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ONLY THE INGENIOUS STORYTELLING STILL CAN
SAVE US
AHN SOYEON

“If a rush of troubled stories is the best way to tell about
contaminated diversity, then it's time to make that rush
part of our knowledge practices.”

— Anna Lowenhaupt Tsingl

Acclaimed as one of the most interesting figures in
contemporary art today, Laure Prouvost undertakes a
complexly innovative practice that interlaces disparate
images and objects and composes unique texts that
break free from grammar, which are often spoken
through her voiceovers in a distinctive accent. These
characteristics of her work altogether appear to be

gestures seeking to overcome the crisis in contemporary

art and life. Addressing the contemporary era in which

progress and regression and past and future appear to be

jumbled up, Prouvost’s work presents ingenious story-
telling that intertwines countless different times and
places with countless different meanings and problems,
to evoke multifarious criticism and new alternatives.
Her borderless subjects include the male-dominated
modernist art history that leads to conceptual art, the
invisible existence of women in that history, and the
worlds outside our normality, legality, and rationality,
such as the unconscious and the world of language.
She also touches upon the issues of the virtual worlds
unfolding in our present and future, proposing how we
might embrace them with our real senses.

Prouvost creates and tells stories about her

immediate family members, rather than tales of a faraway
land. By outspokenly telling personal stories of and about

her family in her works as well as during interviews,

the artist positions her narrative in an interstice
between facts and fiction. Having spent most of her

life in regions where her native language(French) is not
spoken2, Prouvost is familiar with spelling mistakes and
translation errors, and employs that experience for her
creative practice. Just as the languages of immigrants
enrich the culture, she embraces errors and mistrans-
lations for creativity and critique. Often referred to as

a “trespassing” into forbidden territories, her practice
contains a will to violate society’s stipulated codes of
conduct, to open up gaps to advance into an expanded
world where imperfections and troubles coexist. She
often invites us to an unknown world with her seductive
and enticing voiceover that guides us through the
journey. We may be hesitated to take the first step,

but her constant encouragements in a whispery voice
captivate us to embark on a journey toward an obscure
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but profound destination.

Prouvost’s solo exhibition at Atelier Hermeés is staged
like a small travel agency called Uncle’s Travel Agency
Franchise, Deep Travel Ink. It is explicitly a clumsy travel
agency, with the name containing a misspelling (of
the abbreviation “Inc.”) and professing an ambiguous
destination (“deep travel”). According to the artist, the
travel agency belongs to her uncle, who used to brag his
business plan to have his travel agency’s franchises all
over the world at the family’s Christmas gatherings for
years. Since opening its first branch in Frankfurt in 2016,
the travel agency extended to Miami and New York, and
hence this office set up at Atelier Hermes is the fourth
franchise. To enter the office space, the visitors must
bend their heads and backs to walk through a small door
thatis only 120cm
high and 80cm wide. By physically performing this action,
we get a feeling that we are really entering a different
world, perhaps a midway to the final destination.

Inside the office, there is a waiting area prepared with
fresh raspberries and tea with gin, following the artist's
grandmother’s recipe. On the wall is a map posted upside
down, an example of the ample codes of humor that the
artist presents for the audience to decipher. No exotic
posters or travel publications, which would be typically
found in usual travel agencies, can be found here. Travel
Informercial(2016) is a video which Prouvost professes
to have made for her uncle, featuring carefully selected
scenes of luxurious vacations and romantic paradises.
The promotional slogans such as “WE WILL TAKE YOU
A BEET DEAPER” (yes, with the misspelling) and the
artist’s voice whispering “Escape with us” are so tactile
that they almost reach our ears. The subtitles, which
are slightly off-nuance translations of the voiceovers,
eventually inform us that the destination of this trip does
not actually exist, and that we are ultimately heading to
“THE HIDDEN PLACE OF YOUR SUBCONSCIOUS.”

In the similar vein, mysterious pictures and messages are
hidden on the underside of office furniture, and a mirror
wand hung on the wall is meant to be used for exploring
the hidden meanings. A tank filled with blue water and

a golden lighting beyond a partition wall recall the
images of deep sea and sunset in the video.

The unusual objects as well as the name of the travel
agency are key motifs that appear repeatedly in the work
of Prouvost. For example, “Deep Travel” refers to a journey
into the unconscious, and at the same time summons
the (purported) underground exploration undertaken
by Prouvost’s (fictional) grandfather. In Wantee(2013),

a work with which she won the Turner Prize (as the first
French-born artist to win the British art prize), Prouvost
told a story of her grandfather, a conceptual artist whose
lifelong masterpiece was to dig an underground tunnel
from his studio in northern England to Africa, where he
went missing. Prouvost’s story is an implicit dig at a male
modernist’s reckless heroism, and contains an anecdote
that her grandfather decorated his living room in the style
of Fragonard, a painter famous for his erotic images.
Prouvost's fascination with women'’s breasts and buttocks
is suggested throughout the travel agency office.
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Prouvost’s story also features the pioneering artist
Kurt Schwitters, who she claims had a close relationship
with her grandfather while he stayed in England to
escape the World War 1.3 According to Prouvost, Schwit-
ters repaired her grandfather’s table and chair, which are
currently in use in the travel agency. The title of this story,
“Wantee,” was a derogatory nickname Schwitters gave
to his then partner Edith Thomas, because she would
frequently ask “Do you want tea?” as if serving tea had
become her habit. As such, this anecdote points at the
traditional gender roles and the internalized patriarchal
gaze that even great male artist could not avoid. Also,
using a wordplay, it engages with the English tea culture
and colonial history as well. Prouvost’s work often shows
warm gestures of hospitality for immigrant communities
and her audiences, offering them her grandmother’s tea.

According to Prouvost, after her grandfather’s disap-
pearance, her grandmother's latent talent as an artist
blossomed. This story aims to shed light on female artists,
who have historically been overshadowed by male artists,
and to point out the continuing status of female artists
as facilitators. It is said that the grandmother envisioned
building a Visiting Center(2014) to commemorate the
artistic achievements of her disappeared husband. To
raise funds for the construction, the grandmother sells
ceramic sculptures and teacups that she makes. The
fundraising site, created with the help of Laure Prouvost,
is still in operation to this day (http://www.laureprouvost.
com/menu2.html). While the husband left behind only an
unfeasible plan to make a Land Art masterpiece, the wife
commemorates the missing husband through practical
art activities. The self-taught female artist has been devel-
oping a very charming style of work that reminisces Art
Brut. The grandmother’s pieces such as animal figurines,
candlesticks, and tea equipment are on display at the
travel agency.

An octopus’s presence is so ubiquitous in the office
as well as in Prouvost's practice in general, that it wouldn't
be an exaggeration to say the octopus is the artist’s
“companion species.”4 The octopus represents an
embodiment of tactility and movement, the senses that the
artist regards most highly. With fascination and curiosity,
Prouvost observes that “The octopus is the oldest mind
or brain of this planet. With her arms, she’s touching and
thinking many things at one time."5 In the work titled Deep

Blue Sea Surrounding You, presented at the French Pavilion

of the 2019 Venice Biennale and praised for its exceptional
treatment of environmental issues and local cultures, the

octopus is the central figure of the narrative, with its body

physically opening up to the audience almost like a space
in the universe or in the unconscious. With 12 other
characters, Prouvost goes on a road trip of the ‘deep travel’;
extending her senses like an octopus's tentacles, the artist
travels through different temporal and spatial tunnels.
Deep Travel Ink. set up at Atelier Hermeés presents
her video work The Wanderer - Bunker/Communication
Sequence(2012), which is screened on an old monitor
in the office installation. It is the fifth sequence from
The Wanderer, Prouvost’s first feature-length film
comprised of seven narrative sequences. In this project
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5 Kate Brownz}e| QIE{SR, “Laure Prouvost, the Artist
Representing France in the Venice Biennale,
Wants You to Know She's a Big-Time Liar,” Artnet
(February 7, 2019), https://news.artnet.com/art-
world/laure-prouvost-antwerp-1457791

based on Roy Macbeth's The Wanderer by Franz Kafka
(2010), Prouvost explores how much mistranslations of
languages might expand the meaning. Macbeth, who
cannot read German, translated Kafka's The Metamor-
phosis(1915) into English arbitrarily without a dictionary
or the Internet, resulting in a completely different,
strange story about Gregor (the protagonist’s name in
Kafka's novella) and Betty. By taking Macbeth's text as a
loose framework, Prouvost’s project aimed to visualize
communication’s incompleteness.

From the moment the camera moves down to the
underground of a beauty salon, the audience sees
everything upside down. The underground bunker is
upside down, and also a time warp occurs. Perhaps
set in the Cold War era, people in uniforms are
dominating the space with a rigid, authoritative attitude,
tenaciously tracking the location of Gregor, while it is
unclear whether or not he is a dangerous man. When
a telephone—a tool for communication—is ringing
excessively, communicating appears like an impossible
task. Not only conversations amongst the members, but
also communications between the past/bunker and the
present/outside are rendered impossible.

The exhibition also features How to Make Money
Religiously(2014), screened in a theater space next to the
travel agency office. With the artist’s charismatic voice-
over telling captivating stories, layered with dizzying
texts, tactile images, and powerful sounds, all in a fast
motion, this video exemplifies the artist’'s matchless
unique style. The speed is so fast that it is difficult to read
the intertitles and even remember what went by just a
moment ago, but the artist’s voices and texts frequently
command us to remember the details. It reminds us of
how TV commercials try to imprint their products on our
mind unwittingly. Speaking directly and indoctrinating
us, Prouvost’s voiceovers and texts engage the viewers
as the protagonists of the narrative who must follow the
creators’ orders.

The video begins with a seductive voice that
promises “This film will make you richer,” a tempting
proposal that provokes our desire. We are immediately
taken, but gradually we get anxious and lose trust as
the boldfaced sentences begin to contradict what the
persuasive voice is saying. The montage of disparate
images and dramatic sounds aggravates our anxiety.
Like the main characters being chased in crime thriller
movies, we are on the run moving from London’s alley-
ways to southern Italy and to elsewhere, following the
voiceover's orders. Having flowed into a sun-drenched
tax haven, we are finally baptized with money. But money
is like the deal of Dr. Faust; it seems to give you pleasure,
honor, and happiness, but it also constantly manipulates
and intoxicates you, and puts you in dangerous situa-
tions. After replicating the visual pleasures and desires
of Hollywood narrative cinema, the video reaches the
climax, where a chorus sings “You are, you are the best,”
as if deriding us that we have lost self-control.

At the end of the video, the artist conveys a message
that true wealth is to be able to own birds and trees,
grass and flowers, beaches and stars, and everything

at will. After we have seemingly experienced all and
emptied our minds, Prouvost says, “You hold on nothing,
but you know you can own anything. This film made you
richer. This is how to make money religiously.” This work
thus traces plutolatry in contemporary capitalist society
while at the same time giving a fantasy that we can be
free from money.

The exhibition ends with YOU SHOULD HAVE
GONE UP(2019), which, without a given context, can
evoke a myriad of different interpretations. From the
series of posters Prouvost produced for the London
Underground’s public art project in 2019, the sentence
performed its own tricks in its original context (inside
a subway station). But to the exhibition visitors who have
just viewed Deep Travel Ink. and How to Make Money
Religiously, it may render a different meaning. Traveling
freely across borders between past and future, between
conscious and subconscious, Laure Prouvost's ingenious
storytelling suggests countless troubles, which are
aimed to expand our consciousness and senses so that
we can experience the present more vividly.

1 AnnaLowenhaupt Tsing, The Mushroom at the End of the
World: On the Possibility of Life in Capitalist Ruins (Princeton
and Oxford: Princeton University Press, 2015), p. 34. Anna
Tsing is an anthropologist, feminist, cultural theorist,
storyteller, and connoisseur of heterogeneous capitalism and
globalism and of the moving world and regional places. In The
Mushroom at the End of the World, Tsing traces the globalized
trade of matsutake mushrooms, exploring the ethnography
of contemporary capitalism through the multispecies
geography. Like all other organisms, mushrooms grow and
live in instability. According to Tsing, matsutake mushrooms’
survival strategy has many implications for humans who must
survive in a land ravaged by predatory capitalism. The author
of this essay referred to the Korean translation(2021) of
Donna Haraway's Staying with the Trouble(2016), pp. 68-69.

2 Prouvost was born in Lille, France, and grew up in Brussels,
Belgium, before moving to London at the age of 18.
In London, she lived for 17 years, first as a student and then
as a professional artist. Currently she lives and works between
London and Antwerp. Prouvost, who said she experienced
difficulties learning French in her childhood due to complicat-
ed grammar, has challenged to live and work in the areas
where English and Flemish are spoken. As an immigrant,
Prouvost is familiar with feeling embarrassment for making
errors in spelling or translation, which she says became
nourishment to expand her creative senses.

3  Wantee was a commissioned production as part of
the “Schwitters in Britain” exhibition at Tate Britain in
2013. Prouvost's aim was to explore how memories
and realistic narratives of historical figures change,
modified or reused over time and contexts.

4 “Companion species” is a concept Donna Haraway
proposed in her 2003 book titled The Companion
Species Manifesto. Regardless of biological taxonomic
classification, this designation can be applied to classifying
not only organisms, but also any species. See the
aforementioned Korean translation of Haraway's Staying
with the Trouble, p. 21. There is an analogy between
Hawaway's cyborg and Prouvost’s metal stick figure with
monitor for head that both are humanized machines.

5 Laure Prouvost, in interview with Kate Brown, “Laure
Prouvost, the Artist Representing France in the Venice
Biennale, Wants You to Know She's a Big-Time Liar,”
Artnet (February 7, 2019), https://news.artnet.com/
art-world/laure-prouvost-antwerp-1457791
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LAURE PROUVOST IN CONVERSATION
WITH SOYEON AHN

AHN SOYEON The exhibition at Atelier Hermés consists of
a total of four works. Each work was produced individually
at different times, but they have close ties with one another
and what links them is the theme of “travel” which is central
to your practice. You open a travel agency this time in

Atelier Hermés. When and with whom did you launch the
travel agency business and where did you run its franchises
previously?

LAURE PROUVOST The idea of traveling, escaping,
belonging are central to my work. Migrating and going
into spaces mentally, physically as well, but mostly

mentally. Can we migrate and read mind? Can we migrate

into consciousness, can we migrate into the elements
that we are less aware of, can we migrate into someone
else’s body, can we travel into another being? Traveling
and escaping, becoming something else, clichés of
places. All of these keep coming from the first project
that | did.

The travel agency was launched in New York some
years ago. It was really a project my uncle has taken on,
and it’s called “Deep Travel Agency.” On the fagade we
play an old-fashioned travel agency from the 80s and
90s, when communication looks passé. But it's trying to
look like it can really take you to places. It's called Deep
Travel Ink. What my uncle is selling you is depth. Going
deep inside of your self-conscious. Going deep into your
own desire. But when you come in as a visitor, you would
first think you are in an old travel agency and maybe
there's a trip you can take. | remember when we showed
itin Frankfurt and Basel, people would come in asking

questions like “l want to go to Jamaica and how do we get

there?” Then we would respond by saying “Please take a
seat. We'll come and help you.” Sitting there for a really
long, they would slowly receive the hidden messages.

There's a lot of connection between my practice
and my uncle’s practice. The idea is to make it really a
franchise business, keep the travel around the world, and
has as many outlooks as possible. | don't know how in
terms of business it's going for my uncle. He's very keen
to get it going. Upon receiving your invitation, we were
so happy. He's very excited to be coming and telling his
story with you. It's wonderful.

AHN The destination of what you call “Deep Travel” is very
intriguing. Is it connected to your legendary grandfather’s
exploration as well?
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PROUVOST Yes, | guess you're right. “Deep Travel” - It's
a lot of different points of view. There's a film | called
Into All That is Here. It's about the subconscious of my
grandfather, exploring why he’s digging, where he'’s
going, and how far he wants to go. Was he digging into
his own desire or was he escaping? But of course, after
digging enough of England he’s gone to Africa. Now it's
been a few years my granddad hasn't been back, so the
whole family has been very worried, but we are all very
taken by the idea of going farther, going deeper, and
going into places away, maybe going farther than the
facades of things. Yes, so definitely, he's very present
and that’s why my uncle started this travel agency. It's a
conceptual research.

AHN You introduce your uncle and grandfather, who are
both male members of your family. What do they represent?
Is there a particular role that they are playing in your work?

PROUVOST | guess the question comes from the
male-dominated history of art. But my grandma is also
very present as well. She has been in many films on her
own which | have produced about my grandma’s dreams.
She makes wonderful potteries. | mean, the whole family
is connected. Basically everyone is involved in the studio,
making things. Sometimes | lose control, with my uncle
taking over the practice.

| like the idea of losing control as an artist. When an
artist dies, the society takes in and makes a card of your
name and such. This is also a subject in the work that
I'm doing. An artist can hint at things, and afterwards,
the work becomes malleable and evolves into a different
type of cachet, a different type of time, a different type of
importance. It's taken by the society.
The male figure is a bit about the idea of the master,
the maestro, which | question very much. What's this
position of an artist as an “above-it-all"” having an overall
sense of everything, while | believe it's much more of an
exchange. My grandma has been using a lot of my grand-
dad'’s paintings and improving them. She is improving
the work of the male artist. | think it's really a dialogue
between the two. But my granddad is a figure of the past,
a figure of where we've come out of.

AHN The two exhibition spaces are connected by a small
opening that is 120cm high and 80cm wide. | know that
your studio door in Antwerp is exactly the same size. Is
the door like a rabbit’s burrow into a Wonderland that you
experience every day, as you can freely travel between the
real and fictional worlds? Or is it a form of your concept of
trespassing?

PROUVOST For both doors, it's about a position of

the body, as well as about entering of a state physically.
Having a same-sized door there as that of the door in
my studio in Antwerp, is like a link, or an elastic arm
touching each other, that we experience the same thing.
It's also about physically entering of a state. Doing it
every day to get into my studio is like switching off we
go, entering a different world. | think the same for the
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audience; they enter into something they've hidden,
something they didn't know that existed. | think this is a
kind of trespassing. Trespassing has always been a big
part of my practice. Trespassing borders has many links
to the everyday life of people today. When you arrive in
a new country, you don't know the rules, so you have to
trespass trying to understand your position. You might
not always find the main front door, you may have to go
through the back door. All this was very central in the
work | did in Venice. Sneaking through the little door. |
think it's important.

AHN In contrast with the old and bland office interior, the
infomercials in your travel agency are full of temptations of
the ‘Luxe, Calm, and Voluptuous,' enticing you to take the
“Invitation to the Voyage.” Is this contrast to reveal the gap
between reality and dreams?

PROUVOST We have a film as well as an installation

of the travel agency. It's very much the idea of consum-
erism. We want to consume freedom, we consume
ideology, ideas, nature, and so on. The ways | translate
itinto a work is a lot of yack, copies of bags, copies of
luxurious things you could get, the idea of “This will
fulfill you.” But in the end, everything you live with is your
luxury - what you see and breathe. It's you, more than
owning things. That's what the film suggests at the end.
The ideas of luxe and calm are really a trick that travel
agencies give you. They're never going to show you a
rubbish side of the hotel. Only lovely sides of the hotel
and the clichés of it all. It's much about this ideal view
and desire. So we're using their systems.

AHN The octopus in a water tank evokes a dream of
traveling to the deep sea. An octopus has often appeared
in your work as a meaningful being, and especially played
a leading role in your French Pavilion exhibition at the 2019
Venice Biennale. Please tell us about the meaning of an
octopus in your work, and also about your Venice Biennale
exhibition.

PROUVOST The octopus was quite central when | got
invited to represent France at the Venice Biennale. | think
the octopus comes from depth as well, the depth of the
sea, the depth of a life on earth, and the complexity of
other beings, the complexity of the minds and of the
brains. How can we go deeper with them? The octopus’
brain is in the tentacles. The idea of immediate sensation
and thinking was the core theme or subject | had for the
Venice exhibition. | hoped that each visitor and each
character of the film would become a tentacle of a bigger
animal, of a human race maybe. | hoped they would
become very sensitive and very much in connection,

living in the moment, right here and right now. That's how

the octopus came. The pavilion also looked like a kind

of a big creature. The visitors were led to enter through
the backdoor, not the front door. They could get into the
show after finding ways through the little bushes. Inside
the pavilion, there were two side rooms and a main room,
and the main room was conceptualized as the body of

Z U, 713 23S 28l SRl 3E s IHEU0L. X0l
OF=! o] 20|X| tofM 1'.=_§omr sl& %EIHLIE 0| 2dof|
FEoIMIL. EHE|AER|E tEMT R, 1], SHLIHIM 2 eSSl
AML. UF EZ. M2HL2 48 *I'- F2Y HolM =27} #&LCL
M R21= M2H xiZHS sh= 201n2. M2taie] R2-dof it
EES Mo|UA E0iEE= EH0|7| = FLIC

A Q| H2 ZLIE{ o= YWRIK} -HAH/SM AMBA(2012)7t
FE|0 QUELICHL & 70 AIEAR E E""*?_l FHIs F otLR
XI5t HA M Ho{Xl= HAZO0IHME AE0| £xH
HojFLIct 20| MH|A(Roy Macbeth)E AdRst
2171= ¢l of27t FEE A 222 JIS Rt

0% 12

5=
N5

k= ypmy}
PA

r9l'

II:I

i

= A ZELICh

;O

WK 7 7§ ABAZ TYE Mx| Selo| o, B W
YT BHEUSLIC FhETte| AMS WS 20|

o EtIolM P2 w2 Ftelolol. WAL FHzte]

M SUI0IM HOIZ RIS TROIM A 20|, HOISE

o HOIRALICE T SU0IS B3| B20) 2E XS

OFgH R4, 1 23}, YA Zo|Ao| FHE A|ZQ! HAET}

SELICE OIS M CHA B8t 2otskn AUSLIC Yol

O EIRUE. Lt L7} 5k RASS JHHSIXIRY, x| o=

ASE AU HEO, FH SHLIZ0| A0{oll hsH 0lop7|SHES

SHe WAl s, T2{BA FOIZ T3 m20] it Lol T

$1012. 0] Al mEat s AE of WASO 13 ZO7|E BLICE

HAE0IM BESE, 0lu|XIoIM HEHAZ | HAI0|2. 0] 2E Zo|
Fhmstel #Et AMo| it H0|7|E SEe. Of Al FEbt

o
t

A

&

-r|-

o rm o ooy U2 2 K
3% 2.':' o B > rIr

e ox J Jw rk

SO0 }SLICH

SHABAE S4S Fx|2 8 HHULICE ofAL 2ol SLS
2Bt S22 EE|H oI UZCHE WZo| A LSA=C, AL
Fota Q= N AEIYnt HARE= ASE BELCH

of Aoz = b

= 9 (2014)0llM= GAle] EXIEQI AERIO|
o 25t E2iLts 2 25U Ch %2 oln|X|So| w2 E217tn
Ho|A2H <2t oX|2{2 BEE, 12|10 2217|1E 2ristsh= 20|
ol22{X 22|15 HEAF|X|L. SHHe| A2 HX|= Fol2 Fslet 22
0 Z{A2 SA|CH ALE] XH2ZE2|9| 0|HE HIwH ZFMoZ AF 5t
Etjolat g 4= UAX| U277
= o] 2 Y= 2510 For Forgetting2hs M| MAIS
_?_lg" ;."xrsua[_":} X _7'<_O|0" J_I-ol- A|o|x-| OE = Iﬂ'— HitH olo 3
£ <

xS u, gto
LIO717] QIsH 74 = wWeloll et KARULICL $U2 RASS
BIm QUr, HAlo] TR0| HEHE HHE MM 2 o2, P2l
M0l OIHHRES BT, OIS S A5 ¥ WIS, 1 ChSol=
OIZ Xz BS3H0F 5HE. “0I4S sH2t, 712 712t OIS sH2t. ol
H712 2 4 U= WHOICL. 0] OKSLH ol EESHOF BTk 20|
NS $=api| BIEEXI0 s TS S 01 XHRFOIM ApE
WLICH HE, XISAL, Y, #71 JHOE UolEY, 2. £4Y,
ATl B3 HOIE 2. IS “0l20IH RES 2UsH HAlo| 0|
BRHLICE 2o AW HAIKIS BT SIS MEHES wLH7|
18l =S1615. OfEl S2ifo) o Bieteh. A Wrh, 0f ks
“JEH CHA |2 EE L] 7|.x=|01 I:I'Al° HAI%' _Tl_ ol E_ Z] 0“"“01"
2hD Wk 2 ZRIN, SISORE “HA0| ARSHE H2 YA =

i= 200131, AQEH ROI7HE = 20| OFLIZE RIS &F 1 XHH"
BILICL B SRFEOIXIS. HE} X7} LBIX0[2H: Yol

the octopus. The building became an “octopus.” No
one would know it, but in my mind, it was created like an
octopus with tentacles, with all the reminiscences and
gatherings of experiences in the main body. Yes, she's
always quite present.

AHN Interesting ceramic objects are placed on the desk
and bookshelf along with miscellaneous office equipment.
Ceramics often appear in you work, and I'm curious how you

came to prefer ceramics, non-traditional sculptural materials.

PROUVOST All the sculptures in the travel agency

are the sculptures my grandma made. She brings them
around wherever we go, so we have no choice, we have
to show them. Also, my uncle was very pleased to have

a cat, and we have a candle for night. They’'ve become
useful objects. My grandma brings in the dialogue about
art and art’s usefulness. Can we live with art, eat it,

lick it, use it, have it as part of everyday life? My uncle
sometimes goes to her place and finds things. “Oh, |

love this. Can | take it and use it in my travel agency?
Maybe some people would like it.” So it's very random,
you know. They are present for what they are, as much
as the office is. | think it's also about the importance of
what is considered art or not. | like when it's side by side.
Which is more valuable between a noble clay pottery and
plastic chair? It's great that my grandma makes all these
ceramics. Sometimes I'd drive with her and we imagine a
teapot, all different kinds of tea, where to bring them, and
put rice breeze because we all love rice breeze.

AHN Didn't you say the ceramic works are for raising funds
to build your grandfather’s visiting center?

PROUVOST Yes. We also made teapots and cups to
fundraise. The funds are not very high so we're still
waiting. We need to produce more. My grandma is quite
taken. She has also made some tapestries. So she plays
a big part. It's definitely, quite nice. Ceramics are in
demand in terms of practicality and usefulness. | think
that's why we work with them. It’s also a play with the
idea of how useful it should be sometime or not.

AHN The Wanderer - Bunker / Communication Sequence
(2012) will be screened on an old monitor in the office
installation. A sequence of your seven-part feature-length
film The Wanderer, it depicts an authoritative situation
without communication in an underground bunker. The

idea of reading Franz Kafka's The Metamorphosis via Roy
Macbeth's translation sounds full of contradictions, just like
the depicted environment turned upside down. Please tell us
about this film.

PROUVOST The Wanderer is part of a 7 sequence in
terms of installation. It's also a feature-length film | made
some years ago. It came from the translation project

that Roy Macbeth did of Kafka's story. He translated the
novella from German into English without a dictionary,
so he guessed the words. He didn't understand German,
so he was guessing everything. And what resulted
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a poetic text of sorts, quiet like James Joyce. | wanted to
mistranslate it again into a film. So we worked together. |
took elements that | wanted, but some | didn't want, so |
turned them around trying to get some of the characters
to talk about language. So it became a lot about the
main character Gregor. It's also about metamorphoses
of a text - going from a text to a film to an image to a
performance and so on. All this is about metamorphosis
of something, and of the actual text of Kafka. That's how
it became a film.

The Bunker Sequence is really a bunker around
communication. | felt it would be interesting to have it as
part of the travel agency as a communication space where
we can put you in contact with things. It plays on that idea,
and it also has a lot of elements in connection to the travel
agency in terms of the aesthetics of a certain era.

AHN In How To Make Money Religiously(2014), your unique
style appears more pronounced. Countless images flow
rapidly, with spellbinding voiceovers, dizzying sentences, and
elating music that altogether captivate your attention. It's like
watching a highly thrilling noir film. Could one say the film

is making a relatively direct comment on the other side of
contemporary capitalism?

PROUVOST | created it for the exhibition called For
Forgetting. It's around capitalism, around how to make
money religiously, how to forget the past to move
forward. There are a lot of different elements in it, but

I guess you've put it in your question rightly. First you
learn things and then you learn to use these things, and
then you have to act as an adult. “Do this, go there, and
do this. That's how you're gonna get there. You must get
to this beautiful house.” They tell you this capitalist idea
of what makes one happy. On a ship, cars, houses, and
holidays. All the pushing to the level of extremes and the
clichés of it. That's also a bit around the trompe-I'oeil and
spam as well. People spam you with messages like “we
need your money for this” and what might be possible
for you to give your bank account details. You know this
kind of trigger. That's pretty dominant. As you say, at the
end, the film is really about “Okay, you've got everything,
you've worked so hard, you did all these things.” But then
at the end you realize that what you own is what you see,
what you live, more than owning. So it's romantic. The
film is not romantic. But it's charming in that it suggests
how you belong to it, or how you are the leaf, you are the
sky, you are the world you are. You are much more than
your desire of certain fulfillment.

AHN In the film, the narrative is as important as the form,
and it is led by your own voiceover. Your presence in the work
stands out enough to make the audience feel they are facing
you, the artist, with the screen in between. There are many
artists who hide behind their screens or canvases. Do you
play this role with a performance aspect in mind?

PROUVOST | want to connect with my audience. | want
to be in dialogue with people. | hope there's an exchange
in a work. But there's still something that you might

S QLB S0ILITIR. & JHEA ST 5 UAKIT, BEIel
SAxlol chaf Lz olo|= UBLICE SOl © 7k Ho| LS
Hahs EX|THS BHLDH EIH, 220|032 B2IXOE 50/E| HojH
0| %S BHS0{WLIC}, 0|0| K|S BHE= ZOIE. BRIAS0| 0l0| XIS
BHEA| £ SASLICH

o 22 BF 2| JHHE 21Xl XHol|lAM 37X o[of7|=
Z0{LHX|

S5 SOJLIXIZ 1 O|HRN Hrf, $2, KHEZ0| S Hoiat Sl
SRS HE5Hn YL =2 Al B0l wito] X1 ARl o]
812 o AzI5Hs HOIHE?

I gole, ZAIS. Y HX|T OFECH: BEYLICH ZHARILIC
B2 0&7HES BE 22| ASI0) LoiLtT 2= olLL M
ST0|T U= VS HIHSHE U ST UCKT WHLICE XIZ HALR
L7k CHR A} SHe M, 8, X ele] £XIS 2 ALt
QIAJ5kT UGLICE LH= FXI2I0] |1 XIS m, BHES
XIS{517Lt £:910] 21 $010] SHCkD YaH Af2to] £ AIX|
RALICH L= HI&7H2M, 217t S99l X4 SHEe 2 IS
OI7H| Hi2HE 4 QU=XIE AWZHELICt A543 E2HEEt ObLja}
9IAIS BHEOIM 2|7} HO|E HAISO R {0t BN of BT 4
Q71 Hi2to} SRISILICE 217} OfC|Zol 2hU=X] QIAISHS O|E.
£02 JISSIXIT, LH= BES T2 20| OFHLICL MiAS
202 1S 3} 2U0I2. I LioIPA H10[2t, P2E Haiika
U= BRET 2217} oA 0l2f3 BAEU Aol YK AnEs
28 SlnBiellich. HEE AUSHE 23} HiRS(E. 042 YR
Haizs B2 5tn, S0 glols B7Hs YRlLich o2 FXi=

o Hei2 THl0IA SR A WA % ZALICL S2 ol&vtsTt
B Z2AES NYHD o2 FAIZ F2A0IsH|E YBLICH
A DIELAIZ YT Q. SHAIO| XIS AIZHS0|
=1

=
FOSI=5 LSELCt Galol|A FYolzt o 2jojelzte?

I U Selold B2 0P ZFUIBLICL Lis SoHSIE Helst
0] 0|2 LA HEZMIA, 2A0jo] HEZMIA] Z2tolLt
CHOILHZIOIM 2 4 QU= ZE0| USLITHR. LH= B0l ARtEa
HUBILICH UKL= L OIRY £5 U, L 715 $5 U, MY
2 o=
= —
=

FE JELICL Y2 HE = J'-Péiollkii i< S2sHX|2, ol
3 xES B MES uXl= sASe JYsk=s oI = it
ME ojo|CI|olE S7et= Y A0, HY2 Tasd| HFE
F¥sh= S Hol, 2 1 ol¥o|n ML= HR o WSLch
HIL|AH[QILR] O|F2 L= 3271, U2, 715 S Chest AlEt
2l Zfdsta USLICH L) ZoXIx, St SHsk= M=
EXIULICE 01 2E REO| siLivt ELlch. L AFESE Ol LR
FXILIC

=13
—
et

£3|
=1t

SHA9| BAO|EL THD QIAMTRILICE AZ2I HER ol
SHE BY BT ASL ] sh5n witoz A2gg
EHZEAmEHs OFA2 THMO| TRt HEE 27| Foj oln| FHAlm
UZtS LA siFELIvIR. aZ2te| &°* 2| AEEE Z& HalisHR| Dt
olopr|2 Hof HELEI=HI2, BS0l OfE AZ2E 1 0lo IS
UfsH LIZR| S LICE

ﬁhﬁ

N 2o o rQ

ol

L

T DA UsHe HUKIZE, D21= AL BT M &
2z

i
|t 4E 2 Ao, HAE Holl2. fal= HE¥n AFS x|

take in and push to reflect on. | think that most artists

produce works ready to have a conversation, be it mental,
abstract, or else. In these works, | think that's quite direct

because of these voices that take you on a trip. It's used
as a tool to be together. Sometimes | take the idea of
trompe-I'oeil. It's not same as actually going on a trip
together. But it's to enhance the idea that we're all living
in the same world. Definitely, to an extent, | perform to
the camera.

AHN  So much information is provided in the film that it
causes memory and forgetting problems for the audience,
and different viewers may understand it very differently. You,

as both a tempter and a provocateur, often warn us that “YOU

HAVE TO REMEMBER EVERY DETAILS" but on the contrary,
your voiceover is mesmerizing, driving us to forget what

we've seen so far and fall into your voice. Is your magical tone

intended to get to the audience’s unconsciousness?

PROUVOST Yes, definitely, it keeps telling you
“Remember this, you will need this, don't forget you're
gonna need this when you'll be going and this will lead
you there” and so on. But of course, it's very layered. |
think it's also about information overload that surrounds
us. There's a moment we forget, and there's a voice
charming you to go deeper into your self-consciousness,
and then hoping you might forget what you need to do
and get immersed in the artwork away from the busyness
of your life, to step away. Art has this power of giving us
a chance to step away. These pieces suggest this letting
you dream.

AHN You sometimes express your ideas through texts. I've
been informed that your canvas work titled YOU SHOULD
HAVE GONE UP(2019) is part of the series produced for
London's underground public art project in 2019. The work
sounds convincing here at Atelier Hermeés as well, because it
is located in an underground floor. What kinds of works did
you produce for Art on the Underground?

PROUVOST The piece was made upon the invitation

from the London Underground to play with different kinds

of signage and posters in all of London underground
stations. | played with the ideas of information, misin-
formation, someone behind you wants to talk to you,
someone saying you should have gone up, you should
have gone left, you should have gone right, and so on,
because you always lose yourself in this kind of situation.
I think it's totally nice to have it in the basement.

When you move, you always feel you might be missing
something, something important, your connection to

something. There's a lot of pressure on getting it right. So

it was one of the signs we produced. The project was also
connected to my grandmother who used to love sliding
down the escalators of London. She'd be telling me she
used to do that. So | did a drawing of her going down the
escalators. It's also about being above as well. Because
in the underground, you're always in the underground.
Yes, so it's kind of light, but it also connects you to the
place where you are. Signs for me are very much about
making you aware of where you are. Sometimes you

™
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come across a sign telling you a wall will be 5 meters
farther, then your mind physically creates a wall 5 meters
away farther. That's making images. I'd like the audience
to make images.

AHN  Your work joyfully unravels the concept of escape with
fictional stories in the psychological level, but behind that it
also contains sharp real problems such as gender, environ-
ment, and capitalism. It appears that instead of a logical
structure, you trust the power of the poetic in the method of
contradiction. Would you agree?

PROUVOST Yes, thank you, what a nice, beautiful
question you've written. Thank you. | think we, a lot

of artists, all reflect what's happening in our society

or what's touching the world at the certain moment.
The world now is overwhelmed by, or is aware of those
issues of gender, environment, and capitalism, which |
try to trigger. | don't want to be a politician or someone
pointing at things, someone who says what’s right and
what's wrong. As an artist, | consider how we can look
at it with certain intelligence and joyfulness, and create
not just a pure anxiety, but awareness, so then we can be
much more active at least mentally. It's more like being
very aware of where we are. It's full of contradictions,
but I'm not giving lessons. The world is so full of contra-
dictions. Sometimes for me it's about looking at theses
contradictions that surround us, and how we belong to
these contradictions. It's more like scanning a situation.
We have a certain distance. It's impossible without
humor. Humor comes in in a difficult subject.

AHN Collaboration seems to be an important way of
working for you. You've worked on several projects with
fellow artists, and you've also curated several exhibitions.
You've even partnered with your fictitious uncle for a
business. You persuade us to participate in your work. What
does collaboration mean to you?

PROUVOST Collaboration is very wide in the practice
I'm doing. I've worked with musicians, when there was
something that | felt we would gain from the dynamic, the
senses that are outside of words, outside of materiality.

I collaborate with people constantly. It could be with my

neighbors, it could be with my family, it could be with you.

I think it's very important. Collaboration operates very
much in the making of the piece, but also afterwards, we
collaborate with the visitors, who are looking at my work
and asking questions. That's definitely a collaboration
of sharing ideas. Collaboration is not just fulfilling a job;
it's much more and much wider. It's especially since

the Venice Biennale that I've worked with musicians,
actors, family members, all kinds of people. My dog is

a collaborator as well. Or the bird in my film. So all of
these become one. A lot of cousins of mine are beautiful
collaborators.

AHN Your website is really great. | love it. On the entrance
page, you promise to always take care, love, warm up, and
soothe loneliness day and night, and it readily makes us feel

close to you before getting information about your work.
Your previous works are not simply listed, but have been
woven into a narrative story. My last question is about your
future plans. What projects will be added to that story in
the near future?

PROUVOST We'll keep caring, even if we just speak
so. We'll care. We'll care. We all try to touch hearts and
feelings. Speaking of plans, to carry on the working as
a family, we try to touch different parts of the world.
There are a lot of exhibitions, which is wonderful. | love
working in space, and being invited to play with situa-
tions, but I'm also being asked to show up on the beach
and so on. So the family keeps extending itself with
different collaborators. That'’s the way the future looks
like. | also want to be involved in what'’s close to home.

I live in Molenbeek, which is an area that has long been
abandoned, so it needs a lot of love and care. With elastic
arms, we can touch the world and share different points
of view, while being present in where we are. Keeping
the elastic arms is important.

Interview was carried out on 24 February 2022
by Teams
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YOU SHOULD HAVE GONE UP
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