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SOYEON AHN / ARTISTIC DIRECTOR

In her solo exhibition at Atelier Hermeés, MeeNa Park
presents nine new paintings titled Nine Colors & Nine
Furniture, which is also the title of the exhibition. A
resumption of a project she presented 19 years ago,

these new works may not render any new formal
experimentations except the enlarged scale at first glance.
But as the viewers would gradually grasp, they are not a
mere reenactment of an old work by a mid-career artist.
The exhibition testifies to a practice that is still fresh,
intense, as well as visually and conceptually stimulating,
coupled with a more solid density than ever before.

Nine Colors & Nine Furniture (2023) not only confirms that
the bold methodological proposition Park made as an
outstanding up-and-coming painter in the early 2000s is
still valid, but also clarifies that her resumption of her early
project is due to significant aesthetic and sociological
changes.

Park is a painter who, more intensively than anyone
else, has consistently studied color and form—two
basic elements of painting. She makes works by herself,
performing all the labor-intensive processes without the
help of assistants, to avoid any gaps that might be caused
by different hands involved in the various production
processes which include drawing and brushing. However,
through her meticulous process, the artist creates
paintings that are arrays of unmixed paints or borrowed
images, devoid of what are conventionally expected of
paintings such as subjectivity, depth, symbolism, and
narrative. She presents the boldly flat banquet of primary
colors and simple designs as a new critical alternative
to painting and a statement on the shifting currents of
contemporary art.

Witnessing a new era where the commercialization of
new media has changed the paradigm of image production
and consumption, and where images are permanently
circulated through endless mediation, the artist asks
herself how the uniqueness of the painting medium can be
maintained. While persisting to employ paint and brush,
she sharply catches what's contemporary in the ways that
image production creates databases, and she rides on
the wave. In this post-medium circumstance, she utilizes
her peculiar collecting habit as well as her painting’s
technical support; she concentrates herself on collecting
all commercially available paints and widely circulating
designs, based on her scrupulous research. Then she
turns the collected data into painting works through her
unique production (and post-production) system that can
be called an “alternative scenario.” Behind the seemingly
simple images and color palette lie a complex variety of
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contemporary social and visual cultural contexts, such
as capitalist industrial system, cognitive psychology,
art history and art education, computer language, and
subculture.

Since 1999, the artist has been producing
conceptually original series of paintings such as House,
Sky, Coloring Book Drawing, Scream, Color Collecting, and
Dingbat series. Her key method that encompasses these
different series is color collecting, which is connected to
her chronic habit. She collects colors somewhat habitually,
pursuing a wide variety of pigments, from fine art paints
and house paints to colored pencils, ballpoint pens, and
cosmetics. Nine Colors & Nine Furniture (2023) embodies
the broadest spectrum of colors from a single pigment.

Her series in which colored stripes are paired with
furniture diagrams is traced to her Orange Painting
(2003). As it's well known, her creation of Orange Painting
started with a phone call from a gallerist asking if she
has any “orange painting.” The early 2000s was when art
investment was booming in Korea, as liquid funds that had
increased after the real estate market’s overheating was
flowing into the art market. From this extremely secular
episode that involves the limited use of artworks in reality,
the buyers’ color preferences, and the interior trends,
Park came to concentrate herself on the exploration of
“orange” colors. While, since her school days, she had
been interested in the inevitable errors occurring in our
perception of the visible world, she decided to collect all
the orange paints available on the market. Eventually, the
research confirmed her that the perception of ideated
colors is conventional and incongruent with reality.
Applying those paints one by one, she painted 3cm-wide
vertical stripes on a canvas that she found suitable for the
size of a two-seater sofa — which was popular at the time.

The project evolved to encompass the nine
categories that are commonly used to categorize colors,
resulting in her productions of Nine Colors and Furniture
(2004) and Nine Colors & Nine Furniture (2023). The nine
colors are primary colors such as Red, Orange, Yellow,
Green, Blue, and Violet, plus the achromatic colors White,
Gray, and Black. And they are paired with diagrams of
furniture of various sizes. While Orange Painting (2003)
was conceptually optimized for a collector’s apartment
living room, the 2004 work was conceived as a virtual
model house to reflect on the time’s residential culture and
its social aspects. When Gangnam'’s branded apartment
complexes were becoming ideal residences for the middle
class and based on the fact that those apartments’ typical
ceiling height is 230 cm, Park employed 227 cm-high
canvases, on which she applied the 632 collected paints
as 2 cm-wide stripes in the order of the manufacturers.
Then she paired each striped painting with an image
of a common domestic furniture piece of the size that
corresponds to the number of the paints applied.

It would not be an exaggeration to argue that Park’s
work is a realist painting as it is both an exploration of
material science—a rare topic in contemporary art—and
sociological research on the contemporary era. This is
epitomized by her new Nine Colors & Nine Furniture (2023),
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which clearly delivers the economic, social, and cultural
changes that Korea underwent over the last 19 years.

In line with the more than doubled per capital income,
the diversity of visual cultures has also expanded and

is reflected in the doubled number of available paints.
The exhibition unfolds a total of 1134 paints collected

by the artist. In particular, the new work reflects the
recent popularization of high-end homes and furniture
on the social media. With the commercialization of

social networking sites since 2010, information on luxury
consumer goods endlessly flows into our reality. Though
far from our average daily lives, the goods, as popularized
by information, have become objects of desire that define
our era.

Investigating the interiors of Korea's currently most
expensive apartment, Park found that the ceiling height
has risen by at least 30 cm. She has also learned that luxury
apartment sales advertisements promote pre-selected
furniture for the homes, collection furniture are regularly
featured in luxury magazines. And that, showing off one's
home interior on social media is considered the true “flex”
these days. Accordingly, the artist meticulously selected
specific famous brand furniture pieces, of the size that
corresponds to the width of the canvas that has been filled
with the collected paints, each comprising a 1.5 cm-wide
vertical stripe (except for the Red and the Blue paintings
that are comprised of horizontal stripes). As a result, Nine
Colors & Nine Furniture consists of: 234 yellow paints and a
wardrobe; 234 green paints and a sofa; 202 blue paints and
a bed; 154 red paints and a TV Unit; 81 violet paints and a
lounge chair; 72 orange paints and a sofa; 66 gray paints
and a table; 46 black paints and a coffee table; 45 white
paints and a ottoman. For the high-end furniture pieces,
which are characterized by the ample curves compared
to mass-produced furniture, the artist downloaded their
diagrams from the product websites and reproduced them
in full size to be paired with the 257 cm-high canvases.
What draws attention in her “Color-Furniture” series
is the inclusion of paints that are unlikely to match the
paints names. Some colors appear so incongruent they
raise doubts whether spot colors have been inserted to
arbitrarily increase distinction between similar paints.
Park prevents such doubts by presenting as evidence
a full list of her collection in which each and every paint
applied is documented in order. She has obtained all the
paints which has same names of colors ,and has precisely
and systematically applied them onto canvases in the
alphabetical order of the manufacturers’ and colors’
names. What we learn from her work is that the artificial
paint colors, produced to represent nature as much
as possible, are not results of universal agreement on
human visual perception. Rather, we passively consume
and accept the information constructed by the industrial
system that manufactures, merchandises, and distributes
paints.

Included in the artist’s collection list are Home
Depot’s color swatches, which the American building
materials retailer distributes to advertise their DIY paint.
Park has been intrigued by their odd combination between

the color types and the names. For example, their blue
paints have names such as “Pursuit of Happiness,” “Sailor’'s
Dream,” and “Talisman,” and their magenta paints have
such abstract names as “Elite,” “Eternity,” “Grandeur,”
and “Looking Good.” Resulting from her inquiry into the
world of paints, Park’s work reveals to us how subjective
our conception of color can be, and how influential

the corporate strategies to manipulate desires and
consumption can be to our cognitive behaviors.

Park’s placement of the works inside the exhibition
refers to the layout of apartment homes. The exhibition
begins with the list of paints placed at the entrance, and
continues inside where a living room, a master room, a
bedroom, and a dressing room appear in sequence under
controlled lightings. As mentioned, the artist applied the
total of 1134 paints with a brush all by herself, seeking to
reflect the material properties on the canvas surfaces as
much as possible — a hope for a return to the medium of
painting. However, the work has progressed in a different
direction. Connoting its position in relation to furniture
in a residential space, each work is further displayed in
harmony with a furniture which offer together an interior
design tip. As such, Park has transformed the exhibition
into an installation artwork. It is exceptional to see how
her work advances to the expanded field while defending
painting’s medium specificity.




Ok 7li2] M, of= 72| 7t+

NINE COLORS & NINE FURNITURE

Ef71ete) cyst

otaol o[ JHIZG TN OFE 7H2] 4, OFE 7He] 747 Sei2
3717H 72| 201 Hol| A3 0| YSIE 2 HAlo| Al2|RE
AW7HEH 0|91A 20| ErEEolat & £ QIELICE ATHIlls o
S8t stelo|gtn| slol ChA| 27| 50 w2 ohgelLict. 1
AIRE7H LAZSHE 2ajof chaf 2rassh FAI2.

_.__
ok
1>
30

gt CHE Qi%te| 2HEut CtE27| 4-7}53(Color-Furniture)=

2004 A2 2[0f| A & 1 HAHH [Us ZHEF(series)L|C)

HET O WHMAT| w2 of| AW} HE} S uff ChA| ZHel 2

IAELICE 20234 F7{EHE, EASIAL 717t 2H|THEH S 2 Hapot

Ctx 42k, 1987k A3 ZH|- 28t MEt2 oI5t 7hx| e

, EEBH L2 o = oI5t =7{EHnt Z7hol| Chgt o14], SNS2t 44|
O 2 glste] 2HE 37|, 4| Melet MA| SZtat M

0| o
BASR MYE £ A=K TA-ERS 1 A0t Y2

E [E 30 px
39 39

OH o
30 ry F B

Z =

10 g

3

m

o>
i

[l
il

otael 20040 -EHME S22 20231 B AHEI=
=US Mo[0ll= SFHo[A]2] Xfo|F2EH OfL|2} H2O|Lt Z 7| HOi|A

I Eoz 2 Hsl7t 10t E910iL.

gLl SHRoIM AIEElE SZS YR ZARIM 1z 2
21 A=, 200433 S| Ji+E +H 20 H|wstH 1571
WE, 63271 SZ0IM 202342 2tZt 1971, 113474 = 2t}
4= 7kt ELICE O3 5717} L, 14707} slie] S EQILICE
G| E0{ Al'22|of(Sennelier) Ol &S| AL OIE|AE
Hz|E| otaE2l(Artists’ Quality Acrylic)2 +5Hx| 9811,
BAE(Abstract) A|€0| S0{2= S 271t CHELICEL 2L
S4EoE Y& 27t ust7{Lt e HOBIH(TEIIEo R 1EE
= AAX[T, EE(Golden)At B0 = HAE H2IE(Custom
Paint) 2| {22 0{2{ $5E EH™ JE0|L} 27| 718 AHA|7} 2i0|
Sl0{X|= AIZ[7t 211 = A ZELCH st S0|22 2 Mel=
MAIF QI o F X7} of2] HHEE JIX|= =iV | U2 HEHE
0|21 9l= Zint Z+0] 202314 58 E0LE(Colart)ol2t= A9YH
JE0| g2 EZS|AL XN FE(Winsor & Newton), O|Z&|A
2|FEA(Liquitex), ZHAS|A Ex(Lefranc Bourgeois) &
571 S|ALE ol Ehest A bRl FelL(ct,

otael  BZo| SHOILL M BESHE 78, 9K WY S2 BlaE
I 712 Z20| T3 B0, o] RS slsle] gAlOE AN
S GAE OfY7IZES0| BH TS 8310 YAOR By
HTE HIZ4E 2 I Y4BT} HLICE BUS Ko|HOR BMsHA]

o1 FE0)A LR Tri2 e A0 HisS0lE B78tn Mare

TS 0l2LE Blstel i ChE R4S ASKBHCE MAIG 22UCE st

Conversation with the Artist

Soyeon AHN  Nine Colors & Nine Furniture, which
compose this exhibition at Atelier Hermes, appears to
resume a series of works you did about 20 years ago and is
an extension of it. Those were important works for you as
an artist, so I'm glad to see you're revisiting them. Would
you tell us about the implications of the time gap?

MeeNa PARK Unlike other series, Color-Furniture is the
only series I've exhibited once, in 2004 at Kukje Gallery.
Because | thought of it as a series, I've been looking to
coming back to it when a change rises. In 2023, | perceived
significant changes in the residential environment, the
paint industry, and the pattern of furniture consumption.
It led me to want to investigate and classify the changes
in values caused by the social, economic, and cultural
transformation over the last 19 years, the shift in the
perception of space and residential environment

brought about by the pandemic, and if and how SNS

and consumption trends can be reflected in the size of
paintings, the range of colors, and the boundary between
exhibition space and living space.

Soyeon AHN  The differences you've found between the
paints you researched in 2004 and those on the market now
in 2023 are not only in quantity but also in the ingredients
and the manner of labeling.

MeeNa PARK I'm researching—and employing as my
materials—all the paints that are now commercially
available in South Korea. Compared to the paints
available back in 2004, the number has doubled, from 632
colors from 15 brands to 1134 colors from 19 brands. Of
them, 5 are domestic brands and 14 are foreign brands.
Imported paints are selective; for example, in the case of
Sennelier’s acrylic paints, its Abstract line is imported,
but not its Artists’ Quality Acrylic line. Conventionally,
paints’ ingredients used to be marked in detail, and from
the specified pigment names, we could tell if it was for
professional use. But these days, several new changes,
for example Golden producing its own Custom Paint

line, indicates the coming of a new era where ingredient
labeling, or classification has become meaningless.
Another interesting change is that, just as a global apparel
company owning several brands grows into a transnational
megacorporation, in May 2023, a Swedish group called
Colart acquired and merged five companies including the
British paint company Winsor & Newton, the US company
Liquitex, and the French company Lefranc Bourgeois.
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Soyeon AHN  Your formulating and classifying of paints’
properties, such as colors, is an exploration of the basic
conditions of painting, and can be compared to historical
avant-garde artists’ exploration of flatness as a condition
of painting. Although you apply paints onto canvas directly
from the tubes without mixing them, the colors on a canvas
summon the “representation” of painting. With your
coloring-based work, what suggestions would you like to
make as a painter?

MeeNa PARK Currently tube paints, unlike pigments, are
like any other consumer products. Like those endless “New
Arrivals” in stores, new colors come and go continuously.
“Representation” is a concept used to describe a form
realistically, capture a changing moment in response

to the sunlight, and express the artist’s own sensibility.

But | wondered if it could be expanded to a story of
“representation,” which records all paints available at the
present time, serving as the “available range” of the era.

Soyeon AHN  The work is classified into nine colors, and
these nine categories are a universal way to classify colors
as well. The ways you organize and arrange colors are
seemingly difficult to understand, but are very interesting.
Aren't they related to the Technicolor process of the past,
the metaverse of today, and the expansion of the visual
spectrum?

MeeNa PARK Certain companies used to make iridescent
and interference paints, which contain fluorescent and
pearl pigments and thus appear to change color depending
on the angle of view. But recently, almost all companies
produce these paints in many colors. | think that attempts
to represent new visual experiences with paint, are closely
intertwined with the development of synthetic resins and
polymer pigments. The nine categories are: Black, Blue,
Green, Gray, Orange, Red, Violet, White, and Yellow. As a
result of surveying the color, names are used so much that
they can be classified and grouped. For example, brown is
included in the Names of Colors, but not in the survey of
paints. It is because historically brown has been indicated
by the names of “earth” pigments such as Ocher, Sienna,
and Umber.

Soyeon AHN  Compressed into this seemingly simple
work, is the enormous amount of your research, collect
and labor. It also embodies multiple layers of clues to

infer sociocultural issues in real life, such as substance,
industrial system, structured language, and social
customs. I'm referring to the nine handmade posters that
provide information on the 1134 types of paints as well as
their names. It's interesting how the paints names sound
more like literary descriptions or verses, rather than visual
information.

MeeNa PARK The 2023-Color-Color List (2023) lined up
1134 paints and Names of Colors (1997) are not only years
apart, but are also different since they employ objective and
subjective classification method, as well as respectively



5l0|E(Garden Rose White), Bst22 &l4(Peaceful White), artists’ paint and interior paint. | began the recent nine ZR2N|AQt 22Ix] Zolg/e| WHio| ZEtst0] HAEF™E 0l vis} the canvas size, the paints as well as the hanging location,
3| 3l0|E(Whipped White), 2| 2t2H(Monet Lilic), ZIA works, including 2023-Black-Color List, by first lining up 00| DHSO0{ M SL|CH 4o M2 MEo| §to| WHO R A= the scope would be visualized. For the furniture part, |
0{21 1M(Heartfelt White), 2240} 3 11%(Peach Pinch) £2| paint manufacturers and color names alphabetically. After HEAIDL EX A 70|50 L7151 Mo| Jj4AE 22 MO R LivE employed technical drawings, which is the most basic
MAMHS OIL} KD 0|20| HOJELE ALS|™ AHH|QEIRT} DjSALte] silk.screening them on.Al size paper, m‘ext to each name UHHO|= XH0|7} QIOLE, M MEIE S5t Ee MM CjH|2 B3t way of drawirjg objects, seeking_to convey the information
27, 2atx0|0] ZHsH 2AMO| A ol 7 20} HO|QIALICH | painted eaf:h color W|th.a b_rush._The first twenty.pleces ALt through detailed and accurate diagrams.
! that | made in 1997 were inkjet printed on Letter size paper,
on which | pasted some of the paint color swatches that | Soyeon AHN  Starting with the Orange Painting, your
oraed dE HANSE Yelstn EF/sts Yoz AER 0|27} had cut out with a punch. The pieces were remade recently ot JRIQ| FAXOI 8L J2i0] BiX|Z|= 2 St “almighty painting” work (as critic Lim Geun-jun has called
2t2g 91$|-| Ch. 71 gt2|=iol WHoloj A 0]7| = StX| D, skt for this exhibition. | found it interesting how Home Depot, A CHECH: A2 8t Abs|el F=HE st 5|8, AH|uf o chgt it) involves researching and collecting colors and pairing
AMEEE] Sxl7tX]| S2 =] SES5H= Alo|7| s, an American building materials retail company, has created 2| M x| 2 SHEHEIL|CEH MH|2 2004HEH0|A = ZLke| 1E0lTHES| them with objects in space, developed into site-specific
AER0|Z0| 5204l o|O|L} HHBIAT} QY=X|Q7 for DIY non-professionals make-believe images of poetic DUl IO AE HHy| AL HI O] FA|Z JSiME x) installations. Can you give us some examples?
interior sensibilities th?t can be created. with paint. In_ . M| £|T17} OFIIES ZAKSH HO R 2471 QIAL|CEH Of ti517} o _
ML} AEajo|Zo| Swst ojn|Lt AT AL SIALICE Names c.)f Colors, | subjectively categorlze-d and. classm.ed AX|EQILI? MeeNa PARK. . In 200.3, atthe |r.1v!t.at|o:1 of the Art Sonje
AEaI0|ZO| FHELE N WS S ol0js oin A(E)E subtle.d|fferences htetween yellow and white pam?s, trying Center, 'I' Partmlpatec.i in the exh|Ib|t|on \-(angguang-
°© = S, T to decide where white ends and where yellow begins. It was Canlan,” in Shanghai where | painted a first mural titled
HIZSIAELICEL ZUS Tdlst= M7 HAY SLE BT AN also amusing to read color names such as “Design Studio diojLt 200442 7| 37H2 UOME R S4H5 71| From 826 Changhua Road to 50 Moganshan Road. My
MA 2 Ma[5l0 ZIH4SE 2emE S ChzFe] A 37|2 White", “Garden Rose White", “Peaceful White", “Whipped Fyst ato| 7|Eat 20| siLte] X[gE et 22 &S sigictn plan was to produce the artwork during the 10-day stay
M5 S, JI2LL M2 8t 2 20|12 7|Ze2 U2 TJ| 7R E 3t White”, “Monet Lilac”, “Heartfelt White”, and “Peace MZSIASLICE MU MZE D= 230cm0 |_TI_ o 7l W2 in Shanghai and to discard it after the exhibition. Back
Ho@ A|ZkEHLIC}. 0] ZHEE 97} 7_|r7_|r C}2 M3} Cj2 712 Pinch”; they evoked with rich literary sensibilities the 225t EX12 JIHYALICE MO 0|5 ‘3T, ‘WE', ‘ZHAQ| in 1996, | had produced Providence and I-95 as part of
IHRISH7HE, 7H2 ZojM &S 4 Si= A MEE CHA| &3, 7477t reI:tionshi%kl)itween social stereotypes and art history, UAMNEIS SNSE 2011, Z2FE MER7E 717 EdcE Imyc?olor Lanflsc_:ape.serile?, co-nceivoed as e)g:e_rir?ental
and are read like poetry. i o MES andscape paintings implying time. Orange Painting was
?EéEim 717 8o M2 3712 24 =='-|ff- EM:“"Htﬁ dolg flf"f ~ H=25}H Egil '.’jg,'!ELIT_l_ Af:c“ftl i, 75: f :_I'ZI':'E": combined to it in order to create the site-specific mural.
Y S2 LHEH 2E2H0|Z FHoH ZFE|=0, 22 St 24, Soyeon AHN  You use stripes as a way of organizing ST S HE 22 0f| M= 2E Helsto] Tofl S2al LA There is a difference between the method of calculating a
0|t AE2I0[Z= 2.18~1.13 cm FEJ} EIISLICEL S &2 +2 and classifying the paints. Not only is it probably the most U FZ, 7 XL, AL E SRt 37, MY =0], Y Ho| S2 landscape’s colors as the average of the sum of the surface
LiFE BF0M 22 HEOE L& WAl0] 451E2 2YE 712X rational method, but stripes have also been constantly ZMSH AESIRIELICE 260cm HMED0f SE0] HHA 37|12 area and the method of dividing the number of colors
o+ gHoka) MEHS 2| A 815HHA A2 LIQ5H=0| AEz0| =7} present in your work since your school days. Are there any M5l OfAE S, EYAE, 7Aoo S0{L 4 Q=711 E 5312 84 collected from select stores by the same surface area.
Z|=35}1E]0{ QICtD MZisto] &2siaL|ct. meanings or references attributed to your use of stripes? HA| 27Hof| HA! A2l 519iaLCt During the mural production, the color information was
approached equally or according to the surface of the wall.
- —abelL MeeNa PARK There's no special meaning or reference - T . = .
:ii?(_:ﬂ ﬁijiiﬂii%;ifﬂ iiﬂ:ﬁii?ﬂit?fgﬂ to the stripes nor in their horizonta! or vertical directio.ns. Ezfogﬁjcililiot:} TI!ITOI: ;‘?:*;:!jjif}:ﬁif;jl Soyeon A!—IN Coverin_g t_he relati_onsl_'lip between
=T - oS Flaol e AR5 == =0 | approach them as numbers. | begin work by purchasing s A SR CHEXQI DAS NS M= a decorative use of a painting and its display on
Zotete] et f=jo] 248t Zateldl, 1 thxot E 23K all the paints and organizing them by color. For each color flaiA St 2N E| TXIE =510 ZARACID SELICE oftHo| commonplace space can be expanded to the research
H2IE/(2003)0]] Chst A7HE wiES 4 iFlE L. category, | multiply the total number of paints by 2 cm to OFE 7He| Zz2iet &S o|E 7t S0l Chal 2718l FAHIL. on the residential culture, tastes, and the consumption
set the approximate size of the canvas. Then, based on pattern in Korean society. In fact, your 2004 work took a
HhO|L} 20024 ‘QEIK| D212 SH= |20 M3} 512 either its length or width, | search a furniture piece of the HHO|L}  WEE! 7|7t sl WE Bas Jpe| AH|7} OlE|2|ofe} Bl reference from a model house of a high-rise apartment
AEFE|IALICH CHELY! SQI5HX| 0} x| oke AI7|°’3'- %_.I.'_ M2l same size. Thfe same pr.oce.ss is :ilpplied t9 the 9 di1."fer.ent SEBICH= 7 IS T Si9 o 7H‘ E.ﬂ: OjEt0| @E3HT, Wt building in Gangnam. And in prepar'ation of this ex!\ibition,
EIRSUCH W22 37| ZHSHI, AHSE SAE =51, ofC|of try with the length dimension. When a furniture piece is =50 2 I"l ‘5“" e IJ—" E’%‘— 7*'_'12% ,’-:‘E ‘Jﬂgg
HHRIE 23S ol &F5t0] Mgt ZZHlM SEEE Z|c 37|12 MESHH 3 determined, the canvas size is determined according to M2 FHXISUIM 2H5HE 7|"_rl EisIiSLIC MeeNa PARK It seemed to me that the generally
U7t M ZsEE £ 2loz|2t Mztslo] RS A ELICE uiX|St 7H its width. Then the canvas’s length is divided by the total perceived notion of residential space in 2004 was an
sk AR S T2l 1R 7|2 4 Q= EALIE EEQos HHE number of colors to determine the width of the stripe. As kAol FiEC| Clo[0j IS HIE AfO|EOf|M HIS5ts EHOIAM ordinary apartment serving as a standard and ideal for
A M|stD Malst ClojojaMo 2 Mekst 7| & a3 22’02 HAS aresult, the stripes are now about 2.18 ~ 1.13 cm. | use QESHLICE. BO|L} X717} SALS CI2 = MaRol wraleln|e, middle-class families. The indoor ceiling height was 230 cm
HOEAL|CE stripes because | think they are optimal for this process; O|0|X|= Tjets}n CH2E Holate] i o chsl 29 FAIS. and could be compartmentalized into several countertops.
| can divide and multiply and arrange in order while Since the pandemic and the social media flooding the
obaol  OHIX HOIEIS AOS HAS FAID AT 22t minimizing my judgment or preference. SOl ool Bl 7B S AIststol AX|E Hmsi E7sha market with “best,” “quury,"_and “ﬂt:ex" e\_/e_ryday life, things
=L = ceEfin=== S 3 = T Aot s /1oL, changed a lot. Now, the public housing, living space, and
7|1=23 2kl HAlsh= A9 'THs SIS (HE A2 Ee W)= Soyeon AHN  You present the colored stripes, which are 3DE aisl Ao 2 4 QA 9HE0] =2 HAMETJ| R E0]|0{M furniture trends are preferred to be “high-end.” | began my
ZAEFEOl Mx| 2o 2 L5 FHEIQELICE CHEMQI AMZIE  a kind of abstract paintings, paired with figurative furniture ZAlstE o 012 20| YIXELICE HHMENM = X Z AlE, H|O]E work by contacting, an apartment complex representative
205 FHAL diagrams. And this also is the result of your self-set rules ME Soz Han ie By} 2AL ALO|Eo)| 0|2 ZHEH|Ct LU of the expensive housing brands. | visited the house
for gathering information and arranging visual signs. Can AIO|EOf|TH IO, O|HUZFAS QRGN Q5H= WAIO|LL 0|2, and investigated its interior structure and furniture
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you talk about your Orange Painting (2003), which was your
starting point?

MeeNa PARK It started in 2002 with a phone call from a
gallery looking for an “orange painting.” After obtaining my
master’s degree, | started hoping a painting centered on
the issue of color. | thought that if | make a customizable
maximum size painting for a living space by anticipating
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arrangement, measuring the types and sizes of the
system cabinets, the ceiling height, and the wall lengths.
According to its 260 cm ceiling height, | determined

the size of the canvas, onto which | would “transfer” the
furniture suitable for the house’s master room, dressing
room, and living room.

Soyeon AHN  Through social media, we can get
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fragmentary information about what types of furniture the
painting-consuming class desires. But | heard that you
also subscribed to luxury magazines to research and select
representative examples. Please tell us more about the
furniture you selected to be paired with the nine colors.

MeeNa PARK During the pandemic, famous foreign
furniture brands began to open stores in Korea, along with
the news articles reporting a swelling consumption of
luxury brand furniture and interior products. Department
stores expanded their Home and Living sections and
increased pop-up stores. | read luxury magazines,
searching for furniture pieces that were available in Korea
and “in vogue” and “famous.”

Soyeon AHN  You derived the furniture diagrams from
the brands’ websites. That's how you typically approach
forms. Please tell us about your way of understanding and
working with images.

MeeNa PARK These days, most brands diagrammatize
their products, marking the figures in detail and providing
them in 3D, so they can be seen from all sides. It made my
research quite easy. The companies publish the so-called
“product sheets” or “data sheets” on their websites. Only
a few sites are not providing them, but if you request it by
entering your email address or other contact information,
they mail their catalogs to you. Expensive furniture pieces
now tend to have more streamlined shapes than those in
2004, so | reflected that in the works.

Soyeon AHN  Whether it's paint or image, the core

of your work is to understand and employ the world as
data. Investigating and collecting are essential steps in
dataization, and while you set your own rules for working
with data, you don't arbitrarily adjust the data values.

Shall we call it an alternative painting that contemplates
the post-medium era? I'm curious to know how you have
developed as a painter, what has motivated you to come up
with your style - which stands out in the shifting currents
of art.

MeeNa PARK I'm not sure if there has been any special
trigger. | went to a college in the 1990s, when major
talking points were art and science, collective identity and
individual identity, and was taught by feminist professors
and conceptual artists. Back then, | was drawn to the
notion of flat painting. This theme was being avoided but |
thought there still might be interesting stories to come out
of it.

Soyeon AHN | guess that using a thousand paintsin a
work is unprecedented. You once said that your experience
of the differences in numerous paints’ material qualities led
you to think about the history of painting through paints.

MeeNa PARK There are many low-quality paints out
there that | would hardly use. But now “quality™ is a
different thing from the past. In the past, if a pigment was

stated in the name of the paint, it was a good-quality paint,
and if a paint name includes the word “hue,”” that meant it
was a low-quality paint, like strawberry-flavor or banana-
flavor milk that mimics the fruit’s taste without containing
the fruit. However, today, pigment named paints do not
guarantee good quality. For example, “Cerulean Blue Hue"
can be more easily applied than "Cerulean Blue" does.
Moreover, | think the history of paints is closely connected
to the era as it reflects the cultures and tastes: for instance,
Rembrandt’s (1600) use of Earth colors which were natural
pigments; Titian's use of Ultramarine Blue in Bacchus and
Ariadne (1520-23); Impressionist painters’ use of tube
paints; the relationship between the invention of French
Ultramarine and Picasso's use of Prussian Blue during his
Blue Period; and the emergence of Pyrrole Red known as
“Ferrari Red.”

Soyeon AHN  The walls in the exhibition space are
painted in black, and the calm mood reminds us of the
works by Color Field abstract painters who stressed the
symbolism of light. With these new works, which are
clearly a step forward from your previous works, what kind
of visual experience do you want to offer to your audience?

MeeNa PARK To stress the visual difference between
the walls of the white-cube exhibition space and the white
of gesso-based canvases, | decided to mount works on
black walls. The artwork’s size and its surface area indicate
the maximum size of a painting that can fit in a residential
space. For example, the furniture-drawn white canvas
indicates the size of the wall on which the furniture would
be placed in a residential space. The colored bands show
where above the furniture a painting can hang, and what
would be its maximum size possible. | hope the audience
inside the exhibition would be able to imagine residential
spaces while experiencing the furniture's actual sizes and
arrangement as well as the diverse range of colors.
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H Paynes Grey

Warm Grey

Neutral Grey

-. Payne’s Grey

Sakura
| Cool Gray(Opaque)

m Neutral Gray(Opaque)

Warm Gray(Opaque)

Senoelier
-' Neuiral Grey
' Payne's Grey
s

Warm Grey

Shield

Blue Grey
French Grey
Gray NO.3

Silver Grey

Shinhan

French Greyl

Winsor
Davy's Gray

- Graphite Gray
B

Payne’s Gray




Orange

Alpha

|

Fluorescent Orange

Pearl Orange

Permanent Orange

Perma. Yellow Orange
Amsierdam
Azo Orange

Reflex Orange

Chroma

Cadmium Orange

E Fluore Orange

Merwegian Orange

S o
r

0T Yellow Orange

Daler

Benzimidazolone Orange

Cadmuum Orange

t

Neon Orange
Orange
Perumone Orange

Quinacridone Burmt Orange

Golden
CP Cadmium Orange

0

Fluorescent Orange

i

Fluorescent Orange Yellow

|

Interference Orange(Fing)
Orange Oxide
Byrrole Orange

Quinacridone Burnt Orange

Vat Orange

Transparcnt Perinone Orange

Holbein

Cadmium Orange

- Imudazolone Orange

Luminous Orange

Pyrrole Orange

Lefranc

Fluorescent Orange

3 Japancse Orange

Orange

Liquitex

Cadmium-Free Orange
Cadmium Qrange

Pyrrole Orange
Quinacridone Burnl Orange
Quinacridone Red Orange

Vivid Red Orange

Yellow Orange Avo

|

Maimeri
Brilliant Orange

Cadmium Orange

Cadmium Red QOrange

f_'_"_ i Fluorescent Orange
B Mars Orange

Orange Yellow

Permanent Orange

- Quinacridone Grange

1

Pebeo
Cadminm Orange

Cadmium Orange Hue

i

Cadminm Yellow Orange

i . Fluorescent Orange

- Hansa Yellow Orange
- Iridescent Orange Yellow

Raosa

- o

Saehan

- Permanent Orange

Sakura
ni&_ ' Pale Orange(Opaque)

- Orange(Transparent)

Sennelier

- Cadmium Red Orange Hue
-__ Chincse Orange

: Fluo Orange
Red Orange

Shield
Perma. Orange

Fluorescent Orange

Shiohan

Cadmum Qrange
Fluorcscent Orange
Permanent Orange

Penoanent Yellow Orange

Winsor

| e

% Cadmium Orange

— Cadmiwum (}mnse Hue
_ Pyrrole Ormnge
‘- Quinacridone Burnt Orange




Black

Alpha Crolden Sachan

Black Bone Black Black
Carbon Black

Amsterdam Mars Black Sakura

Lamp Black Carbon Black{Opaque)

Oxade Black Lefranc Oxade Black(Opagque)
Black
Chroma Mars Black Sconelier
Black Indescent Black
Blue Black{Indipo) Liguilex Mars Black
Brown Dlack Ivary Black
Carbon Black Mars Black Shield
Green Black Black
Mars Black Maimeri
Red Black Carbon Black Shinhan
Ivory Black Black
Daler Mars Black
Black Speedball

Carbon Black Pebea

Mars Black

Ivory Black Intense Black - Warm Black

Mars Black Indescent Blue Black

Metallic Black{ Tont) Ivory Black Winsor

Mars Black Ivory Black

LI o inow o
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Holbein Lamp Black
Ivory Black Rosa Mars Black
Lamp Black Black

Mars Black

Primary Black




Alpha
Bright Aqua Green

Dandelion Green

Emerald Gree

Fluorescent Green

sh G

Ivy Green
Olwve Green
Oxade Green
Pastel Green
Pearl Green
Perma. G

Perma

1

Permanent Light Green

Perma. Yellow Green

Sap Green

Spnng Green

Amsterdam

Emerald Green
Permanent Green Deep
Permuanent Green Light

Reflex Green

|

Sap Green

Yellowish Green

Chroma

Antique Gre
Chromumum Green Oxade

Fluoro Green

Forest Green

Green Black
Green Deep

Green Light

Hookers Green

QLI

Muoss Green
Olive Green
Permanem Sap Gr
Phthale Green

Pine Green

i

Teal Green

l1ec

Daler
- Bright Green
‘ Cabalt Chromite Blue Green Shade
- Dark Green




Red

Alpha Golden
— Brown Red
- Chinese Red
B Coved

E Fluorescent Red
- Grayish Red

S0 Pearl Red
Naphthol Red Light

Cadmium Red Dark

Cadmium Red Light

Cadmium Red Medium
Cadmum Red Medinm Hue
Fluorescent Red
Interference Red

Naphthol Red Light

Venetian Red Maphthol Red Medium

Phthalo Blue Red Shade

Pyrrole Red
Amsterdam
Pyrrole Red Dark
Naphthol Red Deep
Pyrrole Red Light
Naphthol Red Light
winacridone Red

Naphthol Red Medium

Transparent Red Iron Oxide
Naples Yellow Red

Permanent Red Violet
Holbein
Permanent Red Violet Light
Anthragquinone Red
Pyrrole Red
Cadmum Red

Cadmium Red Light
Chroma
Cadmium Red Purple
Cadmium Red Light
Luminous Red
Cadmium Red Medium

Naphthel Red
Cool Red
) Naphthal Red Deep
Indian Red Oxide
Naphthol Red Light
Light Red Ochre
Pearl Red
Maphthol Red Light
Phthalo Blue Red Shade
Naples Yellow Reddish
Pyrrole Red
Pyrrole Red
Pyrrole Red Laght

Red Black
Quinacridone Red
Red Earth
Red Ochre
Red Gold

Red Oxide

Lefranc
Red Violet
Carmine Red
Trausparent Red Oxide
Fluorescent Red
Warm Red
Oriental Red

Red Ochre
Daler
Ruby Red
Brilliant Red
Vermilion Red
Cadmium Red

Cadmium Red Deep
Liguitex

Cobalt Chromite Blue Red Shade
Cadmium-Free Red Deep
Light Red Oxide
Cadmium-Free Red Light
Neo Red
Cadmium-Free Red Medium
Phthalo Blue Red Shade
Cadmmm Red Light
Pyrrole Red
Cadmium Red Medium

Rich Transparent Red Oxide
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Venetian Red




Violet

Alpha Holbein == '“4 Indescent Violet Blue

|

Pearl Violet Cobalt Vialet

Oniental Violet

Ultramarine Violet
Violet

Violet{ Fluorescent)

Compose Vielet
Dioxazine Violet

Luminous Violet

Permanent Violet

Thiondigo Violet

Mars Violet Ross

Amsterdam Quinacndone Vialet

Violet
Caput Mortuum Violet

Permanent Blue Violet Lefranc

Sachan

Permanent Red Violet Blue Violet Violet

Permanent Red Violet Light Thoxazine Violet

Ultramarine Violet Light Mineral Violet

Sakura

i N

Pastel Violet Blue Violet( Transparent)

oG Red Violet(Transparent)

Blue Violet Liquitex Violet( Transparent)

Brilhant Violet Deep Violet

"

2
[+,

Mars Violet Light Blue Violet

Semnelier

Red Violet Muted Violet

Light Violet

Violet Prism Violet

Wood Violer Quinacridone Blue Violet

Shield

Fluoreseent Vielet

Daler Lukas

Light Vialer

Deep Violet Permanent Violet

Middle Viotet

Permanent Violei .
Pearl Violet

Quinacridone Violet Maimeri

Ultramarnne Violet

Ultramarine Violet Brilliant Violet

Violet

e s M

Violet Luster Violet

Permanent Violet Reddish Shinhan

Golden

Perm. Violet Reddish Light Light Blue Violet

Cobalt Violet Hue Quinacridone Violet

Permanent Violet

Interference Violet{Fine) Reddish Violet

Light Violet Violet

Winsor
Medium Violet Violet Reddish Pale Violet

Permanent Violet Dark Violet Ultramarine

Perylene Violet

- Quunacnidone Violet
Febiey m Ultramarine Violet
CobaltViolet Docp Fus - Violet Iron Oxide
Cobalt Violet Light Tt - Winsor Violet

Dark Cobalt Violet Hue

Quunacndone Violet
Tutan Vielet Pale

Uliramarine Violet

OO 0 REARD phatoe neeen emic

- Violet Oxide
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Blue

Alpha

Blue Gray
Blue(Fluorescent)
Cerulean Blue(Huc)
Cobalt Blue{Huc)
CGirayish Blue
Marine Blue

Pastel Blue
Plithalocyanine Blue
Prussian Blue

Sky Blue

Amsterdam

Brilliant Blue

Cobalt Blue{Ultramn )
Greyish Blue

King’s Blue
Permanent Blue Violet
Phihalo Blue

Prussian Blue Phthale
Sky Blue Light

Inrquoise Blue

Chroma

Blue Black({Indigo)
Blue Lagoon

Blue Violet
Cerulean Blie Hue
Cobalt Blue Hue
Calony Blue

Cool Blue

French Blue
Harbour Blue
Cialaxy Blue
Pacific Blue
Phithalo Blue
Prussian Blue Hue
Skyv Blue

Stonn Blue
Ultramanne Bluc
Ultranmanne Blue Deep

Warm Blue

Daler
Azure Blue

Cobalt Blue

Cobalt Chromite Blue Green Shade
Cobalt Chromute Biue Red Shade
Dark Bluc

Light Blue

Manpganese Blue Hue

Phibalo Blee{Green Shade)
Phthalo Blue Red Shade

Prussian Blue Hue

Ultramarnine Blue Green Shade

Golden

Anthraguinone Blue
Cerulean Blue Chromum
Cerulean Blue Deep
Cabalt Blue

Cobalt Blue Hue
Fluorescent Blue
Interference Blue(Coarse)

Light Green{Blue Shade)

1 00in nam

Light Uliramarnine Blue
Manganese Blue Hue
Phihalo Blue Gicen Shade
Phihalo Blue Red Shade
Phthalo Green({Blue Shade)
Prussian Blue Hue

Uliramanne Blue

Holbein
Aqua Blue
Cerulean Blue
Cobalt Blue

Cobalt Blue Hue

Compose Blue No |

- Compose Blue No.2

Indanthrene Blue

> \ i
| 1

1 Manganese Blue Nova
Pearl Blue

Phthalo Blue

Lukas

Cerulean Blue

Maimeri

Brilliant Blue

1IN

Blueish Grey

‘ Cerulean Blue
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Cerulean Blue
Cerulean Blue Hue
Cobalt Blue

Cobalt Blue Deep({Hue)
Cobalt Blue{ Hue)
Green Blue

Indescent Blue
King's Blue

King's Blue Light
Luster Blue
Manganese Blue{Hue)
Navy Blue

Permanent Blue Light
Phthalo Blue

Primary Blue Cyan
Prussian Blue

Sky Blue Light

Pebeo

Blue-Green Dyna
Blue-Vielet Dyna
Cerulean Blue

Cobalt Blue

Cosmos Blue

Dark Ultramanne Blue
Fuchsta-Blue Dyna
Green-Blue Dyna
Irvdescent Blue Black
Indescent Blue Green
Indescent Green Blue
Indescent Red Blue
Indeseent Vielet Blue
Opaque Cobalt Blue Hue
Opaque Light Ultramanne Blue
Ornem Blue
Phihalocyanine Blue
Prussian Blue Hue
Red-Blue Dyna

Rayal Blue

Steel Blue

Turquoise Blue

Rosa
Cobalt Blue
Phthalo Blue

Ultra Blue Deep

[
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White

Alpha
Pearl White
Tuanium White

Amsterdam
Tuanium White
Zine White

Chroma

Pearl White

Soft White

Tinting White(Pearl White)
Tuamum White

Warm White

White

Daler

Metallic White(lmit )
Titanium Whate
White

 Zine White

Golden
Titanium White

Zine Whute
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=

| |
o —

Holbein
Pearl Whate

_ Primary White

Tuanmum White
Zinc Whte

Lefranc

Fluorescent White
Iridescent Pearl Whate
Tuanium White

White

Liguitex
Indescent Whate
Titaniuvm White

Transparent Mixing White

Maimeri
Iridescent Whute
Ivory White
Platinum White
Tuanium White
Zine White

Pebeo

Titanium White
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White

Sachan
Tuwamum White

Sakura

Titanium White(Opaque)

Sennelier

Tianum White

Shield
Mixing White
Pearl White
White

L—

Shiohan
Pearl White

Titanium White

Winser
" Iridescent White
Mixing White

| Titanium White




Yellow

Alpba
| Ivory Yellow
Lemon Yellow
 Maize Yellow
Naples Yellow
" Pearl Yellow
Permanent Yellow Deep
Permanent Yellow Light

Perma. Yellow Green

Perma. Yellow Ovange

Tuan Yellow

m
Jii

Yellow Ochre

Amsterdam

Azo Yellow Deep

L

Azo Yellow Lemon

j

-

Azo Yellow Light

L

Azo Yellow Medium
Gold Yellow
Naples Yellow Decp

i

Naples Yellow Light
Nuples Yellow Red

P—
e

Primary Yellow

Reflex Yellow

Yellowish Green

Yellow Ochre

i

Chroma

Arylamude Yellow Deep

_ Arylamide Yellow Light

Cadmium Yellow Decp

Cadmium Yellow Light

Cadmium Yellow Medium
Cool Yellow

Fluero Yellow

| Indian Yellow

Naples Yellow
Naples Yellow Hue
Naples Yellow Reddish

| Tomng Gray Yellowish

Transparent Yellow

Turners Yellow

Warm Yellow

| Yellow Deep

Yellow Green
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Installation view of Names of Colors, 2023






1999
1997

2023

2020

2019
2017
2016

2015
2013-4
2012

2020
2009
2008
2007
2005
2004
2002
1996

2023
2022
2021
2020
2019
2018
2017

2016

2015-6
2014
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1999
1997

2023

2020

2019
2017

2016

2015

2013-4
2012

2020
2009
2008
2007
2005
2004
2002

1996

2023
2022

2021

2020

2019

2018

2017

2016

2015-6

2014

MEENA PARK
M.F.A. Painting Hunter College, City University of New York
B.F.A. Painting Rhode Island School of Design

SELECTED SOLO EXHIBITION

“Nine Colors and Nine Furniture”, Atelier Hermes, Seoul,
South Korea

“Dream Imagination”, Seoul Children’s Museum, Seoul,
South Korea

“Why rain drop overlapped blue faces golden bear at the
circus?”, AVP Lab, Seoul, South Korea

“Scream”, Over the Influence Gallery, Hong Kong, China
“MeeNa Park: Artist's Palette”, Gyeongju Arts Center,
Gyeongju, South Korea

“Scream”, Visual Audio Pavilion, Seoul, South Korea
“MeeNa Park: Artist's Palette”, SeMA Bukseoul Museum of
Art, Seoul, South Korea

“24 & 36 Grays”, Gallery em, Seoul, South Korea

“Grey & 12", Kukje Gallery, Seoul, South Korea
“Drawings 1998- 2012", Doosan Gallery, Seoul, South
Korea

“Gray Sky”, Doosan Gallery, New York, United States
“BCGKMRY", Kukje Gallery, Seoul, South Korea
“(?_?)(=_+)(+_+)", Koreart Center, Busan, South Korea
“Blue, Green & Red", Kim Jinhye Gallery, Seoul, South
Korea

“Home Sweet Home", Project Space Sarubia Dabang,
Seoul, South Korea

“Scream”, One and J. Gallery, Seoul, South Korea
“MeeNa Park”, Sindoricoh Gallery, Seoul, South Korea
“MeeNa Park”, Seoul Auction House, Chungdam, Seoul,
South Korea

“MeeNa Park”, Benson Hall Gallery, Providence, Rhode
Island, United States

SELECTED GROUP EXHIBITIONS

“Still-Life Still City", Sehwa Museum, Seoul, South Korea
“The Poetic Collection”, Seoul Museum of Art, Seoul, South
Korea

“Open Codes", Nam June Paik Art Center, Seoul, South
Korea

“Homework”, Art Sonje Center, Seoul, South Korea
“Diving into the Color”, National Museum of Modern and
Contemporary Art, Seoul, South Korea

“No Space, Just a Place”, Daelim Museum, Seoul, South
Korea

“Aging World", SeMa Museum of Art, Seoul, South Korea
“10th Anniversary Exhibition: Decade Studio”, Doosan
Gallery New York, New York, United States

“Flatland”, Kumho Museum, Seoul, South Korea

“Art of Everyday: Object”, Museum San, Wonju, Gangwon-
do, South Korea

“Samramansang”, National Museum of Modern and
Contemporary Art Korea, Gwacheon, Gyeonggi-do, South
Korea

“Project Dukhoo: Finding Flow", Seoul Museum of Art
Bukseoul Museum, Seoul, South Korea

“MMCA Gwacheon, 30 Years 1986-2016: As the Moon
Waxes and Wanes", National Museum of Modern and
Contemporary Art, Gwacheon, Gyeonggi-do, South Korea
“Crossing Plane: Unit, Layer, Nostalgia”, lmin Museum of
Art, Seoul, South Korea

“Objectology-Design and Art”, National Museum of Modern
and Contemporary Art, Gwacheon, Gyeonggi-do, South
Korea

“Spectrum Spectrum”, Plateau, Samsung Museum of Art,
Seoul, South Korea

* Special thanks to Linda Yu and Joon Hong Hur
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FONDATION D'ENTREPRISE
HERMES

“Our gestures define us and show
who we are.” A commitment to this
unifying statement drives everything
we do at the Fondation d'entreprise
Hermes. Put another way, individual
actions nurture growth and well-
being for us all. The Foundation puts
in place the necessary conditions
for the transmission of skills and
know-how, the creation of new

work across the arts, the protection
of our environment, and the
encouragement of social solidarity,
through several programmes
designed to accompany its
beneficiaries as they build
tomorrow’s world. Together, these
actions reflect our fundamental
aims: to cultivate shared
intelligence, harness progress for
the greater good, and enshrine
humanitarian values at the heart of
today's society. Established in 2008,
the Fondation d'entreprise Hermes
is directed by Laurent Pejoux, and
presided by Olivier Fournier.

FONDATIONENTREPRISEHERMES.ORG

#FondationHermes #0{| 2| AR T

FONDATION D'’ENTREPRISE HERMES

President: Olivier FOURNIER
Director: Laurent PEJOUX

Head of Communications: Anais KOENIG
Head of Visual Arts & Craftsmanship Projects: Julie ARNAUD

HERMES KOREA
Managing Director: Sung Hun HAN

Communication Director: In Hae YEO

Exhibition Manager: Hyejo YUM

Communication Coordinator: Soo Min CHO

ATELIER

HERMES

o=2|0jl of| 2l

OfE2|ofl ol 20| A= “4fo| 5t
HAloZ MO o&"S H ot
OIE|AE 2| £HEt UF ol SEH5i04,
OlS2l H#xo0|1 ASHI ol
=2 X|9I5H= Fcio|a S Q5
HA| 37tduch

ofE2ofl | 2m A= =X #cio|&
A HO MEX0| D UE =2 nE
=S 0350, 2LHQ| OfE|AEO|H|
o Azo| &x AL K| 2o =N

== T

SIS0 S| ZEQZL2 512
#riols #Es tteE o
JZEE FAJUSLIC

OFEz|of ol 20flAE= Schol&e] 7H
BFQEIIXIE 7|HI2Z, & ofj&Ae|

012{71X| Afetol| chal 2|0 QL= Oj5ks
HIES H3st= SAl0f schojs2

ClepM T} 25tMe =3 223510, HE29)|

gedg X3 +8

72 50| BE Hefo| ol B SR

ZEFLCt

20081 o202 TYetel W} Ci
dznirc) $2 2SS M2 BE
200[317| EI%400i, 3ixj MEe] ofz2lol
O 20 AS 25 =2

2 33

2| Miat = 30j| 9|X|st
HA| S2UES F-st D ASLICH

OIS o2& S0 Tk XI5 15
HESHA Y7 EMTi2452 7
T.02 3015 3248

BEHARZE O 114874
O 229 2 £4 F

(9¢ 29Y, 30Y) &2t

ATELIER HERMES

Atelier Hermes is an exhibition
space for contemporary art that
supports the passion of artists who
allude “Art as an engaging part of
life,” and presents their experimental
and dynamic aspect of the creation.

Atelier Hermes aims at establishing
a dynamic and prosperous
contemporary art scene in Korea
through intensified exchanges with
international contemporary art
scenes and offering high standard
of production environment to both
local and international artists.

Atelier Hermes provides aesthetic
criticism on current issues and
relies on singular and critical value
of contemporary art, embracing
the diversity and complexity of
contemporary art, emphasizes
artistic creation in all form of
expression and media.

With the commencement of the
Fondation d'entreprise Hermes

in 2008, Hermés had added a
new dimension to its policy which
has become the vehicle for the
development of its patronage
activity through the Atelier
Hermeés and other art spaces

in Brussels and Tokyo.

Maison Hermeés Dosan Park B1F
7, Dosan-daero 45-gil,
Gangnam-gu, Seoul, Korea

T. 02 3015 3248

Opening hours: 11am-7pm
Closed on Wednesdays and
Chuseok Holidays

(September 29, 30)

MAISONHERMESDOSANPARK.HERMES.COM

#AtelierHermes #OFE2|0f|of 20| A

ATELIER HERMES

Artistic Director: Soyeon AHN
Graphic Designer: Yesung ENG
Translator: Soojin LEE

Silk Screen Printer: Joohong KANG

Exhibition Photographer: Sangtae KIM
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2023-M-2|AE Z0|0f| A3 A3
2023-Color-Color List, Acrylic on silkscreened
paper, 9 each, 84x60 cm, 2023
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Names of Colors, House paint swatches on
pigment printed paper, 20 pieces,
27.94x21.59 cm, 2023(1997)
2023-2]44-Eff0] =, 2HH{ A0f O}2 2!
2023-Gray-Table, Acrylic on canvas,
257x144 cm, 2023

2023- Q22|44 1f, HEH A 0f3 2
2023-Orange-Sofa, Acrylic on canvas,
257x133 cm, 2023

2023-Z24-7{n]E|0]=, B A0 O3
2023-Black-Coffeetable, Acrylic on canvas,
257x99 cm, 2023

10

11

2023-=4-4nf, i A0f ot 2
2023-Green-Sofa,

Acrylic on canvas, 257x290 cm, 2023
2023-4ZH-TVRY, A of3
2023-Red-TV Unit,

Acrylic on canvas, 257x247 cm, 2023
2023-E214-212X], HH A of2
2023-Violet-Lounge, Acrylic on canvas,
257x97 cm, 2023

2023-zf2H4-Flcf, ZHEH A0f Of3 2
2023-Blue-Bed, Acrylic on canvas,
257x229 cm, 2023

2023-214-Q =t FHH A0 Of3 -
2023-White-Ottoman, Acrylic on canvas,
257x59 cm, 2023

2023--2H4-2F, 2 A0] of3 2
2023-Yellow-Wardrobe, Acrylic on canvas,
257x304 cm, 2023




