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LISTEN TO THE SONG OF WIND
AHN SOYEON

The exhibition hall is immersed in calm darkness.

A dark blue carpet and a black curtain leaking dim light
create a round, covert interior space like a uterus, starkly
separated from the outside. Perhaps because we've all
had to confine oneself to one’s own room in recent years,
the exhibition space at first glance evokes the downtime
we all went through in isolation.

However, on closer acquaintance, the element that
subtly captivates the audience and dominates the entire
exhibition is wind. In the exhibition, wind exists only
as a sound, not a physical action that moves anything or
a sense of movement that touches your skin. Sounds of
wind of diverse textures—including a desolate sound of
wind floating over a vast land, a sound of friction rushing
rapidly through a canyon, and a sound of rough metal
hitting and resisting—replace language to speak to
you here. We know wind as the natural movement of air
that comes and goes and we don't’ know where it comes
from and where it goes to. But in this exhibition, wind
is to open the closed room and carry us to infinite time
and space.

The artist Hwayeon Nam has been intrigued by the
archive of information that the Mars exploration rover
Perseverance and the drone Ingenuity deliver from the
wasteland-like planet in real time every Sol (a Martian
day, which is approximately 24 hours, 39 minutes, 35
seconds long). Experts’ prediction that those technol-
ogies might be able to find traces of ancient life has
sparked the artist 's interest in journeying backwards in
time and collecting stories of the past to be discovered
in the future. In fact, her work has long shown a passion
for scattered histories and disappearing existences.

In the sounds of wind delivered from Mars, she finds
a message conveying the possibility of new life that
traverses time and space.

The exhibition, titled after the archangel Gabriel,
explores the advent of supernatural events transmitted
by wind. As the messenger of God, Gabriel is in charge
of heralding future events, especially wars and births.
S/he is best known as the angel who delivered to
the Virgin Mary the miraculous news that she would
give birth to Jesus. The so-called Annunciation,
as an event associated with the creation of a new world
or the birth of a new life, can be viewed as an event of
the past tense. But as a moment of announcing an
unknown event and a moment of forefeeling a coming
event with fear and wonder, it is forever in the future
tense. In this exhibition, the artist uses the motif of wind
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to give shape to her continued interest in undetermined
times in advance of an event - the moments that exist
but remain unexposed.

The angel spoke again

Don’t be afraid, Mary

Blots of light will smear the corridors
The colonnades even

Candlelight will go out

As the wbook’s words fade
Though afraid

You will not let your fear show

All materials will align themselves
This is all an ancient story

— from the script of Gabriel

Gabiriel (2022), a 20-minute-long video filled with poetic
metaphors, is exhibited inside a curtain with deep drapes
that is reminiscent of the Virgin Mary's robe. The metal
poles lined up around the screen correspond to the oval
stadium'’s pillars that appear repeatedly in the video,
thus evoking the interior into an exterior space. Passing
though the colonnade, sounds of wind get amplified

to feel like the voice of an oracle conveying a secret
message. The video captures scenes of the Annunciation
imagined and painted by Renaissance painters—such

as a candle light extinguishing upon Gabriel’s arrival,

the angel’s wings and gift of a lily, a beam of light as

the Holy Spirit, Mary's hand reading the Bible, her rosary
dropped on the floor, and interior curtains. The video
also contains images of Mars, far away in space and
time from the Annunciation, including the historic
moment of the Mars drone successfully hovering for
about 30 seconds captured by the Perseverance

rover, and a spectrogram of seismic waves on the
surface of Mars. All these scenes unfold nonlinearly to
create a slow vortex of images, instead of building

a specific narrative.

In her previous work, concerned with faint traces of
the past, Nam combined archive research with artistic
imagination to delicately reconstruct their existence,
as if mourning their extinction. Through performance
and choreography, she let those intangible worlds don
vivid moments of reality and presence. In contrast, in
Gabriel, the present is reduced to something unclear
and feeble. The figures appear almost motionless or
dreamy in a trance-like state. The present moment is
represented here instead by images of an insect-eaten
leaf, ants laboriously moving food, and a gauge reaching
the critical point. This appears to be a reflection of the
uncertain and symptomatic reality that we experienced
recently, and related to the feeling that humans will
no longer be the maker of this world. That is the
omnipresent foreboding that humans will lose their
supremacy on Earth, whether that would mean the
outbreak of a virus, the counterattack of nature long
abused by humans, or the emergence of Al exceeding
humans. What dominates the new work instead is an
apocalyptic atmosphere staring calmly at a future
destined for extinction.
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In the exhibition, the past and the future draw each
other to form a time loop of ‘the apocalypse without
apocalypse.’ A New Temple (2022) is a group of small
sculptures made of modeling clay; it could be
reenacting an archaeological excavation site or a part
of Gabriel video work. Inspired by the news that
LIDAR (Light Detection and Ranging), a state-of-the-art
aerial mapping and surveying technology, discovered
ancient Mayan ruins under Guatemalan jungle and make
their 3-D representations, Nam expanded her imagina-
tion to liken the laser pulses to a strange messenger who
breathes life into the deceased past.

Window-Dream (2022) is a drawing that connotes
overlapped sense of time. White copper plates expected
to shine like mirrors bear the traces of the ages by
being corroded. In Renaissance paintings of the Annun-
ciation, the window served as passageway between the
interior scene and the outer world. In Nam’s exhibition
space too, the window serves a symbolic function as
an opening, like an architectural element. While Nam
has always been concerned with communication
between two distant time periods, it's interesting to see
there are connecting points between how Renaissance
painters experimented with the linear perspective
technique, then a new invention of contemporary
science technology, and how currently we receive
messages from Mars and other planets through the
computer monitors. This is the reason why we can read
the small old window as a pathway to dream.

Coda (2022) is a sound sculpture that marks the
beginning and the end of the exhibition. Employing
methods of variation and repetition to augment the
meaning of time, the work also exemplifies Nam'’s unique
sense of visual rhythm. Coda is a musical term that
refers to a passage at the end of a sonata movement,
often performed in chamber music, that concludes
by repeating, modifying, or extending on an already
introduced thematic material. With that in mind, we can
see that Nam’s Coda sublimates the sound of wind,
the theme of Gabriel, into an abstract music, creating
a ghostly time within the exhibition. If the archangel deliv-
ered God's message by making phenomena, for example
a wind seeping into the closed room to change the flow
of air; in Coda, winds and breaths running through metal
pipes become a virtual music by the pressures and
frictions, and create a vortex of time. Together with
the dismantled musical instruments, the long and
slender metal pipes form a bold diagonal line, implicitly
guiding the audience’'s movement through the space.
Itis a potential choreographic form produced by the
artist with an extraordinary sense of rhythm, composi-
tion, and movement.

Exploring contemporary emotions related to
symptom and forefeeling, this exhibition addresses
a sense of unjointed time as opposed to a chronological
order. This is how it embraces the possibility of the
advent of other beings whilst gazing without fear into
unknown futures.
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“This is all an ancient story”
CONVERSATION WITH THE ARTIST

SOYEON AHN  Gabriel is like an announcement of a new
beginning, a new work after you finished your ten-year-long
project that traces the dancer Seung-hee Choi. I'm curious
to hear your feelings and thoughts about wrapping up the
longstanding project and beginning a new project.

HWAYEON NAM The solo exhibition Mind Stream held

at Art Sonje Center in 2020 was conceived to conclude my

research and work on the dancer Seung-hee Choi. It was
relieving on one hand and | wonder at myself for having
been immersed in something for such a long time. Those
works felt like some sort of task that | had to accomplish,
but they were not engaged with a sense of responsibility
or anything. In the process | learned tremendously.
Especially, those accidental encounters that occurred
while tracing Seung-hee Choi’s work and activities, for
example with the first- and second-generation Zainichi
Korean dancer teachers and students of Chosun Hakkyo,

remain precious. The idea for Gabriel has been on the way

slowly since last year. Compared to my previous project
that focused on making visible current events triggered
by documents of the past, the new work started as a
full-fledged transition to the future tense - with thoughts
about what is to come. By the way, one could say that

my previous works were also about “futures”—futures
transpiring from archives.

AHN  There must have been several motives that moved
you to conceive this new work, and | guess they'd most likely
include the pandemic situation as an important variable. We
experience space and the passage of time differently now.
How is your changed everyday life reflected in your work?

NAM Undergoing the pandemic, | thought much about
how every aspect of life that seemed normal was actually
barely standing on a highly precarious and unstable
ground. Perhaps it was the flood of information full of
predictions that surrounded me every day that made me
think about the future times. The pandemic was a cut,

a cut-off from the familiar sense of time and space.

And | did not dislike the cut.

AHN  In your previous works, choreography and perfor-

mance were important components as you sought to visualize

time through movements. In comparison, your new work
suggests very small movements that could be still images.
Can we say your concept of time has changed?

Lo
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Maybe I'm now interested in unintentional
and subtle movements that are neither dance nor
choreography. I'm interested in events that have not been
identified or described and the times before and after
them. The work | produced just before this exhibition’s
preparation, You Only Live Twice explores a rehearsal as a
delayed time of a predetermined performance event.

Gabiriel, the name of an archangel from the Bible, is
the title of the exhibition and of one of your new works. Please
explain what it means.

Gabriel is one of the three archangels in Roman
Catholicism along with Michael and Raphael, and in
Islam she/he is known as Jibril, | have learned. In both
religions, she/he is the messenger of God who heralds
future events. For this reason, in Catholicism Gabriel is
sometimes regarded as the guardian of those engaged
in telecommunication. | use “Gabriel” as both the exhibi-
tion title and a work title, but it doesn’t refer exclusively
to the angel Gabriel. To me, it is more like a collection
of images and sounds that forefeel and notify unknown
coming events.

The story of Gabriel announcing to the Virgin Mary
that she would give birth to Jesus, the son of God, is so
dramatic that it was a major theme in Renaissance painting
in the 15th and 16th centuries. While the two figures’
placements and perspectives vary slightly from a painting
to another depending on the period it was painted, which
artworks did you particularly refer to and what peculiarities
did you capture?

As you point out, there are countless Renaissance
paintings depicting the Annunciation, but there are
certain symbols that appear repeatedly in those paint-
ings. For example, the lily is a symbol of the archangel
Gabriel but it also symbolizes the virginity of Mary.
Objects, matters, and non-human images such as candle,
book, dove, and light appear repeatedly in those paint-
ings. Of course, they all apply the perspective technique
that was invented at the time, and many of them depict
indoor scenes with widows.

I have long been fond of Renaissance paintings of
the Annunciation. | think I'm especially intrigued by the
secretive atmosphere and Mary’s inscrutable expression
in them. There are subtle differences in ways different
painters have depicted Mary’s expression. For example,
Botticelli's Annunciation quite actively suggests Mary's
obedience to God's will or to the circumstance. But
what interests me is the kind of facial expression that
appears in such as Robert Campin'’s triptych. Mary in
Campin’s painting sometimes appears to be responding
to Gabriel's appearance with intentional indifference or
ignorance, and sometimes it appears like an expression
on the verge of making a decision. My video work Gabriel
contains close-up shots of the objects and spaces
depicted in nine Annunciation paintings, including those
by Botticelli, Robert Campin, Leonardo da Vinci, Gérard
David, Jan van Eyck.
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In the video, seemingly unrelated scenes unfold
without composing a specific narrative. And out of that loose
relation, the scene of Mars exploration stands out signifi-
cantly. How do Gabriel and Mars interact with each other in
your conception?

Currently, Mars is being explored by a rover
called Perseverance and a drone called Ingenuity. The
mission’s primary objectives are to take samples of the
rocks on Mars’ surface, investigate evidence of ancient
life, examine a possibility of terraforming, and so on.
However, as the interview audio used in Gabriel reveals,
a lot of attention seems to be focused on trying to find
traces of life on Mars. What interests me the most about
the space mission, apart from whether or not it will
succeed, is the imagination it evokes in me as an artist,
and the ontological questions and doubts about human or
existence sparked by the imagination. The Perseverance
rover takes and transmits images of Mars every day, and
those images are being archived in consecutive order on
the NASA website. | wonder, maybe in the future there will
be a being who can read what kind of omen was imprinted
on those images.

How you trace scientific clues from representations
of the Bible, which is a realm of tradition, religious belief, or
imagination, reminds me of your work from 2015, Adoration
of the Magi. Are there any relations or differences between
the two works?

My work on Adoration of the Magi started from the
comet in Giotto’s painting of Adoration of the Magi, which
he might have depicted after actually seeing Halley’s
comet in 1301. In the religious scene by Giotto, an alien,
tailed orange object is flying across the sky. Starting from
this and all the way through to the comet probe named
after Giotto, | traced and linked, navigating issues such as
technology as an extension of eyes, painting and image,
and desire of archives. A similar approach was used to
make Gabriel in a way, but the rhythm created by the
fragmentary connection and disconnection among the
images is more pronounced. Also, Gabriel doesn't have
a clear narrative, but instead sound comes to the fore.

The 20-minute-long video refrains from narrative and
language as much as possible. So the few lines of poetry-like
sentence serve to amplify the audience’s imagination and
analogy. At the end of the sentence, there's a phrase that says
“This is all an ancient story.” What does this imply?

| wanted to imply the perspective of someone
from a distant future describing the images in the video.
At the same time, it can also be the perspective of
someone in the present time forefeeling a latent event
whilst looking at the images. | don't want to fix
a perspective or a meaning. From Renaissance paintings
to hard-to-identify Mars rover footage, the video shows
disparate images from different times periods and it is
unclear whether they are supposed to be a dream,
a memory, or a memory of a dream. The work refrains
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from narrative and language, because | think intuition or
hunch occurs before language.

AHN  Sculptures titled Coda are placed at the entrance of
the exhibition space. Inferring from your use of the musical
term and the deconstructed wind instrument, the work
appears to be something about the concluding passage at
the end of a sonata commonly performed in chamber music.
What do you intend by placing beginning and end together?

NAM Borrowed from the Italian word for “tail”, coda in
music refers to a passage that brings a sonata movement
to a conclusion by repeating, modifying, or extending on
the already introduced thematic material. Speaking first
of Gabriel, the temporal relationship within the video is
unclear. Coda is placed in close proximity to Gabriel, and
at the entrance which is also the exit of the exhibition;

in terms of time, the visitors have no choice but to
encounter Coda before or after viewing Gabriel. In terms
of repetition and variation, one can place and think of the
two together.

AHN  The sound of wind dominates in Coda as well as in
Gabriel—most likely sounds penetrating through wind instru-
ments. Where does it come from and what is it about?

NAM I've always liked both wind sounds and wind
instruments. In a drawing | made a few years ago, I've
captured instantaneous movements of wind. Wind is
interesting because where it begins and where it ends is
unclear. If you think about it, there are actually so many
interesting things about wind: its sound and speed are
ever-changing, it vibrates objects and bodies, and it is
the action of invisible forces such as air pressure and
frictional force. Wind instruments are beautiful in that
they use human breath as wind to create sound. Listening
to a wind instrument player’s recording album, you can
hear the player’s breathing sounds as well as the instru-
ment sounds. In Gabriel and Coda, | used various types of
wind sounds, including sounds of wind recorded on Mars,
sounds of wind instruments, and sounds made by a metal
pipe functioning as a medium. | imagined a vortex-like
motion of time where all these sounds are merged.

AHN  The exhibition space is physically designed like an
inner sanctum, a closed room covered with curtains; but at
the same time, it also feels like an imaginary window opened
to the outside world.

NAM Every time | make an exhibition, the exhibition
space plays an important role in creating a concrete
image of the exhibition. In the case of Atelier Hermes,

the large glass-windowed space left me with the biggest
impression. In particular, it was impressive how spaces
with different functions and characteristics are connected
at an ambiguous distance through the glass windows on
the exhibition space side and the glass windows on the
café side. | had thoughts to use such a double perspective
and distance physically, and this idea was in the end
realized into a work and within the exhibition. Gabriel
contains a window image. The overall exhibition space

design was influenced by the images of rooms in the
numerous Annunciation paintings that | observed as well
as the images of chamber music concerts.

AHN  The small sculptures made of modeling clay are titled
A New Temple. Some civilizations disappear in an instant.
What motivated you to conceive of this work?

NAM The trigger was a news article that resided in

my mind throughout the work’s production process.

The news said the LIDAR technology, used in autonomous
vehicles, was used to detect ancient Mayan settlements
hidden under Guatemalan jungle and to make a 3-D
model of the city. LIDAR determines ranges by emitting
laser pulses to an object and measuring the time for the
reflected light to return, and it can also be used to make
3-D representations of the area. Therefore, it is now
widely used in archaeology. | thought LIDAR, which pulls
out images of the past from a helicopter over the jungle,
is like a stranger messenger. About 60,000 buildings
including waterways, bridges, ramparts, and stone walls
were discovered, and it is estimated that as many as 10
million people lived there.

AHN  Time has been your constant interest. In this exhibi-
tion, time feels like sinking into an enormous vortex in which
the past and the future meet, rather than taking on a physical
reality to be vitalized and represented in the present moment.
I'd love to hear your thoughts about existence.

NAM This is a question that requires a long time to
answer. | think thoughts about existence eventually lead
to thoughts about predestined extinction. In that sense,
what you describe as the sense of time and an existence
that “sinks into an enormous vortex in which the past and
the future meet” are relatively familiar senses to me lately.
And | would like to pay sensitive attention to them.
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Gabriel (still image)

single channel video, 6 channel
sound, 20min 4sec, 2022
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Merode Altarpiece, Robert Campin, c. 1427-1432,

oil on oak, 64.5 x 117.9 cm, The Cloisters Collection,
courtesy of The Metropolitan Museum of Art

HZC MTHH 2H2 28, c. 1427-1432, 2301 |5t
64.5x117.9 cm, 220|AF SN, HEZZI|E 0|22 HS

The Annunciation, Botticelli, c. 1485-1492,

tempera and gold on wood, 19.1 x 31.4 cm, Robert Lehman
Collection, courtesy of The Metropolitan Museum of Art
SEjX|, RE|H2], c.1485-1492, LIFof HTl2tet SHt,
19.1x31.4 cm, 2HE 2|2t 2UM HIERE2|E 0|&2 HS
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A New Temple

Clay mixed with oil, cloth, gold foil,
dimensions variable, 2022
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Editor and Director:
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Image and Video Reference:

— Annunciation, Leonardo da
Vinci, ¢.1472, oil on wood,
90 x 220 cm, courtesy of
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c. 1525, oil on wood, 86.4 x 80
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186.1 x 114.9 cm, Gift of
J. Pierpont Morgan, courtesy
of The Metropolitan Museum
of Art

— Annunciation, Simon Bening,
c. 1525-1530, tempera and
gold leaf on parchment,
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All the World's Futures, 56th Venice Biennale, Venice, Italy
Rhythmscape, Gyeonggi Museum of Modern Art,

Ansan, Korea

The Decisive Moments, Arko Arts Archive, Seoul, Korea
Inventing Temperature, Korean Cultural Center,

London, UK

No Mountain High Enough, Audio Visual Pavilion,

Seoul, Korea

The song of slant rhymes, Kukje Gallery, Seoul, Korea
Memorial Park, Nouvelle Vague, Palais de Tokyo, Paris,
France

PERFORMANCES

Orbital Studies, National Museum of Modern and
Contemporary Art, Seoul, Korea

Dimensions Variable, Songwon Art Center, Festval Bo:m,
Seoul, Korea

A Garden in Italy, Baek Sunghui & Jang Minho Theater,
Festival Bo:m, Seoul, Korea

Operational Play, Arko Art Theater, Festival Bo:m,

Seoul, Korea
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FONDATION D’ENTREPRISE
HERMES

“Our gestures define us and show
who we are.” A commitment to this
unifying statement drives everything
we do at the Fondation d'entreprise
Hermes. Put another way, individual
actions nurture growth and well-
being for us all. The Foundation puts
in place the necessary conditions
for the transmission of skills and
know-how, the creation of new

work across the arts, the protection
of our environment, and the
encouragement of social solidarity,
through several programmes
designed to accompany its
beneficiaries as they build
tomorrow’s world. Together, these
actions reflect our fundamental
aims: to cultivate shared intelligence,
harness progress for the greater
good, and enshrine humanitarian
values at the heart of today's
society. Established in 2008, the
Fondation d’entreprise Hermés is
directed by Laurent Pejoux, and
presided by Olivier Fournier.

FONDATIONENTREPRISEHERMES.ORG

#FondationHermes #02HI AR T

FONDATION D'ENTREPRISE HERMES

President: Olivier Fournier
Director: Laurent Pejoux

Head of Communications: Maxime Gasnier
Head of Visual Arts & Craftsmanship Projects: Julie Arnaud

HERMES KOREA LIMITED
Managing Director: Han Sung Hun

Communication Director: Kim Ju Youn

Exhibition Manager: Yum Hyejo

Communication Coordinator: Cho Soo Min

ATELIER
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Or=2|of ol 2 mlA ATELIER HERMES
ops2|ofl o2 m AL “Ate] B 3iAloz M| The Atelier Hermes is an exhibition
ol&"2 HIQtsH= OFE|AE Q| 2=t space for contemporary art that
HEol| Sxt5H, 0| 0] AlB T[T supports the passion of artists who
=0l ol HES X|YSH= allude “Art as an engaging part of
. o life,” and presents their experimental
Sio|&2 918 Al Szt ! . :
ini&s 4 | sz and dynamic aspect of the creation.
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The Atelier Hermes aims at
establishing a dynamic and

C25tH, ZLH| OlE|AEA Z=2 prosperous contemporary art scene in
SEO HEt g Mgz EE o Korea through intensified exchanges
SEX0|T ZQ22 5t Srn|s SIES with international contemporary art
oles 1 28RS S0 YA ch scenes and offering high standard

of production environment to both
ol=alof of=HAL Scinj2o| local and international artists.
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The Atelier Hermes provides
aesthetic criticism on current
issues and relies on singular and
critical value of contemporary
art, embracing the diversity and
complexity of contemporary art,
emphasizes artistic creation in all
20084 o2 H|A Xicte| wrEqt o{E0] form of expression and media.
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With the commencement of the
Fondation d'entreprise Hermes in
2008, Hermeés had added a new
dimension to its policy which

has become the vehicle for the
development of its patronage
activity through the Atelier Hermes
and other art spaces in Brussels
(La Verriére) and Tokyo (Le Forum).

MAISON HERMES DOSAN PARK
B1F, 7, Dosan-daero 45-gil,
Gangnam-gu, Seoul, Korea

T. +82 2 3015 3248

F. +82 25451224

Opening hours: 11am-7pm

Closed on Wednesdays and holidays
(January 1, 22 & 23)

oIS o0 = o=
MESHAl 27 EMT2452 7, BIF
T. 02 3015 3248

F.02 5451224

BEAIZE 2 11A-2F7A|

hE +e WM

(181,229,239 &

Jic]

MAISONHERMESDOSANPARK.HERMES.COM
#AtelierHermes #0}=z2|oll0l 20| A

ATELIER HERMES

Artistic Director: Ahn Soyeon

Graphic Designer: Shin Shin
Translator: Lee Soojin

Exhibition Photographer: Kim Sangtae
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Coda

Aluminum pipe, brass pipe,
air blower, air compressor,
electronic motors, tube,
recorder mouthpiece,
trumpet, flute, horn,

dimensions variable, 2022
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Window-Dream

Corrosion solutions on
nickel, 39 x 50cm, 2022

722
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Gabriel

single channel video, 6
channel sound, 20min
4sec, loop, 2022
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A New Temple

Clay mixed with oil, cloth,
gold foil, dimensions

variable, 2022




