 -NEW:VISION AWARD", Z™YHE FAEH
gggﬂga—ly 1|o|-71| diot=3

“717] gto] R, AMINSE A 2E{01'E, oI, §t=
“HOHE|E: RS MY BoE", Yuinjsd ME, 5=
CEEE MA", ABI0tEME, Mg, St

“K-Artists” Archive Books x IZ20{Z#, Savvy
Contemporary, HI£2!, S

“Recontres Internationales Paris/Berlin 2023", H|C|Q
2to|=2{2|, oia|/HEZ!,

matA/=Ql
‘X5t 0|3y, OfEiUI o, M8, 8=
“HEsts 015Y”, LUX 2Eo|ojx|, 21H, A=

“AAMe MS", "**1E*|E ojad, M2, &=

sFEate ZlM OIAID|& 7L ME, B2

“Orbiting &Oscﬂlatmg” U=, M, &=

“eek on air”, HE2[2, M2

“Cream”, O}7|0|E &, ME, ?_E

“OE MSAIE0laE, ME, 8

iotest 7|a" BASCHO| S, 2o

“MEfZEZE BHLEOLEMIE], ZA7|E, 3t

“eiof" AB|HE AW|O|A ME, §H

‘2| HEZ 0|R0{X UL}, '=”?=-!E1EI Mg, ot

4723 T2 IR GStA|", SEA-INAM, T, d=
“It's Snowing in LA", AALA Ziz{2|, 2AMFRA 0|2
“OIEAHIER™ 2016", ElSMMO|a, M2, 3
“December”, Al8Z}, Mg, §1=2
“LEZELF", F2(oLto|sd, Mg, st

“‘—A?|”' 0|EI||:|IAE'_|- A-IE 9_}3

“273| O|0|X|A HAE[H" HEUOIN-SHZAMY, EZE, JLICH
“AsHA dhik MMCA =ESCHO| &2t ZEHH|CIQ, Mg, 5t
“Ground Truths", SMZ2{Z|, AN A O

“QiHtR2LC Of7to|H", Ol230|&2, M2, 5=

2013
2008

2024

2023

2020

2014

2025

2024

2023

2022

2021

2020

2019

2018

2016

2015

2014

2013

2012

Minha Park (b. 1985)
MFA. California Institute of the Arts (CalArts)
BFA. Painting, Ewha Womans University

Solo Shows

“Time Paradox”, Cylinder 2 Gallery, Seoul, Korea
“Shadow Planet”, Kiinstlerhaus Bethanien, Berlin,
Germany

“Cartography of Night”, Space Onsu, Seoul, Korea
“Telecast Baghdad”, Audiovisual Pavilion, Seoul, Korea

Selected Group Shows & Screenings

“Dark Factory”, MMCA Changdong, Seoul, Korea
“CPH:DOX 2025, NEW:VISION AWARD", competition,
Kunsthal Charlottenborg, Copenhagen, Denmark

“Ghost out of the Machine”, Incheon International Airport,
Terminal 2 Media wall, Incheon, Korea

“Foreverism: Endless Horizons", IImin Museum, Seoul,
Korea

“Assemblage”, Kimheesoo Art Center, Seoul, Korea
“K-Artists”, Archive Books x The Floorplan, Savvy
Contemporary, Berlin, Germany

“Recontres Internationales Paris/Berlin 2023", Video
Library, Paris/Berlin, France/Germany

“Arecibo”, TINC, Seoul, Korea

“Facing the Movement”, Arko Art Center, Seoul, Korea
“Facing the Movement”, Lux Moving Image, London, U.K.
“Signaling Perimeters”, Nam-Seoul Museum of Art, Seoul,
Korea

“Flickering Homes", Insa Art Space, Seoul, Korea
“Orbiting & Oscillating”, Windmill, Seoul, Korea

“eek on air”, Gallery Factory, Seoul, Korea

“Cream”, Archive Bomm, Seoul, Korea

“GoHyang: home", SeMA Seoul Museum of Art, Seoul,
Korea

“Complete Technology”, MoCA Museum of Contemporary
Art Busan, Busan, Korea

“Ecological Sense”, Nam June Paik Art Center, Gyeonggi-
do, Korea

“Midnight Sun”, Elephant Space, Seoul, Korea

“72nd Edinburgh International Film Festival”, Black Box-
competition, Edinburgh, U.K.

“We are Star Stuff”, Doosan Gallery, Seoul, Korea

“It's Snowing in LA", AALA Gallery, Los Angeles, U.S.
“ARTSPECTRUM 2016", Leeum Samsung Museum of Art,
Seoul, Korea

“Film Montage”, Coreana Museum, Seoul, Korea

“New Skin: Modeling and Attaching”, llmin Museum of
Art, Seoul, Korea

“27th Images Festival”, Double Nature-competition,
Toronto, Canada

“Ground Truths”, Luckman Gallery, Los Angeles, U.S.
“Cinematic Divergence”, National Museum of Modern and
Contemporary Art Film & Video, Seoul, Korea

“The Unbound Archive”, Arko Art Center, Seoul, Korea
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“MEA" EOF HLICE Me{2| 2AMB A 0|2 (0F)
“IMA PICKS 2024: Hetstotetetstal@x|”, dolojss, M8,
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“ME2M 2 HIC|ES", B50|a, Efo|H|of, CHat*
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“Rolling, Action, ... Paint!”, HIAEZ M 0|2 HAEZM
L2490

“Chronicles of the Future Superheroes. Second Edition”,
F0rL|or #32|E| SESCi0|s#, 232 +El, 0ot
“EAZH" XIRH, M8, sH*

“AELHIL 2| 2082, Mg, =

“71e| HHEIL gle WA, BAS0| S, 24 5=

“Chronicles of the Future Superheroes”, ZAE&H| H|7},
E|0|£:0}2}, 20FL|Of

“Time in Space: The Life Style”, PKM Z2{2|, Mg, &=
“SHIAE", 289N E284, ME, St

“Atgel 7", EEOIEE, Mg, §=

“oitiol EM", ZZOMA|OLZ2SHME, EF, Bt

“HILLARY: The Hillary Clinton Emails, Despar Teatro
Italia”, HL|A, O|Et2|0}

“HIU|ALS|", FEOAOL2 SN, F, &=

“HENE U2 405 71ER: CHA, A2, MBS 2SS E, M2,
st=

“Six Doors", MUt} SCHO|SME|(22tQ1), M|}, A9A
“OMOHEOLEE JHE7|\EM: 17Q1 B7F ZFHW" QHMOTEO0IEE
otMd, st=

“The 38th Parallel—Hyunjin Bek & Kelvin Kyungkun Park",
Zo[ehaty Aaz|, 22, =Y
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2025

2024
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2016
2013
2012
2011
2010
2008
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2025

2023

2022

2021

2020

2019

2018

2018

2017

Hyunjin Bek (b. 1972)
Department of Sculpture, Hongik University (drop-out)

Selected Solo Shows

“Seoul Syntax”, Tanya Bonakdar Gallery, Los Angeles, USA
(Upcoming)

“IMA PICKS 2024: Composeduncomposed Lounge”, [Imin
Museum of Art, Seoul, Korea*

“Videos from Seoul”, Kuandu Museum of Fine Arts, Taipei,
Taiwan*

“Public Hiding”, Royal X, Hwaseong, Korea*

“Beyond Words", PKM Gallery, Seoul, Korea*

“P-Ray", P21, Seoul, Korea*

“Work Song: Soil, Mattress and Waves”, PKM Gallery,
Seoul, Korea*

“In the Neighborhood”, Perigee Gallery, Seoul, Korea*
“Field, Bird, Dog and Talent”, PKM Gallery, Seoul, Korea*
“Hyunjin Bek”, Choi & Lager Gallery, Cologne, Germany
“Hyunjin Bek”, 43 Inverness Street Gallery, London, U.K.*
“Paintings Next Door"”, Ggooll & Ggoollpool, Seoul, Korea*
“Thirteen Pieces + bonus”, Doosan Gallery, Seoul, Korea
“The End: The Linear Version”, PKM Gallery, Seoul, Korea
“Vagrant N' Substance”, Arario Gallery, Seoul, Korea*
“Adjective Look", Viafarini, Milan, Italy*

Selected Group Shows

“Rolling, Action, ... Paint!", Vestfossen Kunstlaboratorium,
Vestfossen, Norway

“Chronicles of the Future Superheroes, Second edition”,
National Museum of Contemporary Art of Romania, Palace
of Parliament, Bucharest, Romania*

“Kitchenism”, Gallery Jiwooheon, Seoul, Korea*

“Cloud Walkers”, Leeum Museum of Art, Seoul, Korea
“Exhibition with Little Information”, Museum of
Contemporary Art Busan, Busan, Korea

“Chronicles of the Future Superheroes”, Kunsthalle Bega,
Timisoara, Romania*

“Time in Space: The Life Style”, PKM Gallery, Seoul, Korea
“Hotel Express 284", Culture Station Seoul 284, Seoul,
Korea*

“Art of Love", Total Museum of Contemporary Art, Seoul,
Korea

“Solidarity Spores”, Asia Culture Center, Gwangju, Korea
“HILLARY: The Hillary Clinton Emails”, Despar Teatro
Italia, Venice, Italy

“Spring Coffee Club”, Asia Culture Center, Gwangju,
Korea*

“The 40th Anniversary Exhibition for Jung Tae-Chun and
Park Eun-Ok: Again, Crossing”, Sejong Center, Seoul,
Korea

“Six Doors", The Centre d'Art Contemporain Genéve
(online), Geneva, Switzerland

“Exhibition of Invite 17 Artists”, Anseong Art Hall,
Anseong, Korea

“The 38th Parallel - Hyunjin Bek & Kelvin Kyungkun Park”,
Choi & Lager Gallery, Cologne, Germany

* Delivered a performance tied to the exhibition

2010
2009

2025
2024

2023

2022

2021

2020
2019

2018
2017

2016

2025

2024

2023
2022

2020
2019

2018

2016

o|2Lt (1986414d)
QEUECHE 40

& M
QBUCCHE 2401 3

A

FHAH

“Wall, Floor, Ceiling”, T2l OLE A|EL|, A|EL|, &F
“ZZHHIX| ME", OtEMIYMIE], ME, 3t

“Fountain In Transit”, 22t0|AEXX| O|&2, I2t0|AEXX],
wEYUE

“Arrangement for 5 rooms”, QE2UE Oj&2, SA
“Kit-set In-transit”, T}Ql OLE A|EL|, A|EL|, &F
“Proposition”, 18Il-B2AE| 0|&2H(22tel HA|), FE2IHA,
RE™CE

“Succession”, CLIE 33 0|3, HLIE, REHE

“In transit (double-function form)”, FAIS AL A F2I0|&2
NEL|, 35

“In transit”, A|E| Zd2{2| W W FIUC

“Perdendosi”, 20i0|&2, Mg, 8=

“Monochrome on Display”, OCI O|&#, Mg, §t=

“In Transit (Arrival)", B £3], Q2™ E, FEHE

“Turn of Phrase”, HIRO{Y3 L, @ MC FEHE=

“In Transit”, CigH3Zt RZ ME, §t=

“Line on Display”, YIAE AHO|A HHE SF

FQ chHH
“Direct Bodily Empathy”, 7{8l-22AH 0|&
FEI A, REHME

r

| # 2to] HIE],

“The same crowd never gathers twice”, HAH 2 z2{2|
HHE SF

“Between the lines”, QEAMH|0|A HY, B 512

“off-site”, OFEMIYMIE], ME, B2

“Hosting Fine Arts Sydney”, 00| 2 2! Zi2{2|, QEHE,
RE™ME

“On the table”, CILIE 33 Ol&#, OLIE, RE”CE

‘% T4o| 0[0F7|QF ChA HO| A", BAMH| A2, BN Gh=t

“La ou les eaux se mélent”, 2|SH[AlLz], 2|8, =&t
“Yona Lee, Phillip Lai, Hany Armanious”, ZtQl OLE A|EL,
NEU, 3%

“Spacemakers and roomshakers”, FAIRLAY YA FEO0|2,
MEL|, &F

-

“Korea Tomorrow”, §10|&2, ME, 5t=

“ofEFY", FAUZZH|ALY, I, =

“Smooth Gravity”, 2H0&3%, M2, =

“Meeting in two circles”, HX|O|SEHEHARLRQ, ME, st

2010
2009

2025
2024

2023

2022

2021

2020

2019

2018
2017

2016

2025

2024

2023
2022

2020

2019

2018

2016

Yona Lee (b. 1986)
MFA. University of Auckland, Elam School of Fine Arts
BFA. University of Auckland, Elam School of Fine Arts

Selected Solo Shows

“Wall, Floor, Ceiling”, Fine Arts, Sydney, Australia

“An Arrangement for a Room in Seoul”, Art Sonje Center,
Seoul, Korea

“Fountain In Transit", Christchurch Art Gallery,
Christchurch, New Zealand

“Objects in Practice”, Physics Room, Christchurch, New
Zealand

“Wall, ceiling and floor”, Gertrude Contemporary,
Melbourne, Australia

“An Arrangement for 5 Rooms”, Auckland Art Gallery,
Auckland, New Zealand

“Kit-set In-transit”, Fine Arts, Sydney, Australia
“Proposition”, Govett-Brewster Art Gallery (online), New
Plymouth, New Zealand

“Succession”, Dunedin Public Art Gallery, Dunedin, New
Zealand

“In transit (double-function form)”, Art Gallery of New
South Wales, Sydney, Australia

“In transit”, City Gallery Wellington, Wellington, New
Zealand

“Perdendosi”, SOMA Drawing Center, Seoul, Korea
“Monochrome on Display”, OCl Museum, Seoul, Korea
“In Transit (Arrival)”, Te Tuhi, Auckland, New Zealand
“Turn of Phrase”, Bowerbank Ninow, Auckland, New
Zealand

“In Transit”, Alternative Space LOOP, Seoul, Korea

“Line on Display”, West Space, Melbourne, Australia

Selected Group Shows

“Direct Bodily Empathy”, Govett-Brewster Art Gallery | Len
Lye Centre,

New Plymouth, New Zealand

“The same crowd never gathers twice”, Buxton
Contemporary, Melbourne, Australia

“Between the lines”, Openspace Bae, Busan, Korea
“off-site”, Art Sonje Center, Seoul, Korea

“Hosting Fine Arts Sydney”, Michael Lett, Auckland, New
Zealand

“On the table”, Dunedin Public Art Gallery, Dunedin, New
Zealand

“Words at an Exhibition—an exhibition in ten chapters and
five poems”,

Busan Biennale, Busan, Korea

“La ol les eaux se mélent”, 15th Lyon Biennale of
Contemporary Art, Lyon, France

“Yona Lee, Phillip Lai, Hany Armanious”, Fine Arts Sydney,
Sydney, Australia

“Spacemakers and roomshakers”, Art Gallery of New
South Wales, Sydney, Australia

“Korea Tomorrow”, Sungkok Museum, Seoul, Korea

“We create things, things create us”, Changwon Sculpture
Biennale, Changwon, Korea

“Smooth Gravity”, Seoul Art Space Geumcheon, Seoul,
Korea

“Meeting in two circles”, Seoul Museum of Art, SeMA
Nanji Hall, Seoul, Korea
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“ClopQl M2", oA HMER| ME, 5t
“xtelo] HEE 2, ZZHOjE Ay|g, 5t
“There Is Not Even Silence In The Void”, 0|2 ZE|AHA
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“New Blood", =&|Q|AtE, M2, St=

“l am the space where | am”, 4| £ QlE|| &
“SHOW UP", HEQ|= Sic O|&2, HEQZ,
“Paisajes de los dias cotidianos”, Ol2¢IE|
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“Between Futures”, 37| && ZmHA, &
“Meet me at the threshold”, &% 2t0|A
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I
I st=25tH,

rrlI!—'-

7|z, &=
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“Aggregate”, Z2|H#= Mt BH A
‘&2 DlEndH”, 2, M8, &=

“Memory Wall", 2= 0| E Z2{2|, #|0|H, 5=

“MEf, "at Al O2|3 ozt Ay|HAY Aeje|, |, 8=
“Gilbert Bayes Awards”, @& X233 & S2[A= A2, dH &
#eg|of, 3=

“SSA|VAS”", & ATE|F| o7tH|O|, oS, P=

“Place in Reverse”, Of0}7|2t Z2{2|, L|7}E}, L&

“Site as Place”, ﬁ?ﬂ% Mg, =

“Sediment, Patina, Displacement”, OC| 0|&2t, Mg, &=
“Satellite”, M0{E Z2{2|, o|EHE], A=

“Trading Zone", &% 2}0|A 22|, lEHZ, A=

“New Hero", JCC MIE{, Mg, &=

“We Existed Here, B|E 7[0|E, H|O|H, &=

“CICA Contemporary Photography”, CICA O|&#, Mg,
“Riptide”, g=st=23tg, #d, d=

-
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2019

2018

2017

2016

Han & Mona

Hanging Ma (b. 1990)
PhD. Fine Art, The University of Edinburgh
MA. Photography, Royal College of Art

Mona Yoo (b. 1987)
MA. Sculpture, Royal College of Art
BFA. Fine Arts, Korea National University of Arts

Selected Shows

City Art Centre, Edinburgh, U.K. (Upcoming)

“Define Seoul”, S Factory, Seoul, Korea

“Where Nature Stayed”, Spatial Aesthetics, Gyeonggi-do,
Korea

“There Is Not Even Silence In The Void", Echo
Correspondence, Vienna, Austria

“New Blood"” Korea National Assembly Building, Seoul,
Korea

“I am the space where | am”, Push to Enter, Seoul, Korea
“SHOW UP", Museum of Contemporary Art in Antwerp,
Antwerp, Belgium

“Paisajes de los dias cotidianos”, Centro Cultural Coreano
en Argentina, Buenos Aires, Argentina

“Between Futures”, Gyeonggi Art Campus, Gyeonggi-do,
Korea

“Meet me at the threshold”, Talbot Rice Gallery,
Edinburgh, U.K.

“Aggregate”, Freelands Foundation, London, U.K.
“SONGEUN Art Award”, SONGEUN, Seoul, Korea
“Memory Wall", Red Gate Gallery, Beijing, China
“Ecology: Nature and Human", Gyeonggi Cheonnyeongil
Gallery, Gyeonggi-do, Korea

“Gilbert Bayes Award”, Royal Society of Sculptors &
Grizedale gallery, London & Cumbria, U.K.

“SSA|VAS", Royal Scottish Academy, Edinburgh, U.K.
“Place in Reverse”, Yamakiwa gallery, Niigata, Japan
“Site as Place”, Show and Tell, Seoul, Korea

“Sediment, Patina, Displacement”, OCI Museum of Art,
Seoul, Korea

“Satellite”, Summerhall, Edinburgh, U.K.

“Trading Zone" Talbot Rice Gallery, Edinburgh, U.K.

“New Hero", Jaeneung Culture Center (JCC), Seoul, Korea
“We Existed Here", Red Gate, Beijing, China

“CICA Contemporary Photography”, CICA Museum,
Gyeonggi-do, Korea

“Riptide”, Korean Cultural Centre, London, U.K.
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FONDATION D'ENTREPRISE
HERMES

Since 2008, the actions of the
Fondation d'entreprise Hermes
have been guided by a single,
unifying conviction: “Our ges-
tures define us and show who we
are”. In other words, by acting for
the well-being of all, we grow and
become better human beings.
The Foundation’s four core
missions enact its commitment
to targeted philanthropy and
support through in-house pro-
grammes designed to transmit
skills and expertise, create new
works of art, protect the environ-
ment and encourage gestures

of solidarity. The Foundation
supports its beneficiaries as they
contribute to building tomorrow's
world. Presided over by Olivier
Fournier since 2016 and directed
by Laurent Pejoux since 2021, the
Fondation d'entreprise Hermes is
now in its fourth five-year man-
date, with a budget of 61 million
euros for the period 2023-28.

FONDATIONDENTREPRISEHERMES.ORG

#tFondationHermes #0|2H AT

FONDATION D'ENTREPRISE HERMES

President: Olivier Fournier
Director: Laurent Pejoux

Head of Communications: Anais Koenig
Head of Visual Arts & Craftsmanship Projects:

Julie Arnaud

HERMES KOREA

Managing Director: Sung Hun Han
Communication Director: In Hae Yeo

Sr. Art & Window Manager: Hyejo Yum
Communication Assistant Manager: Yeji Shin
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ATELIER HERMES

Atelier Hermes is an exhibition
space for contemporary art that
supports the passion of artists
who allude “Art as an engaging
part of life,” and presents their
experimental and dynamic aspect
of the creation.

Atelier Hermes aims at establish-
ing a dynamic and prosperous
contemporary art scene in Korea
through intensified exchanges
with international contemporary
art scenes and offering high stan-
dard of production environment
to both local and international
artists. Atelier Hermés provides
aesthetic criticism on current
issues and relies on singular and
critical value of contemporary
art, embracing the diversity and
complexity of contemporary art,
emphasizes artistic creation in all
form of expression and media.

With the commencement of the
Fondation d’entreprise Hermes in
2008, Hermeés had added a new
dimension to its policy which has
become the vehicle for the devel-
opment of its patronage activity
through the Atelier Hermes and
other art spaces in Brussels and
Tokyo.

HERMES MAISON DOSAN B1F
7, Dosan-daero 45-gil,
Gangnam-gu, Seoul, Korea
T.02 3015 3258

Opening hours: 11am-7pm
Closed on Wednesdays

ATELIER HERMES

Artistic Director: Soyeon Ahn

Graphic Designer: Kim Sung Koo
Translator: Soojin Lee

Exhibition Photographer: Sangtae Kim
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