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QIAr FOREWORD

FZSIChH= H2 A2 32 EfRlute] IS xHTESH0] MldoilM To create is to examine our place in the world by
22| 2IX|E EMsH= #QIULICE 2010HEE] o2 HA XHEH2 modifying our relationship with time, space and other
S Z71ES ol2HIA S 3 X|HA| Z2 Il =H5t0] ofl&at human beings. Since 2010, the Fondation d’entreprise
E0| 7|2 S LSS A2 XHE SHES 8 4 QUEE X5 Hermés has invited visual artists to take up residencies
o, O|= S3H RQI0| EHS 15127t HEE SHHO|HME in the Hermes works!'\ops, bring art and a_rtls_an skills )
Ewst 2= S0| OHS0JX|T UALICH togetll_er folr thte_ mal;mg ofhnew v_vork;._ 1;:': dla!o:quei W|tdh
OFAIOI2} TRLAOIM 2XFEIO 2 FISE|= O]$H FIA|OA exceptional artisan know-how gives birth to original an
*‘IEOIL LL}EJES: E:IIIEI}MOlENo;J'h _Irxﬂo:‘:::x - unusual pieces to bfa shared with the public. _
N SIS S&0f| A= BEXL| QLIS To be able to bring these works together in a three-
Efolgh = US ZYLIC). OIE|AE HIX|THA| T2 M2 xj|=kat phase group exhibition taking place in Asia and in France
HE2| 2E Zol0lM M2 2 BEIS YRSt SH= 20k testifies to the creative energy at the heart of the Artists’
X|2d5h= xHcke| Crekst S S tHESicl & 5 YSLICH OfE|AE Residencies. This programme is emblematic of the
XIS A= Z7tet Felo| Breh, 2|1 LIoI7IM = oil&at Hi =L A Foundation's actions in support of artists wishing to
MA| Zte| ChEkst Ot S 78O 2 5= EHXko| B4 fISEi0| experiment with new forms—both of production and of
E|oj=1 YSL|ct. practices. The Artists’ Residencies represent an essential

driver for creation, based on encounters between artists
and craftspeople and, perhaps more daringly, between
the art and business worlds.

As we celebrate a decade of artistic production in
a manufacturing context, using materials that are rare
in contemporary art, the Fondation d’entreprise Hermes
rejoices in this retrospective exhibition that marks

Sl ol=ollM "slo| o2 ATHE E8s10] ol & ZHES
S0{7H= £ 10FHS 7|HsHM, OIZ2HA T2 Ao RE
Ol H2 20I2 7I&E o] o{HoilM SlLte] olHE7} & oH HAIE
THE[E 5 7 Elof 0 7IEL

=2 HF a milestone in a journey that will surely continue on to
Ol 2| A XHEH |2 E yet wider horizons.
LAURENT PEJOUX

Director of the Fondation d’entreprise Hermeés
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LSS H0|2202 JIS & AZHS0| ELICh M2 #at
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20134 njz2| Zeyl = =3 (Palais de Tokyo)ollA Sl
ZidIM|o|M (Condensation) HA = EZC| HES SAo=2
712t EOIS SILIR HAsSH= 82 dF &S Z=xsk=
Xf2|Z&LICt 2018-2019H 0 E2l #1X| 2= £ (Les Mains
sans sommeil)2 Z2tA} ol=o| ZUMS 0|7 7|3t HAS
Hdtis Felat MER FEIS HX5k= 27t Atojol] ojLk=
ZiYst nRE AYE = U= 7I21E MSHELICEL M2, E2,
ZHEHoll M H2l= o] Fo|2| HEH (Formes du transfert) FAl=
ClI2mHIA xHTHe] 101 2| ZEoll chsh 7HE EEE QI TA|7L E
ZeIL|Ct MA| HIS2 5 7IXI2 sHAE 4= UELICH o] A=
OlE|AE | X|EHA|2k= 2|0] U= nRE Sl k=0l 25t Z2to]
otcl MZ2 SZHoilM oil& 2EH|2| H0|E CHRHA SAlo ol2{st
BRE Sall F5H Elis PxIZiQ! “SEelof 2tst 210]7| ti2LICE.
Zidinjo| Mol o]o] o]t HA|2| HISE HLEMSIO| 20|
xEsiged|, Yutxo 2 “Xo| (transference)"= 021 A|”
7|x2| 277t Sxjje| 2t S S5 S Alstzl= 7|MIE 2lo|&ict.
ol2{st BE SEst 4S 22 HTIe} Felo| MiA7t 2k ulf
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O B2 MZES SolisR] 42 AYLIct J2|n O RA7k=2E
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FORMES DU TRANSFERT

Since 2010, the Fondation d’entreprise Hermeés has
invited visual artists to take part in an adventure by

immersing themselves in the world of Hermés workshops

through the Artists’ Residencies programme. Each year,
a world of exceptional materials, skilful techniques and
invisible manipulations that are often hidden from the
general public opens up to them. Whether in the silk,
leather goods, crystal-making or silversmithing work-
shops, the first days of these residencies are generally
filled with wonder: impressed by their surroundings and
the workshops’ savoir-faire, how can the artists find
their place in such an environment; how can they create
here? The artists are encouraged not to start formulating
a project until they have experienced this period of
discovery, so that their inspiration may flow freely. They
therefore enter the residency without any preconceived
ideas or particular requests.

Over the course of these days of observation, as
complicity and reference points are established, the first
artistic intuitions come to them. For the artisans, it's the
chance to discover an approach that challenges their

habitual working methods: on several occasions, with the

agreement of the craftspeople, artists have conceived
their artworks in the midst of the ateliers, transforming
the space of an entire community. This sudden emer-
gence of art at the heart of the factories and workshops
is not just the stuff of anecdotes: several years down the
line, many of the artisans tell detailed stories of what
this encounter meant for them and how it changed their
understanding of the world of creative artists.

The exhibition Condensation, presented at the Palais de
Tokyo in Paris in 2013, set out to highlight the common
alchemy that unites artists and artisans around the
transformation of matter. In 2018-2019, Les Mains sans
sommeil offered the French and Japanese public the
opportunity to experience the intimate dialogue that
takes place between artisans who pass on their gestures
and artists who invent forms. With this new exhibition,
Formes du transfert, taking place in Seoul, Tokyo and
Pantin, the Fondation d’entreprise Hermeés presents

its most comprehensive overview of these ten years of
experience. The title should be read in both senses, since
this fruitful exchange is as much about the transfer of

these artistic objects outside the usual cultural spaces as

it is about the concrete “forms” that this sharing takes.
Following on from Condensation, this exhibition also
borrows a term from psychoanalysis: “transference” is

a mechanism that actualises, in a present-day encounter,

2XM 0| Sall OlE|AE HIX|HAI= B ZESIEME RH2
| AlZto] & 4= QU= HedLict

OIE|AE HIX|HAlS] TIFS 7txI= AatE R0t 23] AARS
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718|712 AL ME2| orE2lof o2 m 20N Hali= HAlE
7150 ZHS U o] IHESHQI ATHE S5 CiSst ol W2 WAS
HO{FLICt £39| 2 =& (Le Forum)oilM S HAl|AE= M| Ho|
HIXITIA] 271t M| He| HET XFAo| ZHES sHx|SI0] & CHE XHo|
Ol&x] SYto| HENE HoiFE, S HES} HE| (2171) Ato]2] 22
mZo| AatEsS MEQILICE npx|U4 2 Tedo| nf7Hd H|u|2
(Magasins généraux)0liM= ZHE0| MEsh= SHat ZSE
QAE HIEOR MAIE FY5H= Al a2lin| S Sal o] =29
CHHZ 2SS T 245t ELich

P =PN=TC
TAl ES F0[E]

a desire generally buried in childhood. All these complex
interactions play a part when the worlds of the artist and
the artisan mix. For, let's face it, why would we spend so
much time perfecting a form if it wasn't that this action
is indescribably linked to something deep inside us?
Something that traverses all the gestures, all the points
of view, but also all the “failures” that must be overcome
and which make these residencies a time of great
intensity and of rare humility.

What becomes so precious is not so much the final
object as the time spent in its conception. In a present
dominated by constant rush and a craving for efficiency,
this slow time of the passing on of knowledge, this

time of exchange, this time of transfer, acquires

a completely different value. Formes du transfert thus
offers a retrospective look at the first ten years of the
programme. In the Atelier Hermés space in Seoul,

the exhibition focuses on the leatherworking métiers

to show the variety of artistic approaches afforded by
this fascinating material. At Le Forum in Tokyo, three
artists-in-residence and three mentors are invited to
deconstruct their works to present another dimension
of artistic accompaniment: that of the complicity woven
between the mentor and the artist they accompany.
And, finally, at the Magasins généraux in Pantin, we
rediscover all the richness of the programme in a hanging
and scenography that arranges the projects according
to their resonances and their common registers.

GAEL CHARBAU
Co-curator of the exhibition with Soyeon Ahn,
Artistic Director of Atelier Hermes






UK\\M \ \\\ \\ < HIDJ ‘:.w\,‘\\
@l .\\\\\\\\\\\m\. < ,

/‘...,/é A.:.,. A.‘




10

A2 21980, CHEt EfA) 2 2003 3R ZtA 0] 7T
23 ZYNS0|EstnE SUCL HEo| st U™ HEE
U2 x2t2 7R a7} asksta F4sh=0l Al8sh=
&, ¥2, 2idl, LIR, MEH§)E Sall Fele] nj&ts Bisiict
JuE 2 71E 34 (Manufacture de Haute-Maroquinerie)
OlM 7152 CHRHEM Eelo| &2 Sl o] AXH7H AXIAH| == o ™ol
HHEEIACE 71=F0] Lol MS =2RUS mjo| “HESH HEl oM
“Z2A M 7EE MIZLE CHA| S LIM7| Eli= Hste| atE2
31471 0| RES PtE= o L2 FAUCL |A K 2 22l 715
379l ¥t M E|= FCIRL 71 ZZLES HIZ MR, E82 F=
Ol £ gl0|= ZZHE0| 22 |XIE + U=E HISe| CHtst

7|HS Etetn MESIRACE SS H0totL2t A= 2| MAIME
=o

=2
b
o

YUHSIN U CHANG

Yuhsin U Chang (b. 1980, Taiwan) has lived in France
since 2003 and is a graduate of the Ecole Nationale
Supérieure d’Art in Bourges. Closely linked with the idea of
metamorphosis, her works explore the forms and poetics
of the living through raw materials (dust, wool, linen,
wood, coal, etc) shaped and organised into a sculptural
language. The artist took a similar approach to leather at
the Manufacture de Haute-Maroquinerie, where she was
fascinated by the journey of this material through the hands
of the artisans. The transformation of leather arriving
“flat out” and leaving “erect” inspired her to create this
work. Yuhsin U Chang embraced the multiplicity of artisan
techniques to make large, half-skin-sized pieces of leather
stand upright and maintain their verticality without a frame.
Her six mysterious leather creatures, which borrow as
much from the plant as the animal world, are organised like
an immobile herd.

Since 2010, she has taken part in several solo and
group exhibitions at a number of galleries in Europe
and Asia, including the Palais de Tokyo and Musée d'Art
Moderne de Paris, France.

7t © Tadzio / Fondation d'entreprise Hermes

,2019'H BIX|HA| Z:

"él'

oAl
fFUR

Al=o| =g

LI oZIE, CjotM
Models of Tentatives
inkjet print, dibond
120 x 57 cm, 2021
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BERENGERE HENIN

Bérengeére Hénin (b. 1983, Paris) lives and works in
Malakoff. She is a graduate of the Ecole Estienne print-
making school and the Ecole Nationale Supérieure des
Beaux-Arts in Paris, and pursued studies in linguistics
in parallel. Her work is tinged with humour and sometimes
satirical wit, which she did not leave behind when
embarking on her 2020 residency at the Maroquinerie de
I'Allan. Gleaning her materials from leather offcuts, she
designed an installation entirely in leather depicting the
aftermath of a party. Evoking joy
and melancholy in equal measure, La Fin de la féte
draws on the long tradition of still lifes in art—with the
distinction of being a means to experiment with a host of
leathermaking techniques. Through the various elements
thus made, Hénin continues her exploration of the self-
portrait and the contemporary vanitas.

Since 2007, she has taken part in several group shows
and artistic events at Galerie Christophe Gaillard and
the Centre Pompidou, Paris, and participated in the 56th
Salon de Montrouge.

H|ZEH| 2 ofld, 20204 2| X|HA| &7} © Tadzio / Fondation d'entreprise Hermes

Yol Y3} - REEXL7 |8 Z7o] x5t
715, “gl OrRA Wa| A" @B |
Autoportrait en Carpe - Portrait

de I'Artiste Désespérée

leather, “Big Mouth Billy Bass” object
45 x 25 x 15 (h) cm, 2020
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LUCIE PICANDET

Born in 1982, Lucie Picandet lives and works in Paris. After
studying theology and philosophy, she undertook a thesis
on film aesthetics at the Université Paris-VIII. She is an
alumna of the Ecole Nationale Supérieure des Beaux-Arts
de Paris, where she met Jean-Michel Alberola, her mentor
for this residency at the leatherworks in Pantin. The act of
writing is essential in her work. In fact, she has written many
novels and poems, and it becomes the starting point of her
work, creating embroidery, watercolor painting, oil painting
or small objects that bring surreal and poetic atmosphere.
Her work produced during Residency features varied colors
reminiscent of an ancient Egyptian painting inspired ‘Aplat’
technique on a circular panel reminiscent of a celestial
body. A woman and an alligator holding each other take the
form of a legendary “Uroboros” symbolizing eternity and the
regeneration of the soul, showing equilibrium
even in tension or indistinguishable between poles.

Winner of the Emerige Prize in 2015, she participated
in important exhibitions such as the Palais de Tokyo and the
Irish Museum of Contemporary Art in Dublin.

Al T2, 20144 3| X|HA| &7} © Tadzio / Fondation d'entreprise Hermés
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L'Eclosion - Oeil-de-Boeuf 3 “Sepia” -

Paysages intérieurs d'Hui - Celui (que je suis)
watercolor and gouache on paper
130 x 100 cm, 2019




LiollA| 40| BA0IE

71, LR

Qui me soit chair

leather marquetry, wood
180 cm (diameter), 2015
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ol #|27t2 (19879 M) = HEx QI Eh2tAo|A] EHo{Lt mf2|S
7|gto 2 XHZ #=2 5w Urt. dlj= AEAIAKE O}2H2 (Ecole
des Arts Décoratifs in Strasbourg) oAl $=8t3iony, uta|
ZEnS0|&stuet 2 o4 2| Eat (Jean-Michel Alberola) 2|
AEC|Q0IM X|=2 WL 149 RHEL2 JRIMEE] T2,
ZY AT MEXVIX| CrLSH it BAIS 7|gto 2 $ Mt
B MIAIE XA HLIECEL MER= 715 3 (Maroquinerie
de Seloncourt)2| & 2IX|HA| Z7[2AM H2IS2| =22 Hiot
lojet O, fulztol chst HTE XIion, 715 Felo| =719t
Jujo| Moz EYT0 B7I Yo QEX| F& Uo| MI|E
(Que vogue la galére)S 2tA3HCt.

8l 0|2 Hl27t2 & 0k (Manuel)0|2Hs ST U HA|
EUES 35 MESI0| F2[0[E, OIE|AE] C|3E Y MXIZE
=]

=
&S Solch.

10 BURGARD

Born in Talence, near Bordeaux, lo Burgard (b. 1987) lives
and works in Paris. She began her training at the Ecole
des Arts Décoratifs in Strasbourg, adding studies at the
Beaux-Arts in Paris and at the studio of painter Jean-
Michel Alberola. Working in several media, from drawing
to sculpture, from frescos to bas-relief, lo Burgard moves
seamlessly between real and fantasy worlds. As the first
artist-in-residence at the Maroquinerie de Seloncourt, she
pursued her research into language, drawing and volume
with the help of the craftspeople. The result was the work
Que vogue la galére: a series of objects contained in a

trunk, inspired by the tools of the leatherworkers mixed
with the world of her imagination.

She co-founded Manuel, a publishing and exhibitions
platform where she acts as curator, artistic director and
writer.

0|2 #2272, 20154 HIX|HA| &7} © Tadzio / Fondation d'entreprise Hermés

Fenétre de Train
gypsum plaster
50.5 x 26 x 88 (h) cm, 2019
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Que vogue la galére -

leather, wood, stainless steel, resin, fiberglass
dimensions variable, 2016
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SEBASTIEN GOUJU

Sébastien Gouju (b. 1978) lives and works in Paris.

A graduate of the Ecole Nationale Supérieure d'Art et de
Design in Nancy, he uses drawing and sculpture to
manipulate our visual environment, delivering it from
conformism and unequivocal meaning. Thus reconfigured,
signs that have become images offer narratives—sometimes
light, sometimes burdensome—at the crossroads between
everyday life and fable. In residency at the Ganterie-
Maroquinerie de Saint-Junien, he discovered working with
leather for the first time, conjugating its physical properties
with his artistic vocabulary. Since he has been interested
in the intrinsic meaning of each material that he used, it
was natural for him to be interested in lamb, which is used
essentially in glove making. His work Contre-jour, created
with the aid of the leatherworkers’ expert skills, is rooted

in the collective imagination around this material. He tried
to keep the graphic elements of the black silhouette palm
tree against the sunset commonly found in postcards, and
by painting the base of the work in fluorescent orange,

the sculpture seems to float in space. Mixing the animal
and vegetable in an astonishing still life, it offers a glimpse
of a “twilight Garden of Eden” where various plants are
constructed in their entirety in black leather.

MIHEAE| 7, 2018 I X|HA| Z7} © Tadzio / Fondation d’entreprise Hermés
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Sur un fil

painted clothespins, wire
dimensions variable, 2020



Palmier
, painted wood and steel
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30 x 210 (h) cm, 2019
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HiAl2| MO|AE]| (1975E4, J8|A )= oi2|S J|He 2 XiE
ESS ol ACt ME|E|AN RSOSSN £
2000 mf2| 22 nS0|&8tuE EUS 0= F2 5|35} =
O|E 7[HIo 2 CiusH HEN2t 7| e &85t 2iZ2 MEQICt L2YT|
715 34 (Maroquinerie de Normandie) OllA] Bl XIHA|S TSt
O= 22X ES 6| M, 715 Mz Mol ZollM LiEtL=
5|31M @ ASS ETSIHAM HIZ|LIAH (Bérénice) 2| LSS M22|7|
E|ACE HZLIAI| o]0k = S22 Fa (AHXIX2] FEe| 11a])o]
Qlztol UK (H[2l|LIAHI2| Ha|7Ieh 2 Hatsh= AR Mats Ba 7|
m20i| ATAE|Q] Zfdof 0| 2HESHAIRFO| EIUCE = 7HE T
HHO| 2[ASto| Ziats ZIgsZ 2, ofofl w2t ®Hat Ezto|
XI0], XIH 2 0| Mt x{AHEl Mol Xjo], H{A| K=zt 71=0il
Hol= 20| LI #8si0] Ao 22|1M EMS MR HES

QS RALCE ES, MOAE|= ZHo| HolS0| 2EXIE S uf 71=2|
7R ofl HIQIE sh= 71-E 7hEe] MK O H2 He2
SHEtstaxt stRCt 27t “&= 2 3|5t (sculptural painting) "2t
BAlsh= 0] ZE2 Holl Z2 x 1 XX AR HEl7t HS0iXl=
Ho =z 2ZHE 22|A(Robert Morris) 2| “8HHEN (anti form)"&
AMA|F|7|= BC.

VASSILIS SALPISTIS

Vassilis Salpistis (b. 1975, Greece) lives and works in Paris.
After attending the Ecole Supérieure d'’Art et Design de Saint-
Etienne, he graduated from the Ecole Nationale Supérieure
des Beaux-Arts in Paris in 2000. Working mainly in painting,
he embraces a diversity of forms and techniques in this
medium. In residence at the Maroquinerie de Normandie,

he wanted to find something that could be depolyed as

a motif or as a texture, by using painting to explore those
pictorial elements that are powerfully presented in the
aesthetic of leather goods. The story of Bérénice struck

him as the perfect starting point because, according to

the legend, it is about the symbolic transition from the figure
of the animal to human. He tried to use a minimal gesture
over the entire surface of a hide. Playing on the differences

of surfaces and textures, the variations between natural

and painted colours, the marks of the brush and the veins

of the skin, he reveals the physical properties of the material.
Usually, when artisans create an object, leatherworking
involves a kind of painting, applied to the edges of the leather.
He wanted to extend these actions over the whole of the skin's
surface. The work that he describes as a “sculptural painting”
is suspended and shaped by its own weight, and evokes
Robert Morris's “anti form™.
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Eclipse
colored pencils, charcoal and acrylic on canvas
90 x 70 cm, 2021



w2 A7 E =A

P R et

=4 ATIR0 ol2E
Bérénice Box

box calfskin in acrylic
151 x 141 cm, 2018
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Reverb: New Art from Greece & Ct=2| 7H21% 2 EHx||IF0l|l M
ZE S MEQIHE QULCH,

ANASTASIA DOUKA

Anastasia Douka (b. 1979) lives and works in Athens. She
studied atf the School of Art Institute of Chicago and the
Athens School of Fine Arts, and has had residencies at
the Yaddo Colony, New York, the Salzburg International
Academy and the Skowhegan School of Painting and
Sculpture. Also, she has been awarded the Toby Devan
Lewis Fellowship (2013) and the DESTE Prize (2011).
During her residency at the Northampton factory of

boot maker John Lobb, located in England, she developed an

ambitious project that consisted in developing a unique pair
of shoes with and for each artisan, expressing their tastes
and preferences. Each artisan concentrated on a particular
and quite repetitive routine, and she thought that the idea of
being personal and unique was lost among identical objects.
Therefore, she tried to create something yours among a pile
of identicals. She collected information of artisans and
workers' shoe size, preferred color and design and produced
105 pair of shoes for them.

Her many recent exhibitions include: Athens
Biennale 5 and 6 and Reverb: New Art from Greece,
SMFA, Boston.
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Bob Pyke in size 8
inkjet print, dibond
95 x 66 cm, 2021
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Le Collant, the thing you can't get rid of

a set of “non-shoes”, selection of 21 out of 97
leather, MDF, paper, metal snaps, ribbon tags
dimensions variable, 2016
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FONDATION D'’ENTREPRISE
HERMES

“Our gestures define us and show
who we are.” A commitment to this
unifying statement drives everything
we do at the Fondation d'entreprise
Hermeés. Put another way, individual
actions nurture growth and well-
being for us all. The Foundation puts
in place the necessary conditions
for the transmission of skills and
know-how, the creation of new

work across the arts, the protection
of our environment, and the
encouragement of social solidarity,
through several programmes
designed to accompany its
beneficiaries as they build
tomorrow’s world. Together, these
actions reflect our fundamental

aims: to cultivate shared intelligence,

harness progress for the greater
good, and enshrine humanitarian
values at the heart of today's
society. Established in 2008, the
Fondation d'entreprise Hermes is
directed by Laurent Pejoux, and
presided by Olivier Fournier.

FONDATIONENTREPRISEHERMES.ORG

#FondationHermes #02HIAXHEH

FONDATION D'ENTREPRISE HERMES
President: Olivier Fournier
Director: Laurent Pejoux

Head of Communications: Maxime Gasnier
Head of Visual Arts & Craftsmanship Projects: Julie Arnaud

HERMES KOREA LIMITED

Managing Director: Han Sung Hun
Communication Director: Kim Ju Youn
Exhibition Manager: Yum Hyejo

Communication Coordinator: Cho Soo Min
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ATELIER HERMES

The Atelier Hermes is an exhibition
space for contemporary art that
supports the passion of artists who
allude “Art as an engaging part of
life,” and presents their experimental
and dynamic aspect of the creation.

The Atelier Hermes aims at
establishing a dynamic and
prosperous contemporary art scene in
Korea through intensified exchanges
with international contemporary art
scenes and offering high standard

of production environment to both
local and international artists.

The Atelier Hermes provides
aesthetic criticism on current
issues and relies on singular and
critical value of contemporary
art, embracing the diversity and
complexity of contemporary art,
emphasizes artistic creation in all
form of expression and media.

With the commencement of the
Fondation d'entreprise Hermes

in 2008, Hermés had added a

new dimension to its policy which
has become the vehicle for the
development of its patronage
activity through the Atelier Hermes
and other art spaces in Brussels
(La Verriére) and Tokyo (Le Forum).

MASION HERMES DOSAN PARK
B1F., 7, Dosan-daero 45-gil,
Gangnam-gu, Seoul, Korea
T.+82 2 3015 3248

F.+82 25451224

Monday to Tuesday: 11am-7pm
Thursday to Saturday: 11am-7pm
Closed on Wednesdays

and New Year's Day

MAISONHERMESDOSANPARK.HERMES.COM

#AtelierHermes #otE2|oflol=2H A

ATELIER HERMES
Artistic Director: Ahn Soyeon
Graphic Designer: Shin Shin

Exhibition Photographer: Kim Sangtae
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