SKILLS ACADEMY: EARTH
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Four years have passed since the launch of the Fondation d'entreprise Hermeés' Skills
Academy programme in Japan. This platform in Japan, a nation of artisanal materials and
handicrafts, began with the theme of ‘wood’ based on two pillars: a book (2021) and a
series of workshops for teenagers (2022). | am pleased to see the programme develop
further while remaining rooted in Japan, through a two-year exploration of “earth” from
2023-2024.

This booklet serves as a complete record of the series of programmes (publications,
workshops, talk events, exhibitions, etc.) dedicated to ‘earth’. A diverse programme was
organically devised in relation to the material, centred on two activities unique to Japan:
the Spring Workshops, in which participants encountered the material through various
sensory experiences and explored it together; and the Summer Class, with results
presented to public in the form of an exhibition (both held in 2024). Through photographs
and texts in this booklet, visitors will be able to relive and savour the experience.

The horizons opened up by the spring and summer activities have also progressed deeper
and further afield through the ‘Special Autumn Programmes’. In a talk event connected
to the French version of the Skills Academy, French and Japanese experts exchanged
their skills with each other, understanding the idiosyncrasies and differences based on
their respective climates. Furthermore, in a joint programme with Tokyo University of the
Arts, which continued from the earlier series on ‘wood’, participants learnt and shared the
handiwork produced by the material and the expertise cultivated at the university. In both
cases, it was a great pleasure to be able to look at the history and future in the respective
lands and cultures of Japan and France from the perspective of the common language,
‘earth’.

Theseactivitiesto build collective knowledge were made possible thankstothe cooperation
of everyone involved. We would like to express our deepest respect and gratitude to
everyone who worked with us in the planning and production of these activities, as well as
to all the participantsThe Skills Academy activities will continue in the future. We sincerely
hope that our journey with materials will grow deeper and continue to mature.

Laurent Pejoux
Director of Fondation d’entreprise Hermés
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Skills Academy?

The Skills Academy is one of the social contribution programmes organized by the Fondation
d'entreprise Hermes. Its defining feature is its focus on natural materials, with the aim of
preserving, developing, and passing on the craftsmanship and know-how (savoir-faire) - in
other words, the “skills” - connected to these materials.

Wy e

4.‘4%:‘ S ol

/

L

= T

I e \25 :

N

i

-

. 2

PUBLICATION
+

WORKSHOP

003



eI =

/
N

SIVNOdVr-OONVYYd4 3DNVHOX3 [EF

OsH

{

NVAVIr NI SSININVHIOO0Ud VOO (EE

| HhR
Publication
[Savoir & Faire 7&<J

Wood 2021.8

FhELbDIl hDI6DMA

BEE,

WE W R RGN

RfrREts

v AMM AN~ TS - HOEE

7OM)—F
BMAXIIFRTOHREE

Outreach
at a Public School in Tokyo

2021.7

MROFTRITOT S L
Special Autumn Programmes
2022.11

r=2&avy—p

Talk & Concert
[(REBFDOTHIV] [REEFHE]
2022.11.24

[RDERT—oay 7]

Workshop on Wood Crafts
2022.11.23
|
-]-i T SREAY BOT-2arT
Lo A¥N-FhHF=—

Ric®y, ARTHID

—

2022 SPRING

S

ED7—ovav7
[RICEZ. ARTEZS]

Spring Workshops:
Wood-Life Learning

2022 Spring

2023

LR
Publication
— [Savoir & Faire 1|
arth  202s
>Seep.111

LEN FhEMHMEILECS

BrboaBs R [L) -,
koM B RERLEHLT Au-FT3 [Teq121eH8E B
wa s A (A T L] AR Exhibition HNak—sEyay
iz “Enamel and Body / ?jmina\%_ 4
Ceramics” j-:tl‘ 2 -
2025.6.17-0.17 BRilicoWTER3]
o Book Launch and Talk
>Seep.111 “Earth as Technology”
® © 0 0000 0000000000000 0000000000000 000000 RLRPORLROLOORPOGGEEIERSIEOSIEOSIEONOSIEOEOSIEOEPOPIOOIOPOSIOEPOSLIEOEPOLNDOSTOCDS 2023'12'15
>See p. 112

REEMAFEDIASKL—vay

Collaboration with
o.-oooooo.-oooooo.co-TokyoUniversityoftheArts-ooooo-o-ooooo-o-oooooo-

?RZ2—YF2X inFrance
Master Class in France
2024.11.10-16

MROFRTOT I L
Special Autumn Programmes
>See p-113-117

5% KF7—7)L Roundtable
TROEM] &R ER
2024.11.23,11.26

7—%%3v7 Workshop
[EEWSEATICOVWTERS 11
2024.10.6,11.23,11.24

75V AT E1EIE (A @o14%), #:< 5 2 BRI [+ (2015
B, [ o179, [#]o1v®), [H52] @215, [H|(2023%)
ET7F—<ELTEY EITE L., —AREOO L THEERYT—
a3y TEITVEN L, BRNAETYAF— TVVZ7 BA%
FRICLIZRREZ—I52HRML. TOREFIC, ThHsn7As
SLTDREEAZEICLTHERRLTEEL, 72 -2V R(ACTES
SUD) #t& DHEIFHEIC£3 [SAVOIR & FAIRE] &) —X& LT,
BEF TICERRDEMOMBEF D6 MHLFIITINTVET,

BATIE. LRD7SVRTHOAVET M eS| EHEDD, BEAD
BREPHAITASERICHIRBLZRAB T2021 EN SBHELT
WET, BERPICEVTIE. 757V RATHRERLIEELSIBEL
BEEBRLURT 37217 T FIEICERBETOFRP A2
Ea—%2MATHRELTVWEY, I F T [Savoir & Faire KJ (&
H4t. 20214), Z LT [Savoir & Faire 1] (&EE/E. 20234%) % H
RRL. fA+E. AEEEVSRVLEBZNT TERINZ. BRE
MCEb 2P %, Z2EONETL(EBLTEELE,

Fo. FBREERLAZARBEDOTASSLELT, HREEDPSK
EEFRELZ A—BENFTERTEIRT—ovay TR, —#
NHEDRESR. BRETSVREFNEFNOBEFIRDMBEIMRT
3h—0tyravns RS BOHREZERT 3 FRNA
BUDTSY 74 —LERCIET. ThhoD [RFIL] DOFEE
HEEFTVET,

2024

In France, the first edition focused on wood (2014), followed
by earth (2015), metal (2017), textiles (2019), glass (2021), and
stone (2023). In addition to public lectures and workshops,
the programme also offered Master Classes for professional
designers, engineers, and craftspeople. The following year,
books documenting the practices explored in each edition
were published. To date, six richly illustrated volumes compiling
research and insights on these materials have been released as
part of the Savoir & Faire series, co-published with Actes Sud.

In Japan, the programme has been conducted since 2021,
carrying forward the concepts established in France while
adapting to Japan's unique environment and society. The
Japanese publications contain not only selected translated
chapters from the French editions, but also new contributions
and interviews written in Japanese. So far, Savoir & Faire: Wood
(Kodansha, 2021) and Savoir & Faire: Earth (lwanami Shoten,
2023) have been published, widely sharing the knowledge and
techniques related to natural materials that have been cultivated
over decades and centuries.

As a uniquely Japanese initiative emphasizing hands-on
experience, the programme also expands the possibilities of
these skills by providing an interdisciplinary learning platform
that bridges various fields and multiple generations. This
includes day-long workshops for middle and high school
students designed to engage all five senses, public exhibitions,
and talk sessions that facilitate the exchange of insights
between Japanese and French specialists.
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Presentation of “Earth-Life Learning”
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Conducted in March and June 2024
Spring Workshops for Middle and High School Students:
"“Earth-Life Learning”

In spring 2024, we conducted the workshop series “Earth-Life Learning,” primarily
aimed at middle and high school students.

This programme offers a curriculum that encourages participants to take their time,
fully engage with the materials, and reflect on themselves. Furthermore, the concept of
“skills” is not confined to its conventional implications of “techniques” or “handiwork,”
butis instead viewed as a uniquely human ability--one that cannot easily be replaced by
artificial intelligence. The program is built around three core principles:

-Understand the long span of time embedded in materials, and acquire body
intelligence through deep engagement with both materials and people

- Foster sensitivity and aesthetic awareness through careful observation, appreciation,
admiration, and creative expression

- Cultivate an interdisciplinary approach to learning by adopting multiple perspectives
across different fields

Guided by these principles, the workshops implemented a curriculum designed to
engender continuous, multifaceted learning rather than simply delivering a one-
time experience. Participants engaged with a range of experts and learned through
all five senses, using their hands and entire bodies. By attuning themselves not to an
anthropocentric timeline but to the vast span of time nurtured by earth, they reflected
together on the future of both “earth” and “skills.”

7—ovay7 A  >p.014
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First-day encounters with
earth and new friends

The five workshops attracted a total of around 70 participants.
An orientation session was held to bring all participants together
before the workshops began. Participants shared their
expectations for the workshops and experiences, discussing
questions including “why did you decide to participate in this
workshop?” and “do you ordinarily touch soil?”

The Tama New Town Area of Tokyo was chosen as the site for
the orientation because numerous archaeological excavations
have been conducted in the area since the 1960s. In this region
where people have lived together with the soil since ancient
times, Kazumichi Fujii and Akane Saijo talked during the
morning session about the way became engaged with soil. In
the afternoon, participants visited the Tokyo Metropolitan
Archaeological Research Center to view exhibits of actual
excavated earthenware, learn about life in the distant past, and
take part in activities such as making clay bells.
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Kazumichi Fujii

Soil scientist / Senior researcher,

Forestry and Forest Products Research Institute
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Bornin 1981 in Toyama Prefecture. Through his research on soil formation
and sustainable soil use, Fujii has traveled to the tropical rainforests of
Indonesia and the permafrost of the Canadian Arctic, as well as various
areas of Japan. He is the recipient of the 15th Japan Prize in Agricultural
Sciences, Achievement Award for Young Scientists and the 7th Kawai
Hayao Prize for Social Sciences and Humanities. He is the author of
numerous books in Japanese.
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Akane Saijo

Artist / Ceramic artist

1989%F, EERAEFN, RIHIASMAZRERIET. PSR ORMORIFRE
BV IAEOERE REDECHBERBDSE BN £F—7—FiT,
PRAERETNSICBPEEREDEY VY FNT -2V REHR, FIHR
FHICHDETHEITHEL, TOIHDEHPERICESVAERBHIE,

Bornin 1989 in Hyogo Prefecture. Saijo graduated from Kyoto City
University of Arts. She creates ceramic sculptures as well as sound
performances in which she blows her breath and voice into her
sculptures, focusing on the corporeality of ceramic objects that
feature hollow cavities inside and a glossy texture on the outside. She
also creates works based on local legends and historical events while
residing in ceramic-producing areas around the world.
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The Earth’s last mysteries are in the soil!
From mud ball to food and the environment

Soil researcher Kazumichi Fujii was welcomed to start the
process of exploring soil. After teenage years in which he
focused intently on pursuits including shogi (Japanese
chess) and anime, Fuijii settled on soil, which was always
close by during his childhood, as the subject of his research.
Today he continues to explore the formation and use of soil in
various parts of the world. Fujii delivered an orientation
lecture that took an interdisciplinary perspective on the
world of soil, spanning from the chemical structures that
make up soil to Studio Ghibli films, and set the guideposts
for how we approach soil. Despite being indispensable for
life, humans cannot create soil. Some soil is fertile, some soil
is barren, but Fujii argues that no soil is better or worse than
others. He spoke intimately from experience about how to
relate to soil—how to know it, use it, and cultivate it.
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The body’s whereabouts

As a specialist working with clay from a different approach
from researchers, artist and ceramicist Akane Saijo spoke
about the distinctive shapes of her works, the background
of how she creates them, and her sources of inspiration.
Saijo explained that when she is working with ceramic clay
to create works that are larger than her own body, grappling
with their size and weight makes her feel both fear and a
sense of calm. She also spoke about how she thinks about
the body when using clay, such as how she came up with
the idea of a performance in which multiple people breathe
into a ceramic work that is larger than the body—an idea she
had while searching for ways to restore communication with
others through her works after losing contact with others
during the pandemic. High school students aspiring to
creative paths shared their challenges and asked questions
about creativity.

>EDA—7VY 52 Summer Class p.70
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Making clay bells

In the Tama region, excavations conducted during the
development of Tama New Town beginning in the 1960s
uncovered as many as 964 sites of ancient Jomon remains.
This activity was held at the Tokyo Metropolitan
Archaeological Research Center, where visitors can see
actual earthenware excavated at that time. Among the
artifacts are a type of clay bell, which is shaped like a ball,
filled with small pebbles, and about the size of a walnut in its
shell. Each participant made their own clay bell, while
imagining why they were made and how they might have
been used in the past.
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Exhibition tour

A curator gave participants a tour of the exhibition at the
Tokyo Metropolitan Archaeological Research Center. The
curator explained that the availability of suitable soil led to
the creation of earthenware and settlements in the area, as
the forms of earthenware changed gradually over the roughly
10,000 years of the Jomon period. Participants learned that
clay was a familiar natural material for humans beginning
around 15,000 years ago, as they saw many types of
earthenware up close, touched artifacts, and imagined what
life was like in the local environment of the time. They also
tried reconstructing shards into the shape of excavated
earthenware vessels, and visited an outdoor display of a
reconstructed Jomon-period pit dwelling.
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Self-introduction

Learning leaders, staff who helped to run each workshop, led
the participants in a discussion of their motivations for
participating, their prior experience with soil, and other
topics. When introducing themselves, each participant
verbally shared their experiences and expectations with the
others, building familiarity in advance of their respective
workshops.
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Making a sacoche

In an activity inspired by Jomon earthenware, participants
made their own sacoche using clay stamps and ropes
specially prepared for this activity. Some participants
combined the stamps into a single motif, while others
designed geometric patterns. The homemade sacoche,
decorated with one-of-a-kind patterns, were revealing of the
distinctive imaginative landscape of each person.
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The aim of this workshop was to explore the rich soil that
lies beneath our feet and the organisms that live there. In
the morning, participants walked with Tadashi Maehara,
a forest insect ecologist, through the Tanashi Forest,
where various soil improvement experiments are
conducted. They observed the conditions and insects
that live in different types of soil. Looking at the world
beneath our feet draws attention to how humans, who
step on the soil every time we walk, are closely related to
the ecosystem that is grows within the soil. In the
afternoon, the participants re-walked the same route as
the morning with director/dancer Midori Kurata, this
time focusing on their own bodies. The group then
formed a circle in the classroom and focused on the task
of recreating through dance the movements and physical
sensations that they had acquired in contact with the
earth.
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Tadashi Maehara

Forest insect ecologist / Assistant professor,
Graduate School of the University of Tokyo
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Born in 1968 in Kagoshima Prefecture. A graduate of the Laboratory of
Forest Zoology, Department of Forest Science at the University of
Tokyo's Faculty of Agriculture. Maehara has been surrounded by
insects and other creatures since childhood. He specializes in forest
insect ecology, in particular the ecology of creatures that are deeply
connected to the soil, such as ground beetles and earthworms.
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Midori Kurata
Director / Dancer
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Born in 1987 in Mie Prefecture. Director of akakilike. Kuratais a
graduate of Kyoto University of Art and Design. She uses her works to
face herself and others, and explores the possibilities of dance by using
the structure of the stage to create fiction out of the things that are
revealed. She is a Saison Fellow | of the Saison Foundation, and has
been the artistic director for dance at the Matsumoto Performing Arts
Centre since April 2024.
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Encounter the creatures in soil
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This lecture began with classification, which is the
foundation of biology. Organisms in the soil are collectively
called “soil animals,” and are classified into three
categories according to their body size: small (less than 0.2
mm), medium (less than 2 mm), and large (more than
2mm). The term “soil animals” might make us to think of
moles and rats, but these are classified as macropods or
mammals. For the workshop, observation focused on non-
mammalian soil organisms like those that we think of as
insects.

Proper classification is necessary to decide appropriate
collection methods and pursue research. For example,
large soil animals can be observed by simply running the
soil through a coarse sieve, but observing soil animals
smaller than 0.2 mm requires the use of a microscope. In
addition, by classifying various organisms into groups
based on similar traits (morphology, function, composition,
etc.), and by referring to systematized materials, it is
possible to deduce the names and ecology of organisms
encountered for the first time. Participants absorbed
knowledge of topics such as the origin of the name of
tardigrades and how to distinguish between native and
naturalized species of sowbugs, as they learned about the
once unknown, vital world of soil around us.
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Observe various soil environments

Tanashi Forest nurtures different types of vegetation and soil
with different characteristics in one place, to facilitate
research through the recreation of a variety of ecological
environments, such as broadleaf forests, cedar forests, and
areas that have not been altered by humans. By scooping up
soil with a shovel, participants were able to feel the
characteristics of the soil, such as differences in hardness,
which are not visually apparent. The students were surprised
to find beetle horns coming out of the soil they dug up. As a
spring rain fell, it was possible to imagine that summer
insects and their predators live in this forest.
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Observe small soil animals

A device called a Tullgren funnel was used as a method
for collecting soil animals smaller than 2 mm. When
collected soil is placed on a sieve and dried from above
with incandescent light or heat from a disposable pocket
warmer, organisms that dislike it escape downward, through
the sieve, and land on a petri dish that collects them along
with the water in the soil. The petri dish fills with a thin layer
of muddy water. Examination under a microscope reveals
many creatures moving about in a world of soil organisms,
large and small, that coexist in proximity and symbiosis. A
participant, whose initial reaction was “gross,” eventually
appeared to develop fondness for the shapes, movement,
and existence of these creatures.
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Dancing through touch
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“Collecting” bodily movements and
feelings only found in the forest

Instead of self-introductions, the workshop began with each
participant sharing “something that moved them recently,”
such as things that made them happy or angry, strange
things they saw in their neighborhoods, or things that they
were looking forward to. Then the group returned to the
forest, following the same route as in the morning, but this
time walking with an awareness of their bodies. The
participants exercised their physical senses, by sampling
with their bare feet the difference between a paved road and
the tilled soil of a field, and all directing their gaze to follow
the shape of a large tree from the tips of its branches to its
roots.
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Recreating feelings of soil

Trying notto forget their feelings of soil, participants returned
to the classroom to recreate the physical movements and
sensations they had “collected” in the forest in front of the
group. The participants concentrated their awareness on
their bodies to recreate subtle tactile sensations that they
would not ordinarily pay close attention to, such as the
sensation of walking over the fruit of the sweetgum trees or
the feeling of soil seeping between their toes. Though
uncertain, each participant tried various movements, with
Kurata responding with instructions. Besides taking their
own turns, watching the other participants’ movements
revealed a mixture of habitual movements and things tried
for the first time. Some overlapped with episodes shared for
self-introductions, revealing that person’s lived experience.
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This workshop challenged participants to create
earthenware vessels as they imagined a way of life
focused on gathering clay, then kneading, shaping,
firing, and using it for living. Participants chose a Jomon
vessel to observe and recreate the same form. By trying
to make vessels with their own hands, workshop
participants gleaned many insights into how and why the
distinctive patterns on Jomon earthenware were created.
In her lecture, anthropologist Morie Kaneko explained
how the Aari people of Ethiopia continue to make and
use earthenware in their daily lives. The lecture sparked
thoughts about the everyday handiwork that can be seen
in clay vessels, both in the Jomon lifestyle that existed
here long ago, and the distant lifestyle that is still being
practiced in Africa today.
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Tokyo Metropolitan Archaeological Center
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Bornin 1982 in Chiba Prefecture. After earning a master’s degree from
Hosei University, he returned to Chiba and worked for a company
engaged in archeological administration as well a board of education.

Tsukada joined the Tokyo Metropolitan Archaeological Center in 2014.
After roles in public relations and promotion, he now works as a researcher.
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Morie Kaneko

Anthropologist /
Associate Professor, Kyoto University
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Bornin 1974 in Hokkaido. Since 1998, Kaneko has conducted fieldwork

in Ethiopia, where she learned to make pottery from female artisans.
Her research focuses on the accumulation and intergenerational

transmission of knowledge by people in Africa, as well as technological

innovation and creativity.
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Life and earthenware in Africa
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The words “clay vessel” probably remind most people of
pottery and porcelain. In contrast, earthenware is often
associated with rough textures and old museum exhibits.
Although earthenware is not a familiar part of our lives,
anthropologist Morie Kaneko delivered a lecture on the
lives of people in Africa who still use it today.

Kaneko has conducted fieldwork in Ethiopia for over 20
years, studying the earthenware production activities of the
local Aari people, mainly by women artisans. Her lecture
explained how the Aari people continue to prefer
earthenware as a functional tool rooted in the local climate
because it allows them to cook food in the most delicious
way, even when modern tools are available.

Kaneko explained that the foundation of anthropology is
the perspective that “difference is interesting.” She talked
about her research techniques for deepening
understanding of the lifestyles of people with different
cultural backgrounds than herself through participant
observation, in which she stays in the field, interviews
various people on the ground, and makes earthenware
together with artisans.
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Making Jomon pottery
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In this workshop, participants created their own
earthenware vessels while carefully observing authentic
Jomon earthenware excavated from archaeological sites in
Tama New Town, with the aim of reproducing the artifacts.
Tama New Town, where the Tokyo Metropolitan
Archaeological Research Center is located, has 964
archaeological sites spread over a vast area of
approximately 3,000 hectares, many of which have been
confirmed to contain earthenware and traces of life dating
to the Jomon period. At some sites, Jomon people dug for
clay to make earthenware, which make them rare across all
of Japan.

Jomon earthenware production may seem to have been
done freely and without rules, but in fact there were strict
standards. By using the same tools and methods that
Jomon people relied on to make earthenware, participants
were able to understand that there were reasons behind
forms whose purpose was not clear at first, and appreciate
the wisdom of Jomon people. By observing the traces of
the distant past excavated from the soil, participants were
able to think about the lifestyle of the time, expand their
imagination, and get a taste of how archeologists approach
soil.
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We often hear about the importance of good soil for
growing delicious vegetables and fruits, but not many
people have ever eaten the soil itself. In this workshop at
Ne Quittez Pas, a restaurant that uses soil as an
ingredient in its course meals, participants learned the
process of making soil into an edible ingredient, then ate
a meal of dishes made with “soil sauce” that had been
prepared in advance. In the afternoon, media artist
Soichiro Mihara led an exploration of the world of
microorganisms responsible for what happens after
food is eaten. His activities aimed to visualize the role
played by invisible microorganisms as decomposers
when food derived from the soil returns to the soil.
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Toshio Tanabe
Ne Quittez Pas Chef & Owner
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Bornin 1949 in Ibaraki Prefecture. Tanabe competed as a gymnast
from junior high school through college, then as a professional boxer
for six years before turning to the culinary arts. He seeks to bring out
the essential flavors of ingredients and creates dishes that use the
actual soil that nourishes other ingredients.
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Media Artist
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Born in 1980 in Tokyo. Mihara's artistic practice encompasses a range
of projects that reinterpret material cycles and biological phenomena
as art. Since beginning to experiment with batteries powered by
microorganisms after the Great East Japan Earthquake in 2011, he
has been fascinated by soil and developed projects that share this
imagination.
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Cooking soil
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Tanabe shared a realization that he had when visiting various
producers: "When | brushed off the dirt and sand from
freshly harvested vegetables and took a bite, the taste of the
food was the flavor of the soil itself.” This story made it easy
to see how Ne Quittez Pas’ concept of “eating soil” did not
emerge as an outlandish idea, but as a natural extension of
this observation. Workshop participants were given a special
opportunity to see the process of preparing the soil in the
kitchen. First, the soil is heated in an oven to sterilize bacteria
and other contaminants on the surface, then boiled to
remove sand that cannot be digested. After repeating the
boiling and straining process, the soil is reduced to very fine
particles before gelatin is added to form a jellied “soil sauce”
for use. This sauce is then turned into French dishes by
adding butter, sugar, and other ingredients. The soil sauce
had a surprisingly natural sweet flavor, like soft water, entirely
different from an expectation of “earthiness.” The group was
able to enjoy a course meal of dishes that stimulated all the
senses with the expansive possibilities of soil as an
ingredient.
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Decomposition and
electricity with microorganisms

AVEZRMDEHDBFREMENZH D

[AVERZRN] IE. BRELPELELREDERMELOH
ICEBCHMEDHRRTHBIZBEEFALT VBICE
ZBLHA. FRMENOB T EFHLIEIEmEE XA
CORMNICHBTILENHY, ZRSAIGEBES
ANTYDEIBRVATLEERLT, ZORBEERKEITTL
9, JITIE XFTNTEERBLTE 280, BHHRC
THERBICHESIME, SMEBLNBEHF LB LELYE
&I TICERLIEIAVKRZA MDD EER, ZRSADEST
(B ICAN. ZDT7—20Y a3y THEHEICaAVRAT
VI EBROELT, BRBI-HICHEYERWE [XE 7]
DEEE-T. DEDFBRMLIREBICBELLSETIHA
TbhUELT,

Understanding aerobic microorganisms
in compost

Composting is a process that converts organic matter, such
as kitchen waste and fallen leaves, into compost by using the
microorganisms that live in the soil to eat and decompose
the material. In order to circulate oxygen that activates the
aerobic microorganisms, the compost needs to be stirred
periodically. Mihara devised and continues to use a
motorized device that rotates a bucket, thereby enabling
automatic composing. In this activity, a small amount of
already decomposed compost was mixed inside Mihara's
device with materials received from Ne Quittez Pas, such as
the portion left over after straining the soil, vegetable scraps
and other waste left over after meals, as well as fallen leaves
gathered by participants, in order to trigger a new
composting process. This was also an attempt to regenerate
the soil used at Ne Quittez Pas to its original state, after
microorganisms had been removed to make it edible.
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Building microbial fuel cells and
watching anaerobic microorganisms in
action

Microorganisms living in the soil include not only aerobic
microorganisms that prefer oxygen, but also anaerobic
microorganisms that prefer the absence of oxygen. In the
first half of the workshop, Mihara observed the behavior of
aerobic microorganisms as decomposers of compost, butin
the second half, he tried to activate anaerobic
microorganisms and use their energy as fuel to light small
LEDs.
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This workshop was focused on spending time with soil in fields.
Takeshi Yasura's studio is located near Kujukuri Beach in Chiba
Prefecture. In the fields here, participants enjoyed various forms
of play with the earth—looking at the soil under our feet,
standing in it, and digging holes in it. Then, together with poet
Sayaka Osaki, they put their revelations into words, one line per
person, to create a poem. As the senses slowly opened up and
participants waited patiently to be able to see and hear more
around the soil, many had questions about the interaction
between the self as an individual and the plants, insects, and
birds. Moving back and forth between the narrow perspective of
the ground underfoot and the wider perspective of the land, the
workshop offered a chance to renew awareness of the various
beings that share the soil and the land.
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Born in 1984 in Shiga Prefecture. With an awareness of how we discard
inconvenient things from our lives, Yasura views technology, living
things, inanimate objects, and humans on an equal basis without
hierarchy in order to acknowledge existence as a whole.
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Bornin 1982 in Kanagawa Prefecture. Winner of the Chlya Nakahara
Prize for her poetry collection Pointing Impossible (Seidosha, 2014),
Osaki is also the author of numerous books and poetry collections.
She has cultivated her poetry in various ways, including through
scriptwriting for dramatic readings and picture books.
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The world is full of things we don’t understand, even the soil in
my hands is hard to understand. Although it's not clear
precisely when, people say that this spot used to be the ocean.
In fact, dig a little and you'll find that the soil is sandly, not the
hardened dirt you can find on a mountain. It feels a little moist,
and most importantly, if you listen carefully, you can hear the
sound of the ocean waves. At night, the sound is more
noticeable, which makes you imagine the life of the people
during the day. However, our human activity is not made
possible simply because the sea changes into land. This is
because only a limited number of plants grow in the sea. Is the
soil in the surrounding fields made of sand taken from the
sea? What kind of soil is it? How is the soil in the bamboo grove
and the soil in the fields different, and why is there a dense
bamboo grove here in the first place? It is exciting for me to
feel that even a single handful of soil can provide us food, fuel,
and habitat, and contains the world that surrounds us with
beauty.

— Takeshi Yasura
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Dig a hole for ginger to grow

It is said that the location of this field was once the sea of
Kujukuri. When you dig a hole, the soil feels like beach sand,
and it's possible to imagine how this was once the sea. The
land was not cultivated until recently, when Yasura cut
through the bamboo thicket himself, and prepared the land
for planting. On this day, participants dug holes for ginger
plants in the soil, not yet certain of what kind of plants would
take root. Listening to Yasura's advice that “ginger likes
damp and dark places," each participant looked around the
field to find a comfortable place and make a home for ginger.
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Dig a hole to plant yourself

After making a home for the ginger, the participants moved
on to planting themselves. As with the ginger, they
considered their own comfort when deciding on a location
and developing animage of their hole, such a hole resembling
a dugout, a hole made to curl up and sit down, or a hole that
completely envelops the waist and buttocks. With shovels in
hand, the participants dug intently on their hands and knees,
trying to create their ideal shape. The holes were made to
look more like homes by using materials that were close at
hand, with branches used for fences and large leaves used
as parasols to shade the sun. It was reminiscent of a primitive
scene where animals build habitats through their ingenuity.
The participants sat not only in their own holes, but also tried
out each other’s holes to experience the differences.
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Turn your hole over to potatoes

The holes that the participants dug to create “homes” for
themselves were no longer needed after the workshop.
Instead of just filling them in at the end, the participants
made changes to turn their holes over to potatoes. Rice husk
charcoal and humus were mixed into the dug-up soil, and the
potatoes were planted in the holes when they were filled
back in. The surface was also covered with dead leaves and
cut grass (mulching) to prevent the soil from drying out in the
sunlight. The new residents of the field, the potatoes, were
harvested in the summer by Yasura.
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Poems and diaries written with soil
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Finding a patch of ground that “looks like a nice place to lay
my head” is a bit like finding a poem, in my opinion. Diaries
and poems both begin with writing down a thought of “Ah,
this happened!” But we are still alive even on days when we
think, “Nothing happened today”. In places where we think,
“There's nothing going on here”, there is often ground.

Finding poetry and finding ground are very similar. If there is
something that only you can find in the place where others
think there is nothing, it is probably a poem.

Use your body to stand in a seemingly empty place, look with
your eyes, listen with your ears, and touch with your hands.
What you receive in that moment is what we call poetry. And,
somewhat strangely, we also use “poetry” to describe when
we use words to respond to what we receive. So, today there
is surely something around you. What words are appropriate
to respond to that something?

—Sayaka Osaki
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Find things you don't understand and
put them into words

The participants did an exercise to find words by observing
objects in Yasura's studio. For example, Osaki looked at a
piece of wood on the table and said, “I don't know its name,
but it looks like an antler to me,” and composed a short
sentence. Through the act of “giving names to things we
don’t know the names of,” the participants tried to put into
words their own discoveries from among unfamiliar things.
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Write a poem, one line at atime

Osaki called on each participant as they dug holes in the field
in turn and invited them to the “separate room.” The
participants move out of the bright sunlight of the field and
into the dimly lit space of the bamboo grove, to wait patiently
for words to come to them. As each participant added
another line of words to create a collaborative Renshi poem,
they absorbed new images not only from the words that
came to them, but also from the words written by other
participants, and learned to express themselves while
entrusting each other with their ideas.
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In this workshop, participants got to experience
traditional sakan plastering with a trowel and learned
about the characteristics of soil as a building material.
Following a lecture by Midori Yamada on the history and
construction methods of earthen architecture,
participants visited Tomizawa Kenzai, where they
compared the actual materials used in earthen walls and
saw samples of various types, getting a sense of their
luster and texture. The group spent the entire afternoon
atthe university campus, under the guidance of plasterer
Tatsuya Tokura, experiencing the process of building
earthen walls while using their hands and feet to the
fullest. The day was an opportunity for participants to
use their whole bodies to understand folk techniques
that allow anyone to be a part of constructing a building
without special skills, as well as beautiful artisan
techniques that plasterers have refined, and to
experience the durability of earthen construction.
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Earthen architecture researcher /
Associate Professor at Waseda University
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Born in 1985 in Kanagawa Prefecture. Associate Professor of the
Faculty of Science and Engineering at Waseda University. Yamada
specializes in architectural construction methods and materials, with
a particular focus on earthen and plastered architecture, vernacular
architecture in various regions, and circular design in architecture.
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Borninin 1987 in Tokyo. After apprenticing for five and a half years in
Oita Prefecture, Tokura relocated to Germany for a year and traveled to
12 countries, conducting workshops and plastering walls with people
in France, South Africa, and other countries. In 2014, he became an
independent craftsman, and established his own plastering firm in

036 037 Tokyo in 2023.
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When soil becomes walls
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Until not long ago, it was not uncommon in Japan to build
storehouses out of earth to hold rice, sake, and other
goods. To protect their valuable possessions from fire and
moisture, families worked together to maintain their
earthen storehouses by hand. Yamada has been
researching the use of various construction materials, with
particular focus on soil. The words “earthen architecture”
may evoke most clearly images of historical and preserved
cultural properties such as castles and storehouses, but
Yamada sees a future in soil as a building material, and her
research focuses on the skills needed to actually continue
to use it as a building material. During the lecture,
participants learned about various ways of using soil,
ranging from the traditional Japanese method of building
earthen walls, to the Western style of thick walls that hide
structural columns, to examples of earthen architecture
from Africa. Although earth seems to be a fragile material, it
is said that the lifespan of an earthen building, which the
resident can repair on their own and continue to use, is
more than 100 years. In contrast, the lifespan of a modern
industrially manufactured house is said to be only 30 years,
linked to the cycle of new living space. By reevaluating soil
as a building material that can be cared for and returned to
nature, this workshop explored the possibilities of a material
that is both ancient and futuristic.
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Materials and techniques for earthen wall

The group visited Tomizawa Kenzai, which deals mainly in
natural materials, and was shown the materials used for
earthen walls and plastering. At Tomizawa Kenzai, a corner
of the building materials storage area is used as a reference
room for earthen walls, where various samples of
craftsmen's plastering work are on display. The various
colors, such as black, red, and yellow, as well as surfaces
that are smooth, cracked, shiny, or rough, provided an
overview of the various characteristics and techniques of
earthen walls. Touching a polished earthen wall, the sweat
of one's hands is easily absorbed, confirming its humidity-
regulating properties with the skin. Straw is also an
important material for earthen walls, as it gives the soil its
stickiness and helps it to dry. Eiichi Tomizawa, the
representative of the company, said that for a smooth
surface, fine straw should be used to prevent cracks due to
drying, and that in areas with good drainage, seaweed is
mixed in as a paste to make the earthen walls hold water
better during work. He also said that it has become difficult
to obtain hand-harvested rice straw due to the
predominance of mechanized rice harvesting, along with
the decline in rice production.
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Who are sakan craftsmen?
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In the second half of the workshop, participants learned
about traditional Japanese construction methods and had
the chance to plaster earthen walls. Sakan plastering
begins with the process of komai-kaki, in which bamboo is
assembled into a lattice within the frame of the wooden
structure of pillars and beams, forming the base for the
earthen wall. While the bamboo lattice is being prepared,
others begin kneading the mud. By stepping on a mixture of
soil and straw, the straw becomes entangled in the soil and
water is absorbed, creating a sticky, supple mud. After
these preparations are complete, the process of using hand
trowels to apply the mud to the wall begins. The trowel is
pressed against the lattice, pushing the soil into the lattice
and attaching it between the bamboo, thus creating a
“rough wall” that holds the earth on the lattice. This rough
wall is then coated with additional layers of soil mixed with
fine straw or plaster, completing the earthen wall. At the
end of the activity, sakan craftsman Tatsuya Tokura
demonstrated the process of applying the top coat. The
participants and staff were all enthralled by craftsman’s
performance, not only due to the high degree of perfection
of the surface, but also the skill evident in his flexible and
speedy movements, and the beautiful gestures he
displayed.
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Participants and instructors gathered for the first time in two
months, and participants provided feedback via questionnaires.
During reflection sessions, participants discussed while reading
various feedback, sharing what they had learned from the
experience and how their thinking had changed since. After
reflecting together with other participants in the same
workshop, participants mixed with others who attended
different workshops to discuss three topics.

1) What skills are needed to get a true sense for the taste and
texture of soil?

2) How are observation and appreciation different? How are
they connected?

3) What was the soil's experience of the workshop?

One participant said that “the needed skill is to have an attitude
of trying to feel soil with the whole body,” while another offered
an perspective that “the soil exists proudly on a scale that
extends beyond people.”
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Terunobu Fujimori
Architectural historian / Architect
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Born in Nagano Prefecture in 1946. Fujimori is a professor emeritus
at the University of Tokyo, specially-appointed professor at Kogakuin
University, and director of the Edo-Tokyo Museum. He began work
as an architectural designer at age 45 in 1991, and has designed
many structures that integrate natural and artificial elements, using
regionally-specific natural materials.
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Explore past and present earthen
architecture from around the world
with Terunobu Fujimori!

In this lecture, renowned architect Terunobu Fujimori, who
has long used natural materials, spoke about examples of
existing earthen architecture and his own designs. A
mosque made of mud in Djenné, Mali, is said to be the
world’s largest building made of sun-dried bricks, and
every surface of the walls and roof is covered with earth.
Fujimori said that walking through this city of buildings
constructed from mud, he sensed afundamental difference
with the architecture he had seen in the past. Architects
have always confronted the challenge of how to fit different
materials together, but these mud buildings have no joints.
Mud not only creates a smooth, seamless surface, but the
jointless structure allows for expansion in a way that is quite
the opposite of building from separate parts. Fujimori
made the radical suggestion that just as a body covered
with skin grows through repeated cell division from the
inside to the outside, earthen buildings that resemble
organisms may be the most “non-architectural” kind of
architecture.

Fujimori also drew on his own designs to discuss the
potential for incorporating natural materials into modern
architecture. Considering durability and the burden on the
inhabitants, in reality it is economically, technologically,
and legally difficult to build a structure using only natural
materials. Fujimori's works, starting with the Jinchokan
Moriya Historical Museum (Chino, Nagano Prefecture;
completed 1991) and continuing until more recent works,
may appear to be constructed fully of earth, but in fact
feature facades of straw and earth applied to a mortar
subsurface. His methods that do not rely exclusively on
natural materials may be perceived by many people as fake.
However, Fujimori says “wrapping scientific techniques
with natural techniques” is the best way to continue to
create a landscape of buildings made with natural
materials, even if only on the surface. With determination
and lightheartedness, he says “the fact that it's fake makes
me want to do a good job tricking people.” His work surely
offers hints for a sustainable relationship with nature.
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Soil tones and instruments that
transcend country and era

Working with two groups of performers, this final session
approached soil through sound. First, Moriyasu Saeki, a
performer of the udu, an earthen instrument, introduced the
sounds of this ceramic idiophone. The udu, which originated
in Nigeria, is shaped like a jar and has two holes. One hole is
half-closed by a hand, while the other hand is used to strike
the instrument with different orientations of the palm and
fingers to produce expressive sounds ranging from low to
high pitches. Saeki's performance represented the ground
and water through the contrast of sounds. Next, Maico
Tomitaandtakaramahaya gave an experimental performance
using unglazed flowerpots. Using not only mallets but also
stones, microphones, and other items that might not be
considered performance tools, they manipulated the
resonance of the flowerpot's cavity while taking advantage of
its features. All the participants also joined in the
performance, each holding the clay bells they had made
during the orientation.
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Born in Shimane Prefecture in 1970, Moriyasu Saeki

is an udu player who lived in the Kingdom of Morocco

in North Africa for musical training from 2005 to 2008.
There he learned the rhythms of the Maghreb region. He
has performed at many Jomon events. He is an associate

member of JASRAC, the Japanese Society for Rights of
Authors, Composers and Publishers.

EAELIF Maico Tomita
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Born in Tokyo in 1992. Percussionist who creates music by
drawing sounds from materials. Her two main activities are
experimental expression through contemporary works and
improvisation, as well as concerts and workshops in which
anyone can participate, regardless of age or disability. She
aims to create extraordinary spaces where performers and
audience merge in the midst of everyday life.
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Born in Kanagawa Prefecture in 1992. Graphic designer
and musician. He plays Eastern and Western percussion
and other classic and contemporary instruments. Member
of Yamafutatsu, Tokyo shiokouji, LA SENAS, galajapolymo,
and Togo Kiyomaru. In recent years, he has been based in an
alternative old house, lijima Shoten.
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Held in July and August 2024
Summer Class: Presentation of “Earth-Life Learning”

As a presentation of the outcomes of the Spring Workshop: “Earth-Life Learning” for
middle and high school students, we held a Summer Class at Ginza Maison Hermés Le
Forum. In the Summer Class, interdisciplinary skills related to earth were widely shared
in the form of exhibitions, with the diverse encounters with earth during the spring
session as a starting point. This marked the first initiative aimed at creating a space for
ongoing learning and reflection on the multiple timelines that intersect around earth.

This project began with the idea of viewing earth as a time-based medium. Earth carries
memories from the time the planet was formed, holding within it a timeline that far
surpasses a human lifespan and extends back to when the land was still submerged
beneath the sea. Since ancient times, it has been the foundation of life, providing a
habitat for countless living beings: animals, plants, soil organisms, microbes. It is also
said that about one-third of the world’s population lives in earth-based dwellings. The
timelines we encounter through earth extend beyond anthropocentric cycles such as life
and death, waking and sleeping, and the rhythms of daily life. Throughout the exhibition
period, we worked with visitors to create an ever-evolving learning space where they
could engage all five senses to experience and contemplate earth’s time, which spans
non-human and geological scales, continuously inherited and regenerating beyond the
scope of death, sleep, and the human realm.

In our increasingly urbanized lives, direct contact with earth is becoming scarce, and
the realities of how we dwell are shifting. Within this context, we organized a variety
of workshops and events during the exhibition period. We hoped that a chain of small
gestures, with each person touching, using, and imagining earth through their own
hands and bodies, would create moments to reconsider both human life (life and living)
and earth (soil and land) as part of a larger ecosystem.

*This chapter, “Summer Class," is a revised version of a text that appeared in the exhibition venue and on the website.
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Waking from a long sleep
—Find clues to imagine

According to Kazumichi Fuijii, a soil scientist who gave a
lecture at the workshop orientation, for the first 4.1 billion
years of the Earth's 4.6 billion-year history, there was no
soil on the planet. Fujii explained that life first emerged in
the oceans, and with the appearance of plants and animals
on land starting some 500 million years ago, land covered
in soil and greenery began to form on the barren and rocky
surface of the Earth.

The earth that we think of as the fertile soil that nurtures all
life has itself been nurtured by the totality of life through the
cycle of life and death.

Comparedto soil that holds the memory of 500 millionyears,
human history is merely the blink of an eye. Human beings
have developed ways of life and culture by inventing tools
and techniques (skills) to make use of natural materials. The
fragments of these tools left in the soil seem to tell the story
of mankind’s technological progress.

Let us restore our relationship with soil that has disappeared
from urban life, in the same way we excavate the diverse life
and memories that lie dormant in the soil.

VRTAXE RO BBEIEH—F (L3284 ORED IR
Based on the diagram in : Fujii, Kazumichi,
Five Hundren Million Years of the Earth (Yama-Kei Publishers Co.,Ltd.)
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Triangle cylindrical clay object
(Tama New Town No.245 Site)

18 XEFX HR HA#94,500~5,0004F A
ca. 4,500~5,000 years ago

F8 / Ceramic
8.6%x7.4%x6.2cm

RRBBBELLE
Collection of Tokyo Metropolitan Board of Education
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Amysterious earthenware object. It features a hole through the center
of a triangular prism, with Jomon lines and incised patterns on three
of its faces. Although not often unearthed, similar shapes have been
found in multiple distant regions, which suggests that these objects
were not made on a whim but were crafted with some intent by the
people of that time. However, the exact purpose remains shrouded
in mystery. By examining the surrounding context in which these
objects were left and comparing similarities and differences with
other periods, we can imagine the thoughts and purposes of people
from a distant era. Enjoy exploring the small earthen object, which
can teach us the archaeological joy of uncovering ancient mysteries.
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Deep bowl (Tama New Town No.72 Site)

#BSCRE AR ER TR 2 (94,5004 81)
Late Middle Jomon Period (ca. 4,500 years ago)

F% / Ceramic
®47.2cm, H60.6cm

RRBHEBEELELME
Collection of Tokyo Metropolitan Board of Education

061

BXLBOEEARIIBITT. LD LBEDREFEHIE. S
BOANLZHNEBEREE LRI T MXERUAIOAN 2D RESEIIE
MREPTHBEERELTVELZ ERICLZIRY DI I %
Do BERICIE. ZOEERY CEYZRL BB EZLAITNIERVE
FATLIZ LA LEBICELZERENAREICH ST EICEN TNE
TRNBZEDTELEDNSLDDHRNDIENTERLSICESIF
MRBRETIMINTEZLSICHEVEL L, /IO L EERIAL
EORELED 12D TY,

The primary use of Jomon pottery was for cooking. The blackened
and sooty parts of these vessels are traces of cooking by the
people of that time. Before the Jomon period, people's diets were
based primarily on gathering plants and hunting. In eras without
pottery for food processing, they had to search for food and game
whenever needed, which required frequent movement. However,
the introduction of pottery for cooking allowed them to consume
previously inaccessible foods and enabled long-term preservation.
This shift also transformed their lifestyle from nomadic to settled
forms of living.

B REEPER Lz 52—
Support: Tokyo Metropolitan Archeological Center
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Building from Soil, Caring for Soll

The most basic form of habitat may be practiced by
animals. They dig holes in the earth to make places to
sleep and rest. Soil is one of the few materials that can
be used to build without the need for special tools, using
only one’s hands and body. The Summer Class began
with many people using their hands to create a structure
covered in earth.

Soil is habitat for all forms of life. It is where life is born,
lives, and dies. The house and the garden-like space
at the center of the exhibition was activated through
the absorption of all kinds of people, objects, and
environments—as a habitat that breathes, metabolizes,
excretes, rests, and has functions necessary to sustain life
like the organs of a body.

By watering plants and helping with pollination in the
absence of birds and insects, plants can be made to
produce food (Takeshi Yasura). By placing fallen leaves
and decaying food in compost and encouraging microbial
decomposition, soil is regenerated (Soichiro Mihara). By
adding a sculpture (Akane Saijo) that breathes life into the
earthen structure built under the supervision of Terunobu
Fujimori, awareness turns to the circulation of air and
reminds us that our bodies cannot be separated from the
habitats in which they are contained. Just as soil fauna and
microorganisms quietly and constantly cultivate soil into
habitat, we continued to care for this exhibition space as
our habitat.
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Terunobu Fujimori
Architectural Historian and Architect

Tatsuya Tokura

Plasterer

Midori Yamada

Earthen Architecture Researcher

Fujimori, who has traveled the world observing diverse
architectural styles, was profoundly influenced by an
encounter with African “mud architecture,” in which
structures are built by stacking sun-dried bricks hardened
with mud. The modern architecture that surrounds us
comprises steel, glass, and other materials interconnected
in complex fashion, presenting major challenges in terms
of joining disparate materials together. By contrast, mud
architecture lacks visible joints on its surfaces. Fujimori
found these seamless, mud-covered structures to be “more
aligned with the body than with what we conventionally call
architecture.” While this might be seen as an outlandish
notion from the perspective of orthodox architectural
history, it surely resonates with us when we consider our
daily lives and the relationship between our bodies and our
homes.

In Fujimori's words:

A space covered in earth is surprisingly unexciting.
One's consciousness is absorbed into it, and becomes
unconsciousness. This evidently occurs because earth,
much like air, is a ubiquitous and essential presence.

How do we experience and respond to a structure that
entirely surrounds the body with earth?

Terunobu Fujimori Profile —>p. 043
Tatsuya Tokura Profile —>p.037
Midori Yamada Profile —>p. 037

Supervision: Terunobu Fujimori
Design management: Yasunari Doi (Chief Designer, Takumi Co., Ltd.)
Construction: PUNTO E LINEA Co., Ltd.

Plastering: Tatsuya Tokura (Sakan Tokura Co., Ltd.),

Hiroshi Sato, Hisanori Ebara (Ebara Kanso),

Koichi Nagata (Nagata Sakan), Hiraku Maeta (Takumi Kogyo Co., Ltd.),
Motoaki Furukawa (Senichiya Co., Ltd.),

Takanobu Yahata (Yahata Sakanten), Hiroshi Sato

Cooperation: Midori Yamada (Associate Professor, Waseda University.)
Material support: Tagawa Sangyo Co., Ltd.
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Making Earthen Walls
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Made from soil, made by hand

The centerpiece of this exhibition, a house as an exemplar
of architecture, was constructed under the supervision of
Terunobu Fujimori, an architectural historian and architect
known for his unique use of natural materials. It was built
with the help of earth architecture researcher Midori
Yamada; ateam of plastering artisans led by Tatsuya Tokura;
and about 60 people who responded to an open call for pre-
workshop participants.
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Akane Saijo

Artist/Ceramist

Shaping clay with her own hands, Akane Saijo creates
ceramic works that are large enough to seemingly swallow
her body. In the spring workshop, she gave a talk titled “The
Body's Whereabouts.” (p. 10)

Creating objects that look like giant clumps of clay requires
her to hollow out cavities in order to prevent moisture from
expanding and causing fractures during the firing process.
As she made these cavities out of clay, Saijo recalled
images taken with endoscopes that her father showed her
as a child, and began to think about similarities between the
clay and the body, filled with the cavities of various organs.
Not unlike how orifices such as the mouth and nose serve
as interfaces between the body's internal cavities and the
outside world, Saijo's ceramics are distinguished by the
tubes and holes that pass through them. In recent years,
Saijo has conducted performances in which she blows into
these cavities.

This exhibition features Homunculus, which Saijo created
in collaboration with the sound artist Valentin Gabelier
(1991-) as the unit TOBOE. She has also approached the
earthen structure designed by Terunobu Fujimori as a body,
adding orifices that allow visitors to blow their breath into
the structure. By placing the mouth on these ceramic holes
and blowing, the cavities within our bodies and the cavities
within the structure are connected, blurring the boundary
between self, artwork, and home, while fostering a sense of
gentle communication with others through this hollow.

Profile —>p.010
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TOBOE (Ff§#&+/\Ov 4 - #7UI)
TOBOE (Akane Saijo + Valentin Gabelier)

RLVIILR
Homunculus

2021

F% / Ceramic
120%x50%100cm

HRASH Ny T7rO— BEZKFE
Collection of Hiroyuki Maki, BUFFALO INC.
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Charles Darwin

Naturalist

Have you ever had the experience of brushing away fallen
leaves, or digging into the ground with your hands or a
shovel, and being surprised to find pill bugs or earthworms
emerging from the cool, moist soil? Animals that inhabit
the soil or live beneath fallen leaves are known as soil fauna.
During the springtime workshop, we observed small to
medium-sized soil fauna, no larger than 2mm in size, in the
University of Tokyo's Tanashi Forest with Tadashi Maehara,
an entomologist specializing in forest science and research
associate at the University of Tokyo. (p. 14)

Soil fauna play a crucial role in the ecosystem, consuming
and decomposing organic matter such as fallen leaves and
microorganisms, then excreting them as feces which enrich
the soil. However, the significance of these tiny creatures
is often overlooked. Intriguingly, it was the earthworm, a
variety of soil fauna, that Charles Darwin (the 19th-century
British naturalist renowned for his theory of evolution and
book On the Origin of Species) made the subject of his final
book.

An earthworm has no eyes, nor any structures resembling
jaws or teeth, but it has a gizzard within its muscular body
that functions like a millstone, grinding up soil particles.
It burrows headlong through the earth, ingesting large
quantities of soil and making tunnels as it goes. The
earthworm decomposes and absorbs any digestible
organic material in its path, and processed soil is excreted
from its rear as feces which piles up and forms clumps,
eventually rising up in miniature towers known as castings.
Earthworms loosen the soil, lift fine earth to the surface,
and shape the landscape by creating an approximately
5mm-thick stratum of fertile soil each year as the surface
layer is distributed by gravity or wind and rain. With his
family’s assistance, Darwin spent 40 years observing and
experimenting with earthworms, documenting the profound
effects of these humble creatures and making observations
with an enduring impact on the history of natural science.
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Charles Darwin

ENBSIBIC / From left to right

BOSHILEHR
FhIIZXDIBICE-oTHEINZHDTHAS
HIvhy 2iEYME (BEH SHEE)

A tower-like casting,
probably ejected by a species of Pericheeta,
from the Botanic Garden, Calcutta: engraved from a photograph.

7hIIZXDIEICEBED LS LIS
=R (BE, SHEE)

Tower-like casting from near Nice, constructed of earth,
voided probably by a species of Perichzeta: copied from a photograph.

BAVROZILFY ILROESR (B E S HEE)

A casting from the Nilgiri Mountains in South India;
engraved from a photograph.

#E% / Copied from: Darwin, Charles. 1881. The formation of vegetable
mould through the action of worms with observations on their habits.
London: John Murray. Reprinted in Paul H. Barrett and R. B. Freeman, eds.,
The works of Charles Darwin. London: Pickering & Chatto, Vol. 28, 1989.
(BRFHBIL R REFELERTE / Collection of Tokyo Metropolitan Library)

B Fr—VX-E—01VF, BB [23X&1] (FRAL, 1994%)
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Koro lhara
Sculptor

Since prehistoric times, human beings have adorned
themselves with jewelry made from objects they deem
precious or valuable. It is believed that before it became
a symbol of wealth or power, jewelry was used for prayer,
mourning, and as protective amulets. The roots of this
universal custom lie in our appreciation of natural objects
such as seashells, animal bones, tusks, and feathers. Over
the millennia, we have continually refined techniques for
maximizing the beauty of jewels and precious metals, the
extraordinary products of our planet’s geological history,
and constantly pursued the art of body ornamentation.

The sculptor Koro lhara explores relationships between
human beings and other living things, and questions the
value we attach objects, through his series jewelry from
earth, in which he applies gold leaf to earthworm castings.
The seemingly lowly castings, a byproduct of earthworms’
daily process of digesting and excreting soil while tunneling
through the earth, and precious gold extracted from deep
within that same earth can be seen as lying at opposite ends
of our scale of values. While perhaps grotesque, Charles
Darwin’s sketches of worm castings are also fascinating
and imbued with a certain solemnity, commanding the
viewer's attention and interest. lhara’s work invites us to
view these biological traces and byproducts as sculptures,
prompting reflection on ecosystems and cycles through the
lens of the history of jewelry.

Meanwhile, lhara's sculpture series cycling endeavors
to reconnect animal feces with its origins by coating it
in lacquer. In these works, birds that have long existed
symbiotically with humankind, facilitating the transfer of
pollen and seeds, and dogs that have been our companions
since the Stone Age, seem to emerge as primordial
silhouettes from our collective unconscious.

Koro Ihara

Born 1988 in Osaka. lhara graduated from the Department of Sculpture
at Tama Art University in 2011, and completed his graduate studies in
sculpture at Tokyo University of the Arts in 2013. He creates works that
reconsider ecosystems and cycles, through the act of making sculpture
out of the traces or byproducts of living organisms. He studied in Italy
with a grant from the Pola Art Foundation from 2017-18.
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Koro lhara

EMBSIEIC / From left to right
jewelry from earth - gold ring
2019

BERR LT=IIRDERICEF

Fired earthworm castings with gold
25%10x25¢cm

jewelry from earth-gold #1
2019

BERLIEIIXDERICER . EF1—V
Fired earthworm castings with gold, gold chain
30x10x40cm

jewelry from earth - gold #2
2019

BERR LTSI XDHERICER . EF—V
Fired earthworm castings with gold, gold chain
30%x10x40cm

Collection of the artist
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Koro lhara

cycling - black dog
2018

RDE R . FF / Dog droppings, urushi, linen
35x80%90cm

Collection of the artist

HIR R

Koro lhara

cycling - dove vai
2016

B, . B Fs / Pigeon droppings, urushi, linen
13%30%x27cm

Collection of the artist
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In one of our spring workshops, “The Solid Earth, Here and
Now,” we spent time in the field of the artist Takeshi Yasura,
and dug "“a hole in which to plant ourselves.” One by one, the
participants were invited to a bamboo thicket nearby, where
they wrote a poem line by line with the poet Sayaka Osaki,
completing a collaborative Renshi poem. The title has not yet
been decided.
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Takeshi Yasura
Artist

We take for granted that soil is always nearby. But you
would struggle to find any immediately if you look for it.
Here was not originally any soil in this space, away from the
ground. Even if you eventually came across small amounts
of soil at the base of a tree on the street, you would still not
be permitted to gather even a handful of soil for yourself.
The soil, and the land where it is found, always belongs to
someone.

The many plants that filled the exhibition space and the
soil in which they are planted are all part of the artwork
of Takeshi Yasura, an artist who engages in farming and
beekeeping while continuing his artistic practice as an
intermediary. Yasura brought them from Ishinomaki,
Chiba, and other locations where he is currently active.
We often assume that plants can survive so long as they
have light and water. But plants cannot not adapt to the
special environment of this indoor exhibition space if we
neglect them after severing them from their environment,
or neglect the soil in which they live. Yasura tended to
the plants for more than a month before the start of the
exhibition while preparing their habitat. As the breeze helps
to loosen the soil and the worms and microorganisms
inside do their part, these efforts are finally bearing fruit,
and remind us that an environment prepared for non-
human entities turns out to be a comfortable space for
us as well. The containers holding the plants can also be
nice places for us to sit and rest. What scenery appears
before us when we look at this exhibit as a “habitat” from
the same perspective as the plants, from the perspective
of the soil?

For one of the spring workshops on the theme of
“playfulness,” (p. 32) participants visited Yasura's field in
Chiba, where they dug holes in which their bodies could
be “planted,” before eventually handing over the holes
as habitat for potatoes. During the second half of this
exhibition, an on-site activity by Takeshi Yasura will give us
an opportunity to consider a daily practice of how our own
habitat made from soil can be returned to soil or handed
down. (p.90)
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Soichiro Mihara
Media Artist

Here, with media artist Soichiro Mihara, we explore the role
of microorganisms in decomposition through the process
of composting.

Mihara adopts a unique approach to “art as devices,”
observing various phenomena in his environment and using
technologies to render visible and audible the processes
and fluctuations of systems. This exhibition features a
device that operates via the natural system of microbial
decomposition of organic matter.

During the springtime workshop, participants added fallen
leaves, seashells, vegetable scraps, and filtered soil from
the restaurant Ne Quittez Pas to this device. (p. 28) Mihara
then brought the device back with him and continued the
process, composting the mixture by rotating and stirring
it to facilitate microbial decomposition over approximately
three months. With the addition of more fallen leaves and
other organic materials, reversion of organic matter to the
soil from which it came is ongoing at the venue. Mihara
began composting after the Great East Japan Earthquake
of 2011, and has been sharing his project through the
online video work Making Soil (2021-present). He adopts
an experimental approach to responding to societal and
environmental changes, exploring universal issues such
as material cycles and life phenomena through his daily
practice.

Living things need not only to eat, but also to break down
their food and convert it into energy. The reciprocal
exchange of energy in the process of consumption and
decomposition reveals that our existence is part of an open-
ended cycle, as we assimilate parts of the world into our
bodies and subsequently return them to the environment.
The behavior of microorganisms, of which we are usually
unaware, sheds light on this never-ending cycle.

Profile —>p. 025
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Toshio Tanabe

Owner-chef of the restaurant “Ne Quittez pas”

Fresh vegetables derive their delicious flavor from the soil
they grow in. This simple connection with soil sparked the
culinary exploration of Toshio Tanabe, owner and chef of the
restaurant Ne Quittez Pas, who incorporates soil into the
flavor palette of his dishes. During the springtime workshop,
we experienced the full process, from preparing the black
soil of Kanuma, Tochigi Prefecture, which Mr. Tanabe
consistently uses as an ingredient, to tasting it in various
dishes. (p.26) What does soil taste like? One might initially
think of the smell of dirt and an unpleasant texture on the
tongue, and “eating soil” might seem like an odd prospect
indeed. However, it is not difficult to imagine eating freshly
picked vegetables from the garden, unwashed with a bit of
soil still clinging to them, and in fact it seems like a perfectly
natural thing to do.

Here, nine photographs illustrate the process of preparing
“soil stock.” Rich with condensed minerals, the soil stock
has no unpleasant flavors or odors, and instead greets the
tongue with slightly sweet umami. Much like traditional
Japanese dashi broth, soil imparts rich yet delicate nuances
to food, enhancing the naturally pleasing flavors of the
ingredients. Thoroughly savoring a full-course meal made
with a wide range of ingredients prepared with soil stock,
we found that the great taste of soil is not limited to field-
grown vegetables, but extends to meat from animals that
eat grass growing in the soil, and to seafood connected with
the cycle of water soaking into the earth. The experience
evokes primal memories of the land and sea from which all
life originates.

Profile —>p. 025

13

HZES
Toshio Tanabe

TpR-23<Y
Soil Stock Recipe

BH : miilF
HE  EIFESE [X¥7/\ ZHOBEMERD 77V AHE]
(JB2 kR, 2024 %)

Photo: Reiko Nanto

Source: Toshio Tanabe,

Ne Quittez Pas: French Cuisine from Sea and Field to Table,
Asahiya Publishing.
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BH : £NHEAN  Photograph: From left to right
1 BRELTWBH#T
Molding the earthenware

2,3 TROOBKIHHD EREBEOFIEOBMN LS
QoODIEFENT—DDBEEHD>DT)
Using the fingers to shape the rim of an earthenware
(Two fingers are used for one movement)

4 LRI LBOREMEE SR THID LS ICE T (BERED
Polishing the surface of a dried earthenware using
a hearthstone (before firing)

5 BICEIENTLROEREFEOR
A daughter helps carry the earthenware at her mother’s request

Morie Kaneko
Anthropologist and Associate Prof. Kyoto University

For more than 20 years, Morie Kaneko has conducted
research on pottery-making among the Aari people residing
in southeast Ethiopia. Even today when iron and aluminum
cooking utensils are available, the Aari people prefer to
use more than 50 kinds of earthen utensils for cooking
depending on the purpose and usage. Displayed here are
four basic types of earthenware; tila, aksh, disti, jabana (all
in sample sizes).

Aari pottery is made by female members of a professional
group (mana) living in the community. Using clay collected
locally, they mold the utensils with their hands and meager
tools. They then collect twigs and plants that grow wild in
marshes to fire the potteries in the open-air for about two
hours until they turn orange with a tint of black. A part of the
pottery-making process was shown in the photographs on
display. The potters’ daughters have physical contact with
clay from a young age, spending time with and helping
their mothers make pottery on a daily basis. They are raised
in an environment where they can see and learn how to
mold the utensils and how to work with their hands and
body. However, they rarely take part in pottery-making
by watching closely how their mothers mold the utensils.
Rather, they acquire the skills of pottery-making “on their
own” by addressing the clay, environment and the utensils
laid out before them. It is also rare for the mother to actively
interfere with her daughter’s pottery molding or retouch her
daughter’'s work. The Aari people pass on their pottery-
making skills, embracing technical changes through trial
and error as well as the creativity of the individual potters.
The approach is well described by a mother’s remark: “We
[mother and daughter] have different aani (hands).”

Profile —>p.020

6,7 BERRATICEARERBFLLTVSHT
Drying the earthenware under the sun before firing
8,9 IEBMEMRLTLBHERTF
Firing the earthenware
10 BERBICEROKREICREFEDOT VTV GRIRICLIZDD) =
Boltd
Appearance of the fired earthenware after applying root crop
starch (in sticky paste) on the surface
11 BAOXDLBETHNEIMET
The potter’s husband, transports the pottery to
the market

WASPIILTTFAETHERMEB. BEEAIILT2006428
All the pt phs were taken in southwest Ethiopia in February 2006.
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# EMBIRIC Pottary: From left to right

713 (FUD)

tila/til (Aari language)

792 (PR

aksh (Aari language)

T4RT4 (FYEE. TLNFEEER

disti(Aarilanguage, Amharic derivation)

JenNt (FLANFFE [TFFET7TREBEOLS ICEDNTWVS])

jabana (Amharic language spoken almost as an official language in Ethiopiac)
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Having explored many worlds related to soil, here we turn
our attention to vessels made of clay.

The earthenware pots displayed here were made by spring
workshop participants while referencing actual Jomon
pottery. The wall on the other side of the room displays
scenes of people making pottery in Ethiopia, where Morie
Kaneko, an anthropologist, has conducted fieldwork.

The ways of life of people who lived long ago on the
same land as us,and the ways of life of people living at
the same time in a land far, far away from us. Both are
made by inheriting unique styles rooted in the land. Each
form reveals something of the hands that shaped it, with
the lives and thoughts of individuals evident in subtle
differences. Listen carefully to hear the stories this pottery
tells.

AETERLTVWSIBXLERIITRT, EREP-BE=_1—4
7V DEFEE (1965~2005%) DHEFBRAETCHELEZDDOT
T, ZEZ1—427UVICIEH 3,000 7 2 =)L DK L i
I2964DFRH DEHD B Y. % TRIFRDOLERLETFD
RO ERINTVET, EOT7—0v3v 7 TlE BRI
NICADDBX LB ELCHRLAEDL S, YOV HFES
BTDE5IC. 2B IWDIFERETVELT .

All the Jomon pottery exhibited in this exhibition was
unearthed during the excavation surveys conducted at the
time of the development of Tama New Town (1965-2005)in
Tokyo. Tama New Town covers a vast area of approximately
3,000 hectares and contains 964 archaeological sites,
many of which have yielded Jomon pottery and evidence
of daily life. In the spring workshop, participants closely
observed these four Jomon pottery pieces and recreated
the ancient pottery-making process.

SEZ1—8 UV TRESNIBX L5

EMBSIEIC / From left to right

BFIHRLEE (V) (BE=1—47No.300;:EH)

Shallow bowl with handle (Tama New Town No.300 Site)
HESCESU AR R 2 (#94,500 A1)

Late Middle Jomon Period (ca. 4,500 years ago)

F% / Ceramic

®15.6cm, H13.3cm

R LR (M) (BEZa1—%7YNo.20&H)
Deep bowl (Tama New Town No.20 Site)
HESCEFC AR A 2 (#94,500 A1)

Late Middle Jomon Period (ca. 4,500 years ago)

F8 / Ceramic

$®17.0cm, H19.0cm

EHH LR (M) (BE=1—47No.300iEH)
Shallow bowl (Tama New Town No.300 Site)
HESCEF AR AT 2 (#94,5004A])

Late Middle Jomon Period (ca. 4,500 years ago)

F% / Ceramic

®16.6cm, H13.1cm

RHBRLER (M) (BE=1—%7No.46:EH)
Deep bowl (Tama New Town No.46 Site)
HESCEF AR EART - (495,000 A1)

Middle Jomon Period (ca. 5,000 years ago)

Fg / Ceramic

®12.7cm, H15.6cm

RREHEEERFE
Collection of Tokyo Metropolitan Board of Education
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TICEYT-FET RETURNING TO THE SOIL, HANDING OVER SOIL

BoDF TS [THD] % REHHNRELTFAN]
LA oMb, E3RHO>TLESIDTLEID, BHDF
DORIFBEVERETEBELAELNSRMERS Z&H BR
EMEDYRTFTIVERDHDYHFEEZBTLES,

AESHAOKRBICIZ, 2HSMESBELD [TAHL] LI
B FEITLOOHLOREET—TARAMNDRRIESAL
EHICEZ, 6ARIMNTTEEDIEEIY, {EMDELS AT
MEIBFEEVELE, ZLRBOREOIEMTIE. &
HR ZVY—DRARIAICLEZT—ovavTETV. £
EDEMERSTHHEFICEWVWT HOTHEELTVEIE
ToHbDEBOEL. BEL. MDY ERLKEITZ-ODAE
EEBMBOHAEERL, NT7+—2VIAFEREVIDED
THEDHLXDEITIHELEL.

What happens to the habitats we create with our own
hands when we abandon and stop caring for them? A
sustainable relationship with natural materials demands
that we use materials while imagining a time beyond our
control.

At the end of this exhibition, we considerd with artist
Takeshi Yasura how habitats made from soil can be
returned to soil, or handed down. And together with Midori
Kurata, dancer and choreographer, workshop participants
did a performance reflecting how we can continue to
imagine and relate to soil after having lost contact amid
our urban lives.
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On-Site Activity by Contemporary Artist Takeshi Yasura
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TZEZOEFMICTHWE LTHERIREBS LRI T BRITEL
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. SHICZFEB—BSADEKE > p. 81 THESIAVKRR M ERYE
AbhE. EYICE>TROMORVERE (1) ZRVAEHNS [LITET]
sREIWS e EBRILELT.

EHIRREAE. 1% THERAF] ICEALBY S, 890 (¥4
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BELIHEIEFR. FESNIACI THRARIICEEHSES
. ZTOWDLEBTVAVEALHEHEFTATH(DTTY,

ANEMEFESIENIZ &I, bEHEHHILBANLBEIE. RIE
PEREZZEITCLESRTHELRTATT. LHLAMIE @HEST
FEOTEEZ TV LI TEERA, EDLHIZETEIAET. BHHOD
FORIEHEVEBETEBELENSEMERS LN, BREME
DYRFFIINEEDLYFTHZEEZDTLLI. ARTERINE
+H. ETNERCDFAPEROSBESELNTELTT, LHHF
EDRBICIE. TNTNDOEHBESDIL—VEEZIHEEERL, £
NENDEEFEEICLIZY D VR - AV 22— avEHIELELE.

1 MEFFEE. BRREOBE-AZEOVEYELTHMONIBEERFKD
RELHIES & METKOBAFORICHLARIEYOEF ZEERAL. Kitt
D ZET BBEDHBALEFETFVRAL, T PRIAICEL
BEFRHEZ VS BYBEEDNRRFOERNPNAF VX LERALT
Bike =T VV—RELTRRAEINELABRADNREZIT>TV S,

To explore the idea of “returning to the soil, handing over soil”
we began with the gradual dismantling of the earth house led by
Takeshi Yasura, with the process carried out in public. This act invited
reflection on the fate of earth once it has been moved from its original
site. Where does earth come from, and where does it return to, or is
returning even possible?

In urban environments, demolition sites are typically characterized
by the swift destruction of buildings using heavy machinery. Here,
however, only hand tools manageable by individuals were used.
The process began by moistening the dried, hardened earth walls
to soften them, then gradually removing them from the bamboo
framework with shovels, and finally separating the earth and straw
by sifting them through sieves. For visitors, this dismantling process,
essentially a reversal of the fabrication of earth walls by mixing water,
earth, and straw, felt less like “demolition” and more like a process “in
progress” or something “under repair.”

While soft, crumbly, organic soil - rich with the remains of animals
and plants - is optimal as a habitat for vegetation, the dense, clay-like,
inorganic soil used in earth walls is better suited for human dwellings.
Simply spreading this soil from walls directly onto fields would only
degrade the environment, and cannot be considered “returning it to
nature.” To address this, we mixed the dismantled wall soil with soil
from Yasura's field, along with compost produced using Soichiro
Mihara's device (p. 81). Through this process, we reflected on what it
really means to “returning to the soil,” while exploring what makes an
environment hospitable for plant life.

Yasura further proposed repurposing this soil by fashioning it into
seed balls* and offering it back to the earth as a habitat for plants.
The field soil and compost provide nutrients, while the clay soil forms
a protective shell, shielding the seeds inside until conditions are right
for growth. Shaped to mimic stones, the seed balls can be scattered
and carried by those who receive them, blending naturally into various
landscapes. As they mix with the local soil, they nurture new life.

Each time we use a material, we displace it from its original location,
altering the environment and landscape in irreversible ways. However,
as humans, we cannot live without making or using materials. This is
why handling natural materials while imagining not only their eventual
return but also timescales beyond our own is a sustainable way of
engaging with them. The soil featured in this exhibition, too, had
been relocated from distant places and times. As this on-site activity
drew to a close, we sought ways for each type of soil to convey its
own origins, culminating in a sound installation that gave voice to the
various forms of soil.

*Seed balls are a cultivation method devised by Masanobu Fukuoka, a leading
figure in natural farming. Seeds from various plants are mixed into clay-based
balls and scattered over the land. The clay shell protects them from predators
such as birds, while harnessing the plants’ innate vitality and natural rhythms
to enable them to sprout in harmony with conditions and seasons of the local
environment. The method has been made open source, and is practiced by
people around the world.
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Dancing Through Touch - To the End and Beyond
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To encourage participants to become more aware of their
bodies as they engaged with earth, a two-day workshop
was led by director and dancer Midori Kurata, culminating
in a performance on the final day. Taking place about four
months after the spring workshop (p. 14), this session was
titled “"Dancing Through Touch: To the End and Beyond".
Accepting fading memories of earth as part of a natural
process, the workshop centered on the act of recalling,
imagining, and maintaining a connection with what once
existed.



There were nine participants, including middle school
and university students, as well as working adults. Not all
had prior experience with dance or physical expression.
In an initial meeting on the first day, Kurata asked the
group, “Has anything moved inside you recently? Maybe
you cried, got really frustrated, or felt happy or deeply
moved. Even something small is fine.” Each participant
shared their experiences, ranging from being moved
to tears watching Japan’s annual high school baseball
tournament, to arguments with their mothers, reunions
with old friends, memories of grandparents, and pressures
at work. On the second day, the group incorporated
these shared stories as material for movement, gradually
building the structure of the performance. Through a
variety of exercises introduced by Kurata - for instance,
one person mimicking and improvising on the gestures
of someone accustomed to cutting grass, or a sales clerk
gently shepherding a customer while softly saying, “Please
have a look” - everyday actions became linked to peculiar,
unfamiliar movements. Scene by scene, the performance
took shape, and on the final day of the exhibition, around
40 spectators gathered at Le Forum to witness its staging.
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Skills Academy in Japan, which originated with activities in France, focused on the theme of earth in 2023-
2024. Alongside activities only carried out in Japan, we also developed programmes that fostered deeper,
broader exploration of specialized knowledge across both Japan and France.

The starting point of this academy is the book Savoir & Faire: Earth. This volume combines selected essays
from the French edition series, compiled as a summary of activities in France, with original Japanese
contributions and interviews. Through comparisons of the histories and cultures surrounding earth in
both Japan and France, the book illuminates the universal nature of materials while offering a taste of the
interdisciplinary approach at the heart of the academy. In the summer of 2024, the exhibition “Enamel and
Body / Ceramics” at Ginza Maison Hermes Le Forum featured works by ceramicists and artists included
in the book. This marked the first exhibition in Japan related to the academy. Also, with the foundation
headquarters and Hugues Jacquet, who supervises the Skills Academy in France, we organized online talk
events connecting Japanese and French contributors, as well as Master Classes where earth specialists
from both countries visited each other's sites to exchange knowledge in person.

In addition, the Skills Academy has continued to offer more specialized programs co-hosted in collaboration
with Tokyo University of the Arts. In December 2023, we held a talk event titled “Earth as Technology” at
the university to commemorate the book’s publication, where discussions on the theme of earth crossed
departmental and disciplinary boundaries. Building on these discussions, in autumn 2024, we organized
aworkshop at the university's Toride Campus, using locally sourced earth from Toride to create pottery.

By implementing a variety of programs with themes connecting Japan and France, we were able to highlight
the multi-local aspects of “skills” while also gaining an overview of the universal systems of knowledge
that humankind has developed in relation to earth. These activities fostered connections built on shared
curiosity that transcended regions and languages, making the past two years particularly fruitful.
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ISBN : 9784000239073

1—7%"-Y%%  Hugues Jacquet
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faire: laterre 59 DNEEIEEL . BRLTUNEET D& Ebic. EEDERICEHT I
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In August 2023, the Fondation d'entreprise Hermeés published the book Savoir & Faire:
Earth through Iwanami Shoten. This volume brings together nine chapters selected and
translated from Savoir & faire: la terre, originally co-edited with Actes Sud in France in 2016,
alongside newly added contributions and interviews by Japanese authors. These include
essays on the history of plastering, reportage on raw material quarries in Gifu Prefecture,
and more, all compiled in a single cohesive volume. The book explores the potential of
"“earth” from multiple perspectives, ranging from familiar connections such as agricultural
soil and clay used in ceramics, to the diverse ways earth appears in contemporary art,
Japan's relationship with earth as seen through folklore studies, and the role of ceramics in
industrialized society. Extensive portfolios by artists and photographers are also included,
making the book accessible and engaging to a wide audience. Through distinctively
Japanese topics, the volume responds to the French edition, illuminating both the regional
characteristics and the universal qualities of earth as a material.
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Exhibition “Enamel and Body / Ceramics”

by Sylvie Auvray, Jean Girel, Agathe Naito, Yusuké Y. Offhause,
Machiko Ogawa, Francoise Pétrovitch, Masaomi Yasunaga
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To commemorate the publication of Savoir & Faire: Earth, the
Fondation d’entreprise Hermeés, lwanami Shoten, and Tokyo
University of the Arts co-hosted a talk session titled “Earth as
Technology.” The event drew 171 participants with multifaceted
interests in earth as a natural material.

In the talk session, folklorist Norio Akasaka, sculptor Takeshi
Hayashi, ceramicist Ryo Mikami, and contemporary artist Shinji
Ohmaki explored culture and history as nurtured by earth. They
exchanged perspectives on how earth is approached in Japan's
educational settings and engaged in a deeper discussion on earth
as an artistic medium, focusing on the techniques, sensibilities,
and ways of working with this natural material essential to our lives.

Akasaka discussed the distinction between “black earth,” used in
agriculture to nurture crops, and “red earth,” employed as material
for pottery, jars, and tiles. He elaborated on the various forms of
earth described in ancient regional chronicles, the view of nature
closely tied to Japanese agriculture and particularly rice cultivation
as interpreted through earth, and the intersection of earth and
storytelling from ancient times to the present. Hayashi, Mikami,
and Ohmaki shared their perspectives on how earth-related
techniques are handled in each department within educational
settings. Topics included the relationship between clay and
modeling in sculpture, distinctive methods of clay preparation and
vessel formation in the field of crafts, and educational approaches
that begin with building kilns. Each also presented their own works
as part of the discussion.

Inthe panel discussion featuring all four speakers, the conversation
began with the standards of “good earth” and “bad earth” as
defined in agriculture and crafts. As the discussion progressed,
each speaker, drawing on their own vantage points, described the
qualities and appeal of earth that are often omitted from
classifications rooted in value systems.
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Following the “Earth as Technology” talk session held in December
2023, we organized a three-day workshop at the Toride Campus
together with three instructors from Tokyo University of the Arts.
Through hands-on experiences, from excavating earth and
shaping clay to open firing, participants explored the potential of
earth, engaging physically and directly.

This workshop was designed as a special opportunity to experience
the entire process, starting with excavating earth from the natural
environment and transforming it into material for pottery. On the
first day (October 6), participants excavated earth and shaped
vessels. After allowing ample time for drying, they returned for
firing sessions (November 23 and 24), where they built fires
outdoors and fired the works they had shaped by hand. While
tending the fires, participants also enjoyed conversations and
shared meals. Through exchanges among participants of diverse
ages and areas of expertise, they explored the wide-ranging
possibilities of “earth as technology,” learning from and inspiring
one another.

DAY1 SOILM5CLAYA
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DAY 1 From Soil to Clay

The workshop began inthe morning with alecture by Professor
Ryo Mikami. While teaching at the Toride Campus, Professor
Mikami has focused on earth in the surrounding environment.
The Japanese word tsuchiis used to refer to both soil from the
ground and clay for pottery, and his work has focused on the
transformation of “soil” into “clay.”

In his lecture, Professor Mikami questioned the conventional
criteria for what is considered “good clay” in ceramics,
explaining that even clay labeled as “bad” can have unique
appeal from a sculptural perspective. He noted that although
the clay from Toride's soil is naturally adhesive, it tends to
shrink and crack during firing, making the blending process
crucial. He also emphasized his dedication to local sourcing of
blending materials from the surrounding region.

After the lecture, participants and staff made their way to the
hill behind the campus to excavate soil and experienced a
condensed version of the process of transforming raw soil into
workable clay.

Inthe afternoon, participants set about creating vessels based
on their own ideas. Instructors, staff, and students joined
them, shaping the clay together. Some participants found it
challenging to translate their envisioned forms into physical
shapes, while others gradually refined their creations as they
worked. The finished pieces were left to dry thoroughly until
the next session.
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DAY 2 Rituals of Fire and Earth

The pottery pieces, which had been drying for about six weeks,
were carried outdoors. Professor Mikami carefully examined
the shape of each vessel, thoughtfully assessing the angles
and combinations for stacking, and arranged them one by one
with great care. The fire was ignited using bamboo from
Toride, employing a friction-based method. Beginning around
11:30, the open firing continued steadily until about 18:00,
when the day’s workshop concluded. Throughout the day,
participants took turns tending the fire while also engaging in
various activities, such as listening to a lecture on Japan's
prehistoric Jomon culture by Professor Godai Watanabe,
touring an anagama kiln built by students. Hugues Jacquet
(supervisor of the Skills Academy in France) also travelled from
France and facilitated an online talk with ceramicist Jean Girel
in France (-p. 116). After the fire was extinguished, the pottery
was left to cool naturally overnight.
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DAY 3 Reuniting with Earth

Before removing the pottery from the ashes, participants
gathered for a group reading of Bernard Leach’'s memoir A
Potter in Japan (Faber and Faber, 1960). They read about
pottery practices across the Japanese archipelago in the
1950s through the eyes of Leach, a British ceramicist, taking
turns reading aloud passages that resonated with them and
sharing their reflections.

Next, participants set about retrieving the pottery from the
ashes. Aware that differences in the soil's properties and
thickness might cause some pieces to break, they were
prepared for that possibility, but although a few pieces showed
cracks, not a single one was broken. As the participants
carefully removed the pieces one by one, they felt the lingering
heat and observed the various shades of soot as they shared
the joy of reuniting with their works.

Lunch was centered around the theme of terroir(a French term
for the overall characteristics of a region, such as climate, soil,
and topography), offering a moment to reflect on soil and land
while savoring the meal. The main dish featured venison,
sourced from a species often seen as a disruptor of forest
ecosystems. The vegetables, remarkably sweet even down to
their stems, had been carefully cultivated over many years to
suit the characteristics of the local soil. The millet, served as
the staple, came from a region where efforts are made not only
to preserve the crop but also to maintain the landscape of the
mountains where it is grown. Through a talk by Ms. Tomo
Mukai, chef at CIMI restorant (spelling intentional), the varied
landscapes of Japan connected to each ingredient on the
plate vividly came to life.

After lunch, participants, instructors, staff gathered to reflect
on the workshop and concluded with a lingering sense of
enthusiasm, leaving much still to be discussed.
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The Art of Fire
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at Tokyo Univesity of the Arts
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Connecting Japan and France online, the session facilitated a
dialogue on pottery as an earth-based technology. The speakers
were ceramicists from countries. Prior to the roundtable,
Masaomi Yasunaga traveled to France to visit Jean Girel's studio
(=p.117). Through the conversation, it became evident that as
much ingenuity is required in managing the fire during firing as in
understanding the properties of the clay itself. The dialogue also
underscored the need for ongoing reflection on the future of
pottery, a practice that utilizes considerable energy and demands
thoughtful approaches to sustainability.
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Landscapes and Earth
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The screening of Kenji Mizoguchi's film Ugetsu (1953) offered an
opportunity to focus on the craftspeople working with earth
depicted in the film, as well as the environments surrounding
them. An online roundtable connected participants in Japan and
France and featured two artists whose works were included in
last year’s book, Savoir & Faire: Earth. In addition to discussing
the abstraction and fiction inherent in their works, as well as their
creative processes and sources of inspiration, the artists
exchanged impressions of each other’s pieces.
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At the Skills Academy in France, the Master Classes for artists
and designers involved in craftsmanship have included study
tours of production sites and workshops. In a first-time initiative,
five Japanese artists were invited to France to visit key centers of
the ceramics industry, such as Nevers, La Borne, and Sévres, as
well as artists’ studios. Along the way, they met people engaging
creatively with earth throughout France, while exploring the
historical and social contexts of these practices. There were lively
discussions not only throughout the journey, but also back in
Japan, considering how technological advancements and
artistic creation are inseparably linked to social conditions and
environmental issues.

#HARRIFRTOHIRIRE
Outreach at

a Public School in Tokyo
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We organized and conducted a special class at a public school in
Tokyo. At this particular school, the second-year inquiry-based
learning curriculum features a unique approach in which
students work in groups to research everyday products. This
class aimed to broaden their outlook by encouraging interest in
the natural materials that form the foundation of many products.
With that goal, we invited soil researcher Kazumichi Fuijii, who
also spoke at the spring workshop, to give a talk on soil science. In
the latter half of the class, students used soil they had gathered
from their surroundings to perform an allophane test on filter
paper, observing how color changes reveal the presence of
volcanic ash.
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Exhibition “Enamel and Body / Ceramics”
Dates: June 17th - Septeber 17th, 2023

Venue: Ginza Maison Hermeés Le Forum
Organized by Fondation d'entreprise Hermés

Talk Session “Earth as Technology”

Dates: December 15th, 2023

Venue: Tokyo University of the Arts, Ueno Campus

Co-organized by Fondation d'entreprise Hermes, lwanami Shoten,
Tokyo University of the Arts

Spring Workshops: Earth-Life Learning
Dates: March 24th - June 9th, 2024
Venue: Tokyo and surrounding areas
Organized by Fondation d'entreprise Hermés

Summer Class: Presentation of “Earth-Life Learning”
Dates: July 13th - August 18th, 2024

(Pre-Workshop: June 22nd, 23rd, 29th, 30th, July 6th, 7th)
Venue: Ginza Maison Hermes Le Forum

Organized by Fondation d’entreprise Hermés

Special Autumn Programmes

Workshop “Earth as Technology II”

Dates: October 6th, November 23rd, 24th, 2024
Venue: Tokyo University of the Arts, Toride Campus

Co-organized by Fondation d’entreprise Hermes, Tokyo University of the Arts

Roundtable “The Art of Fire”

Dates: November 23rd, 2024

Venue: Tokyo University of the Arts, Toride Campus
Organized by Fondation d'entreprise Hermés

Screening & Roundtable: Landscapes and Earth
Dates: November 26th, 2024

Venue: Institut frangais de Tokyo

Organized by Fondation d'entreprise Hermés
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In 2023 and 2024, the Japan-based Skills Academy facilitated a multifaceted exploration
of the theme of earth that engaged all five senses and brought together a total of 28,000
participants, leading to discovery of the diversity of “skills” related to earth and the
richness of the material.

While earthis an ever-present part of our surroundings, opportunities to handle it directly
are surprisingly rare. Through recognizing “skills” not only in traditional techniques
and crafts such as plastering and ceramics, but also in the activities of soil organisms
and microbes, participants came to regard it not simply as a raw material but also as
a dialogue partner. Furthermore, expressions in poetry, dance, and contemporary art
also emerged as forms of “skill” that reconnect humans with earth, offering new and
unconventional ways to engage with it.

We will continue to develop programs that reach a wide audience, with the aim of
preserving, expanding, and sharing diverse skills connected to natural materials. We
would like to once again express our heartfelt gratitude to all participants, visitors,
instructors, and everyone who supported and encouraged these programmes.
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