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Ecology: Dialogue on Circulations 1
“La Vita Nuova" Jaeeun Choi

14 October (Saturday), 2023 - 28 January (Sunday), 2024
Organized by the Fondation d’entreprise Hermes
Supported by MISA SHIN GALLERY

“La Vita Nuova” Jaeeun Choi
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The Fondation d'entreprise Hermes presented “Ecology: Dialogue on
Circulations,” two exhibitions that examine ecological practices in art.

Efforts to address global climate change and other pressing ecological crises
confronting humanity raise questions about how to balance ecological, economic,
social and political demands. How can these issues be explored through art, today
and in the future?

Through a two-stage dialogue, with a group exhibition to follow this solo
exhibition, Ginza Maison Hermeés Le Forum broadly frames the concept of ecology as
“a state of circulating energy,” introducing artists who consider fleeting human lives
and things adrift within the global environment from the perspective of our
relationship with nature.

“La Vita Nuova,” looked back on the 40-year career of Jaeeun Choi (born 1953 in
Seoul, South Korea), and the artist’s continuous dialogue with ecology and nature.
Choi first encountered ikebana when she moved to Japan in 1976, and worked as an
assistant under Hiroshi Teshigahara, the third-generation master of the Sogetsu
school of ikebana. She has continued to produce artworks since 1980.

Weaving together ongoing projects and new works, this exhibition introduces
Choi's art as a process of reconstructing the ideal of coexistence with nature while
she grapples with ecosystems essential to life. Among her notable works is the
ongoing World Underground Project, in which she represents time through washi
paper buried in seven countries around the world and later re-excavated. She quietly
reveals aspects of our pressing ecological crisis in the Dreaming of Earth Project, a
conservation effort that envisions the future in the natural reemergence of self-
organizing ecosystems in the Korean demilitarized zone (DMZ), as well as White
Death, a new work using dead coral, and A Poet’s Atelier, which meditatively spells
out her perspective on plants that exist in our everyday world, yet vanish before we
know their names. Her works sound the alarm for our emergency while remaining
quietly poetic, as she seeks hope through the ideal of coexistence with nature in the
space between life's potential for violence and beauty.

Choi's career has been defined by a creative practice that deeply considers the
implications of the crises faced in each moment, as she draws in a multitude of
people through life-size dialogue regarding universal questions of art. Emerging from
the energy of a single artist and shaking up the balance of things, nature, and people,
this is also the very practice of ecology itself.
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White Death

2023

All of the dead white corals in this work were collected
after washing up on beaches. When corals are put under
stress, they expel zooxanthellae, microorganisms with
which they have a symbiotic relationship. This leads to
bleaching, exposing the white skeletons of the corals. If
the environment does not recover, bleached corals will
eventually die. An bleaching event of unprecedented
scale occurred in 1997 and 1998 due to a rapid rise in
global sea temperatures.

Choi describes the countless beached corals she saw
strewn on the Okinawan coast as an urgent scene, with
the grimness of viewing corpses, yet also undeniably
striking in its beauty. By bringing this acute spectacle
into the gallery space, this work initiates discussion of the
global environment and ourselves.

The relocation of these precious natural resources
is prohibited, and the exhibition was made possible by
extensive dialogues with Okinawa residents who live
near the corals, including Koji and Misae Kinjo, who have
been transplanting corals in Okinawa for over 20 years;
Yoshikatsu Nakano, an ecology researcher and expert on
coral reefs; and Linda lha, a photographer and artist who
works in her native Okinawa.

*All dead corals used in the installation White Death were collected
with the permission of Okinawa Prefecture.
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All the corals displayed were returned to the seas of Okinawa on
March 6, 2024, after the exhibition concluded. This effort involved
around 50 people, including the artist, local Okinawans who
initially collected the corals, and volunteers from Hermes Japon
Co., Ltd. Together, they carefully reinstated the corals into the
coastal landscape, ensuring that their return had minimal impact
on the local scenery and ecosystem.
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World Underground Project
Reply From the Earth

1986, buried - 1991, unearthed

The washi paper produced in Fukui-Echizen is a
pure product of nature composed of gampi, kozo (paper
mulberry), and hemp fibers. | bury around 200 sheets of
washi paper, each sized 50 x 50 cm, about five meters
underground, and pull them out after a period of three
to five years. The moment the paper meets the air, its
surface changes to an unintended color. The paper
thus becomes a drawing of nature, borne out of the
ground. This reveals the strata of numerous beings.
The earth responds on the paper | sent it, with a story of
unfathomable lengths of time.

This work was initiated in 1986 at the foot of Toham
Mountain in Kyongju, South Korea, and extended to
various places including Japan, the United States, and
the continents of Europe and Africa. Throughout the
process, the washi paper sometimes dissolves into soil,
and sometimes disappears. When selecting the site for
the project, natural elements including rich access to
water, light, trees, and mountains are important factors.
Sometimes historic significance determines the site,
butin all cases, the authorization and supervision of the
landowner are necessary. It is interesting that nature and
culture are molded by the characteristics of the soil of
each land. This might be because, throughout the vast
flow of the universe, soil is the condensed origin of life.

This exhibition presents sheets of paper that were
buried for five years under the ground in Kyongju, South
Korea, and Fukui, Japan.




K S DIRIE
BN (32E)
1986 F 1B -1990F 4R

Reply From the Earth
Kyongju, Korea
1986, buried - 1990, unearthed
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Reply From the Earth
Echizen, Fukui, Japan

1986, buried - 1991, unearthed
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To call by name the beings that once coexisted in this world.
They come from the abyss and return to the abyss.

They are friends, family, and companions.

To call them by their names is to breathe warmth into cold names.

The names serve the sole purpose of categorizing the species,

but the names that have not once been called upon as friends,

and are the only sounds that lead to them.

When | call your names, | gaze into the abyss beyond your names.

There is nothing there, except for the glimmering shadows of here and now.
We are all connected.

We are all one and forever.
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When We First Met
February - August 2023
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To Call by Name Beacon within

2023 February - August 2023

23




il N.O.%m.\ﬁ TREE AGy X
11 REBORN HAIN




-

a2

G R W SRS LR T ey " e "
3 bk £ 1 e e3y e e

H ¥ ¥ 3 4 -
7 \ .‘ _ , : ,
4 ‘ 4 1 5 y ¢

Fesliin it ' o oS5 i doi Rt x §

) TE ] ” i e
A i 5 ¢4 ¢ A%

iy

i

27



28

KnE7rO> v b
B¥EDMZ GEREWE). SKERB (Falt) BIUT

1950 . BF EHIRICEY DX SN /-8&FBEDDMZ
(Demilitarized Zone) #. 70FEL£ VW FBEVEEL L
BRIOETINAZ I, FSICFHROAEI EHERFK
EERATIEVIEREEFENHLERLTNVD,

Z LT DMEMBIETRTIOL S GHADAKMEE
BLUTEREBINDEEZ D,

JERE T # BEkT 2 DMZIE, 1953 FE7H27HICE
5N EE RO RBREMETH 5. BFEENEEE
FAg» 5mAIC2km T OBE L TED S h -2 DIFARIE.
HAEICKI 250km, EAL DR 4km DFEEFE907km* % % L.
KIZKI200 FEDMEBE N/ SB/EHICHS > T3, Zh
b HrbH 5T, DMZTIEHI5,0008 5KV D S# 4 Bt
MOBENERTIEL LEREERP DU HEIATY
3, FAIICHREILOHMIC L) ABO7 70— FHEiES
NPT, ZOBFATIEABRNPXE T 2EERPTR
Eh, ROEESEETIHE L TBRERKRERET Y,
KRDT 4 a3 NEDEDPIEDERE LD,

FIE2014FICF 1L —E—DF LY T3P T
7= [REAL DMZ PROJECT] N &M % 2242, 2015 F
= [Dreaming of Earth Project (K#tDE 7017 1) ]
5B, Z LT, DMZOIEEHKEI ) 72845
12, FAOBRBICHB L T<ChAET7—T 1 X b, BER. X
FHE. HEE ERFELERLALEEDNLELEDHIC,
BEHMGEHEEREL (& AT7OV 7 MNEIAEHE
PoFN . BREABNPSFZ 720, HEH, 53-6mEIC
FOEBRTOAEN S, REamidtEHELRMN20kmICR
& [ZrhpER] 29D, ZOEBICEE S hZ120%K
BE3DDE, £/, FE2b RN ERBLAEY — KN
7. MHEREEL ETHEREIN 2, KETIE. 2h50D5
BET7—HATHIEE L TBNT %,

ZZITFETITRTCDESREIERT S0 —
RIN>T1d, DMZDAERER E BN GEAFRE S > TV 5,
ZhizH2ERPLE. TAREAOENEZBMELTW
BOTIAEL, REBMICEDELEEYPZOBHRNPOEE
BATWIZZEEBKRLTWS, [BREMERT S &0
SENIE. TOEHDEDENPAASTWEEARASB] &
WOBEADEREEE/NZ—2II, HANICH-EDH
EVWEENFRENEL TVWBBFINS> 5NV EDTH
BEFEDDMZICEVWT, COELO> BN ERILEN S
CEEDELEHET 3, ABEBROAENLRERIC
ED& DMZ & HEHICRFRAIEELRIEICRET TS L
T Dreaming of Earth Project (K#DET7OJ T 7 k)
FIMET D HEIRBRBEEEA PR EL DI EEHET D,

Dreaming of Earth Project

Korean Peninsula DMZ (Demilitarized Zone), Cheorwon Site

The DMZ (Demilitarized Zone) on the Korean
Peninsula, marked by war in the 1950s, has transformed
over 70 years into a beautiful wildlife sanctuary. This
transformation undeniably demonstrates that our
universe is inherently oriented towards life and the future.

| believe that many conflict-ridden regions can find
peace through this fundamental nature of the universe.

The DMZ, or Demilitarized Zone, was established on
July 27,1953, as a buffer zone between South Korea and
North Korea. Extending approximately 250 kilometers
east to west and four kilometers north to south, the zone
is defined by a mutual withdrawal two kilometers north
and south from the military demarcation line on the
Korean Peninsula, and encompasses a total of 907 square
kilometers. Despite being strewn with roughly two million
landmines, the DMZ supports a rich natural ecosystem,
home to over 5,000 species of diverse flora and fauna.
Ironically, the division between North and South Korea
that restricts human access has allowed nature to thrive,
transforming the DMZ into a true paradise that not only
connects the past and future but also embodies a vision
of coexistence.

I launched the Dreaming of Earth Project in 2015,
motivated by my involvement in the Real DMZ Project
carried out by curator Sunjeong Kim in 2014. In the
Cheorwon area of Gangwon-do within the DMZ, |
collaborated with artists, architects, literary scholars,
scientists, and ecologists who are aligned with my
vision in order to develop concrete plans. The project
encompasses a network of aerial gardens linked by
pathways that hover three to six meters above the ground,
covering a total length of approximately 20 kilometers in
all directions. It features Jung Ja (12 cottages or pavilions)
and three towers above these gardens, along with a
seed bank and a knowledge bank utilizing the Cheorwon
Second Tunnel. In this exhibition, these initiatives are
presented through archival footage.

The seed bank is essential for the survival of all life
forms in the area, and is organically integrated with the
DMZ's ecosystem. What this signifies is not the pursuit
of profit for a nation, company, or individual, but our
ability to ultimately sustain life in this place. Embracing
the Korean philosophy of nature—rather than conquering
it, we dream of entering its glittering midst—I hope for
this dream to manifest on the Korean Peninsula, in the
DMZ, one of the world’'s most hostile frontiers. Relying
on the inherent connections between humans and
nature, | hope the Dreaming of Earth Project will address
global environmental issues by restoring the DMZ to a
sustainably preserved environment.
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Dreaming of Earth Project

Archive videos

Shigeru Ban designed the central passage of the aerial gardens,
which hover three to six meters above the ground, protecting
people from landmines and nature from people, with a total length
of approximately 20 kilometers in all directions. This project
features 12 pavilions atop the gardens, with contributions from
Tadashi Kawamata, Lee Bul, Lee Ufan, Studio Mumbai, Olafur
Eliasson & Sebastian Behmann, Christian Boltanski, Kyong Park
and others. The towers designs are by Shigeru Ban, H-Sang Seung
and Choi herself, while the water pot designs were overseen by
Tatsuo Miyajima, Gimhongsok and Seung-Hye Hong. Christina
Kim designed outdoor attire suitable for color-sensitive birds.

Professor Woonjoo Lee and the DMZ Ecological Research
Institute conducted site analysis and ecological surveys. The DMZ
Vault of Life and Knowledge, a seed bank situated within the DMZ's
border area, is dedicated to observing, studying, and preserving
the seeds of the region’s diverse species. Architect Minsuk Cho
and scientist Jaeseung Jeong designed this facility, making use of
the Cheorwon Second Tunnel.

Ch1.

70T MBS ETER
Project introduction: Jaeeun Choi
08'21" (JV—7HB4 / onaloop)

Ch2.
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Passage design: Shigeru Ban

Tower design: H-Sang Seung, Jaeeun Choi, Shigeru Ban
07'10" (JV—7HB4 / on aloop)
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DMZ Vault of Life and Knowledge design: Minsuk Cho,
Jaeseung Jeong

11'17" (Jb—7HB4% /onaloop)

Ch 4.

RETHA> 1 289% - PH— - IN=-ZX (#7577
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Jung Ja (cottages or pavilions) design: Studio Other
Spaces (Olafur Eliasson & Sebastian Behmann),
Christian Boltanski, Lee Ufan
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Jung Ja (cottages or pavilions) design: Studio
Mumbai (Bijoy Jain), Lee Bul, Tadashi Kawamata,
Kyong Park
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Water pot design: Tatsuo Miyajima, Gimhongsok,
Roni Horn, Seung-Hye Hong

Outdoor clothes design: Christina Kim
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Extension of Dreaming of Earth Project

Nature Rules

2020 - ongoing
Korean Peninsula DMZ (Demilitarized Zone)

The Nature Rules project is an extension of Dreaming
of Earth, which | have been engaged in since 2015. It
is a project that fosters collaboration among people
from diverse backgrounds—artists, architects, literary
scholars, scientists, ecologists and many more—who
share a mission. This project is rooted in a symbiotic
relationship with nature of the Demilitarized Zone (DMZ)
in Cheorwon County, Gangwon Province, and approaches
reality through the concept of circulation. Together we
planned an aerial garden, pavilions, a seed bank, and a
knowledge repository, connecting North and South.

The project aims to revive the forest ecosystem of the
DMZ by analyzing the zone's current ecological status
and introducing plant species compatible with the bare,
fragmented land. | named the project Nature Rules to
emphasize the significance of returning sovereignty to
nature.

From 2020 to 2022, Studio Jaeeun Choi completed the
DMZ Ecological Status Analysis Map for the realization
of Nature Rules. The map was created by collecting
information and various other methodologies to reach
the goal of introducing native tree species preexisting in
the DMZ into an optimal environment. This whole process
was about overcoming the specific limitations of the DMZ.

The process of making the map followed this
procedure:

1) Approaching the subject by analyzing and inferring

from the collected sources;

2) Projection and reproduction of the collected
sources;

3) Observation, analysis and classification. Thus, the
map was completed through aggregating materials
and sources.

After this map was submitted, the Forest Regeneration
Plan was devised with professional help from Professor
Seong-gak Hong and his research team under the basic
concept of Nature Rules. In this presentation, there is a
discussion of the first step of this multi-step procedure,
which is to categorize the forest and select the primary
species of trees. The next step will involve estimating
the shrubs and bushes, as well as the forest cover, to
fill the space in the categorized forest and support its
recovery. Harmony between the newly introduced species
and preexisting plants is also an important point of
consideration.
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Seed Bomb: Nature Rules

Jinsang Yoo (Art critic)

The beginning of Jaeeun Choi's Nature Rules can
be traced back to her work Earth first introduced
in 1985 at Heaven, a stone garden designed by
Isamu Noguchi at Sogetsu Plaza in Tokyo. She
covered this building built by the historically
renowned Japanese architect Kenzo Tange in
soil. The nature’s energy showcased through the
plants sprouting and growing during the exhibition
breathed a completely different meaning into this
artificial structure. In the World Underground
project, which began around the same period,
Jaeeun Choi attempted a radical experiment to
bury a paper around the world and unearth it
after a 3-5 years, showing the movement of life
underground through pieces of drawing. This
interest in the “super-macroscopic” or “super-
microscopic” scale of nature and time led to a
critical introspection about the “artificial” and
“arbitrary” border that does not exist in nature.

On the Way, a film Jaeeun Choi created in 2000
following the track of the train that transported
Jewish people from Berlin to Auschwitz during
World War Il, is a documentary film and at the same
time a poetry film. In this work, the artist deals
with the reiteration of time in a grand scheme of
nature that flows above the historic sites created
by humans through a sequence edit in which she
attached the scene of reading poetry about the
“border” at the Joint Security Area of Panmunjeom
in the Korean Demilitarized Zone (DMZ). This
thematic concern of DMZ developed into the
Dreaming of Earth Project, upon participating in
the REAL DMZ PROJECT curated by Sunjeong
Kim in 2014. This project shows a process of
deep contemplation on the ideal relationship
between the space, the world, nature, and the
life within. Jaeeun Choi's works, in practice, have
been seeking professional research and technical
solutions to suggest alternatives necessary in
restoring the destroyed nature. The resources
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and methodologies built through this process
were presented at the 15th Venice Architecture
Biennale in 2016 and The Nature Rules: Dreaming
of Earth Project exhibition at Hara Museum in
2019, providing many with grand inspiration and
new awareness. Currently, there are more than

20 people—world-renowned writers, architects,
scientists, ecologists, philosophers, etc.—actively
participating in this project to support such
significance.

After the Korean War was halted by the
ceasefire agreement, the DMZ became a globally
unprecedented ecological cornucopia, preserved
in its natural state for nearly 70 years. There are
now 2,800 species of flora and fauna inhabiting the
DMZ, without human traces. But at the same time,
there have been ceaseless incidents and accidents
of numerous big and small hostilities, provocation,
entering of military reinforcement, changes in
border, and arson during the ceasefire. Above all
things, there are about 2 million landmines charged
and scattered in the DMZ, making it impossible
for the public to enter as well as threatening the
life of the animals and plants inhabiting the place.
Dreaming of Earth Project takes this region as a
point of departure and proposes the necessity
for an urgent understanding and an awakening
regarding the numerous lives on earth and the
nature's fundamental qualities and activities that
support them through concrete methodology and
solutions.

Jaeeun Choi is proposing a cosmic vision
stemmed from the awakening of King Ashoka of
ancient India, who is also known as “Chakravartin.”
After devastating the world through numerous
wars, the first thing he did to regret his mistake
was to form five forests. These forests, in his

"o

worldview, signify the importance of “life,” “nature,”
“circulation,” and “healing.” This concept of

“forest” provides a crucial motive in understanding

the meaning behind Jaeeun Choi's Dreaming of
Earth, furthermore Nature Rules. Like King Ashoka,
Jaeeun Choi aims to form a land where life is at

the center of all consideration and nature takes

the authority through forming a forest in the DMZ,
aregion created as a result of war. Nature Rules,
literally is “a land ruled by nature.” The DMZ's
animals and plants are the residents of this land,
forming an ecosystem in the region for a long time.
There needs to be a larger agreement on what we
can do to make sure they settle down in the area of
their own, and which laws to establish to realize this
land of nature.

One of the many solutions she proposes is a
plan about “Seed Bomb.” This plan started from a
concern on how to remove over 2 million landmines
that are spread over the whole DMZ area. The
DMZ is rife with big devastation and denudation
problems, and these circumstances are getting
worse and worse. The existence of landmines
not only plays a role of preventing people from
approaching the region, but also make the effort
to restore the ecosystem destroyed by arson and
explosion impossible. From this condition rose a
contrarian solution, which is the “Seed Bomb.” This
technology was developed as a natural farming
method to create a green belt in deserts and bare
lands, a “Seed Bomb" refers to a technique of
dropping a clay ball containing the seeds of the
native species to enhance the exuberance of the
natural species in the distinctive ecosystem.

To realize the “Seed Bomb" project, Jaeeun Choi
has been conducting long-term research on the
environmental condition of the DMZ. By priority,
she researched and calculated the area of bare
land per region in the DMZ, marking 683 big and
small spots of fragmented bare lands, the total
area amounting to 186.50km2. The amount of
Seed Bomb corresponds to this area is estimated

to be around 1.8 billion. This data is based on

her “DMZ Forest Regeneration Plan,” long-

term research conducted through professional
skills, and the concrete resources are being
calculated to separately identify the regions—
Paju, Yeoncheon, Cheorwon, Hwacheon, Yanggu,
Inje, Goseong—in detail and begin the restoration
work on the ecosystem. Also, a detailed “Plant
Position Placement” manual is being constructed
by the Ecology and Dendrology professionals
participating in the project including Plant
Taxonomy, Dendrology, Forest Ecology, Forest
Policy Studies, etc.—regarding which plants and
trees must be formed in which exact region. In my
opinion, this project might be the first concrete
proposal regarding the reforestation of the DMZ.

To make the enormous number of Seed Bombs
required for this project, a lot of participation
by many people over a long period of time is
necessary. The action of government, organization,
groups, and individuals ‘participating’ in this
project bears as much significance as the pure
and urgent intention of restoring the nature’s
ecosystem behind this project. The concept of
Nature Rules as a community of life making efforts
and action for the survival of humankind, furthered
from the nation as an artificial society, is based
on this notion of participation. There are two ways
to participate in this project: one is to take part
in making the “Seed Bomb,"” and the other is to
promise to “donate” through online and social
media. This whole process not only pertains to
the DMZ but also will be repeated in every region
of the earth that is being devastated by conflict,
war, exploitation, negligence, etc., and it will be an
opportunity to the humankind to realize their new
identity as a citizen of “Nature Rules.”
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Jaeeun Choi

Choiwas born in Seoul, South Korea in 1953. In 1976, she moved to
Japan, where she studied the Sogetsu school of ikebana and worked as
an assistant to Hiroshi Teshigahara, the third-generation master of the
Sogetsu school. Since the 1980s, she has been producing art with the
themes of life cycles and time. In 1985, she presented the installation
Earth at the Heaven sculpture garden, designed by Isamu Noguchi, at
Sogetsu Plaza in Tokyo. In 1993, she designed the Recycle Art Pavilion for
the South Korean government at Expo '93 (Taejon, South Korea), and has
participated in numerous international art exhibitions such as the 1991
Sao Paolo Art Biennial, the 46th Venice Biennale in 1995 where she
represented Japan, and the 2016 Venice Biennale of Architecture. In the
Korean Demilitarized Zone (DMZ), Choi is pursuing the long-term projects
Dreaming of Earth (2015-ongoing) and Nature Rules (2020-ongoing).
Solo exhibitions include “The Nature Rules: Dreaming of Earth Project”
(Hara Museum, Tokyo, 2019),“The House that Continuously Circulates”
(Convent of St Agnes of Bohemia, National Gallery in Prague, Prague,
2014), “Forests of Asoka" (Hara Museum, Tokyo, 2010), and “Lucy and
Her Time” (Rodin Gallery, Seoul, 2007).
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F & {ERE | Selected Solo Exhibitions

2022
2019
Biography 2014

2012
2010
2007

“The Oldest Story of Today ...,” MISA SHIN GALLERY, Tokyo, Japan

“The Nature Rules: Dreaming of Earth Project,” Hara Museum, Tokyo, Japan
“The House that Continuously Circulates,” Convent of St Agnes of Bohemia,
National Gallery in Prague, Czech Republic

“-verse,” Kukje Gallery, Seoul, South Korea

“Forests of ASoka,” Hara Museum, Tokyo, Japan

“Lucy and Her Time,” Rodin Gallery (PLATEAU), Seoul, South Korea

F 4 W —T7R& | Selected Group Exhibitions

2022
2021
2016

2015
2014
2012
1999

1995
1993
1991

“My Sleep,” Culture Station Seoul 284, South Korea

“DMZ Art & Peace Platform,” UniMARU, Jejin Station, Paju, South Korea

The 15th Venice Architecture Biennale 2016: Reporting from the front, Venice, Italy
“Public to Private: Photography in Korean Art since 1989,”

National Museum of Modern and Contemporary Art, Seoul, South Korea
“Probebihne (Experimental Stage) 7," Humboldt Lab Dahlem, Berlin, Germany
“Real DMZ Project 2014," DMZ Border Area in Cheorwon, South Korea

The 7th Seoul International Media Art Biennale, Mediacity Seoul 2012, Korea
The 3rd Asia Pacific Triennial, Beyond the Future, Queensland Art Gallery,
South Brisbane, Australia

The 46th Venice Biennale, Japan Pavilion, Venice, Italy

Grand Tea Ceremony in Paris, UNESCO, France

The 21st Sao Paulo Biennale, Brazil

F&70717 b+ (#f79H) | Selected Projects (ongoing)

2015-
1986-

Korean Peninsula DMZ Dreaming of Earth Project, South Korea

World Underground Project, South Korea, Japan, USA, France, Italy, Germany, Kenya

F4&3aL 23 | Selected Public Collections

National Museum of Modern and Contemporary Art, South Korea

Sogetsu Museum, Tokyo, Japan

Art Sonje Museum, Seoul, South Korea

National Gallery in Prague, Prague, Czech Republic

Leeum, Samsung Museum of Art, Seoul, South Korea

Museum SAN, Wonju, South Korea

Hara Museum of Contemporary Art, Tokyo, Japan

Rahmi M. Koc Museum, Istanbul, Turkey
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BU\E K. pp.4-13

2023
W, &, AE—H—. &
o # oA XA%E
Rl 2 b HHL KRR —T HER (259)

HBEFADT M) I =K. pp. 18-26

2023

HHKICIRE, EH. ERE
WP MOTREF p.20
2023%F2H-8H
AL EFOARRICH UEMNTIIC & 3184
£29.7 x21cm, 143#
ZHIEER p.22
2023
AR CFEZX
VAFLIES
MiREIRIA%E (CR) #7dUDS 5 156KEH
BIEEL Y KUZ &Y
AEADKE p.23
2023%2A-8R
M. WUEMIICK 248% (167%858). HBPASRE.
7. FRid
£70 X 70 X 60cm, 24T
I H  BAIVFT7RT7YIIAY
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=R -Pr&=959K-7OYzy b
pp. 14-17

Kitih 5 DiRIE p. 16

BN (&E)

1986 F1E#E -1990 F34E

i (FERZ. 8. BF) &58 x 58 X 40cm, 45

Kitah 5 DRIE p.17

Hwah (@H. BX)

1986 F1ERL -1991 F 1R

FoiE (FERZ. #. BK) HB58 X 58 X 40cm. 45

KNEFOI TV b pp.29-35
2015-#f7h

T—h1TB& pp.34-35
DMZEE /XY - T3> 9— Yar- -H1v7
T4 TARE | RIESTF

Chl. 7OYz 7 MAN - E7ER
8p21# (IL—TEAE)

Ch2. XY= 1 T4 IR,
EFYLL 22 - oYL, BEER R
7410% (v —TEE)

Ch3 DMZ4XE# & MO TEBRET ¥/ > Fa
JIRY TVar-Tr—2I

119517% (v—THE)

Ch4. RETHA L X&T4 - 7H— Ix=2XZ
(A5 77— TUTIYLRENIF v
N=T2), FURF v KB XF—,
fatespcd
75348 (v —THBEE)

Chs. RETHA > X444 - L1 (EV 3
A TJxA2) AT JHRE. /X7 -
*a >
755698 (v —THBE)

Che. KiEFH 1L BEEB FLEAL VYT,
O=-Kk—=>. K> A= BHARE
FHA L 1 JURT—F - F L
8/69% (IL—THBAE)

#4b75 pp.30-31

2019
HAY 4 X :72 X 157.5¢cm

BAEXR pp.36-47
2020-#fTHh

DMZ4E RT3 T K. DMZHMEE 75~ pp. 38-
41

2020-2022
HAHY 1 X :135 X 735¢cm

a7l pp. 42-43
2020-2022
HAHY 4 X 1116 X 135¢cm

[Bz&EH] ¥—vv7 p.38

= F#H L : Nature Rules - BAER pp. 44-47

2019 /2023

ZEE 1-I 8>

* Af5ld. 2019 FICREEER CBIME & h /- [The Nature Rules B
RER : Dreaming of Earth Project] BOMBICFE S5 hizT
F2MEHEIL, BERADNERERDLDIZU T LI

%] & TER]

2019

El

6767

Ea% - BASE - FEE—B

Courtesy of Hara Museum of Contemporary Art

No Borders Exist In Nature p.28
2014 /2019

HHEICShE
49 X 44 cm (FESE)

Nature Rules p. 48
2023

HIRICIAE

54 X 40cm (%E%)
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White Death Cover, pp.4-13
2023
Coral, sound, speaker, mirror

Dimensions variables

List of Works Soundscape by Takeshi Azuma (25'00")

A Poet’s Atelier Back cover, pp. 18-26

2023

Charcoal pencil on aged papers, used timber, osmanthus

When We First Met p. 20

February - August 2023
Pressed plants on lacquered wooden boards

29.7 x 21 cm each, 143 pieces

To Call by Name p.22

2023

Handwriting by charcoal

Dimensions variable

156 species from the Critically Endangered (CR)
category in the red list of threatened by Ministry of

the Environment, Government of Japan Species.

Beacon within p. 23

February - August 2023

Washi paper, 16 species of pressed plants, light,
bamboo, hemp string

70 x 70 x 60 cm each, 2 pieces

Production support: Eriko Horiki & Associates Co., Ltd.
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World Underground Project pp.14-17

Reply From the Earth p.16
Kyongju, Korea

1986, buried - 1990, unearthed
Washi paper (gampi, kozo, hemp)
58 x 58 x 40 cm each, 4 pieces

Reply From the Earth p.17

Echizen, Fukui, Japan

1986, buried - 1991, unearthed
Washi paper (gampi, kozo, hemp)
58 x 58 x 40 cm each, 4 pieces

Dreaming of Earth Project pp.29-35
2015 - ongoing

Korean Peninsula DMZ (Demilitarized Zone), Cheorwon Site

Archive videos pp.34-35

DMZ photos: Jongwoo Park, Sang-lk Jung
Video edit: Yumiko Nakajima

Chl. Projectintroduction: Jaeeun Choi

08'21" in total (on a loop)

Ch2. Passage design: Shigeru Ban, Tower design:
H-Sang Seung, Jaeeun Choi, Shigeru Ban
07'10" in total (on a loop)

Ch3. DMZ Vault of Life and Knowledge design:
Minsuk Cho, Jaeseung Jeong

11'17" in total (on a loop)

Ch4. Jung Ja (cottages or pavilions) design: Studio
Other Spaces (Olafur Eliasson & Sebastian
Behmann), Christian Boltanski, Lee Ufan

07'34" in total (on a loop)

Ch5. Jung Ja (cottages or pavilions) design: Studio
Mumbeai (Bijoy Jain), Lee Bul, Tadashi Kawamata,
Kyong Park
07'59" in total (on a loop)

Ch6. Water pot design: Tatsuo Miyajima, Gimhongsok,
Roni Horn, Seung-Hye Hong,
Outdoor clothes design: Christina Kim

08'59" in total (on a loop)

Site Plan  pp.30-31

2019
Exhibited size: 72 x 157.5 cm

Nature Rules pp.36-47 No Borders Exist In Nature p.28

2020 - ongoing 2014 /2019

Pencil on aged paper
DMZ Ecological Status Analysis Map 49 x 44 cm (framed)
DMZ Forest Regeneration Plan  pp. 38-41

2020 - 2022
Exhibited size: 135 x 735 cm
Nature Rules p.48
Mannual pp. 42-43 2023
2020 - 2022 Pencil on aged paper

Exhibited size: 116 x 135 cm 54 x 40 cm (framed)

[References] Keymap p.38

Seed Bomb: Nature Rules pp. 44-47
2019/2023

Author: Jinsang Yoo

*This essay was rewritten by the author for this exhibition based
on the text submitted for the catalogue of the exhibition “The
Nature Rules: Dreaming of Earth Project” held at the Hara
Museum of Contemporary Artin 2019.

Nation and Nature

2019

Audio

6'06"

Text and declamation: Keiichiro Hirano

Courtesy of Hara Museum of Contemporary Art
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Event
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T—=T1AMM=7
Artist Talk

b= 4R~ [ &R

Talk Event “Coral and Okinawa”

2023%F11HA3H (£ -#) 14:00-15:00
fERE Z DHEERICOVWT, 7—7 1 X POEEREENE) £ L1

3 November (Friday, Holiday), 2023 14:00-15:00

The artist Jaeeun Choi spoke about her work and its background.

2023F12H16H (4) 14:00-15:30

(AWE) OEBRICEL T BB TIH A% WL % LARSH
BOE £WE_KEHBEL. EEBEOIV/OXR =T ETTVE L,
WX IE, 1998 FICWMBNDBLREEB DLV (ICL T, ERICTE
ERILAEAMOVEY TT, =7 Tl @MEF20FEUEICD
oo TRV SN TV MBI EBFHIC OV T, FHBRENOE2D
BECTHITGEEHCREGHICERL AN S, AEB0EVDENIC
AN TEBPICOVTHRAVLE L1

16 December (Saturday), 2023 14:00-15:30

Koji Kinjo of Sea Seed Ltd., who collaborated locally in Okinawa on the
realization of White Death, was invited for a cross-talk with Jaeeun
Choi. Kinjo, who responded with action to the coral bleaching he
witnessed in 1998, discussed his ongoing coral cultivation efforts
spanning over two decades. The talk also explored actionable steps
people can take in response to global emergencies such as climate
change and other environmental crises.
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7=92av7

BAOET MiemFEs,
HHODOFEEES

Workshop “to call by name” in

your own voice, listening to
someone else's voice

INT =22 R

Performance

SEEM LSRR (B 7 —F 4 & b/ EMR)
2024F 1A 1208 (£) 9:30-11:00

[H2ZFADT7 MUL] (IE. BRIZHAS & VEY. BRTHHMONEE
HRLOCEOZHP I T OB TR/RONATVET, BADET, Zhb
DED [ZGRIERER] WS 77 aes@ L THEHEHSVL. £/
[ZRTEESR] EPDOFEECCET. IOV —PERICEBZEEKS
27—V avTERELE LA,

Lecturer: Ami Yamasaki (voice artist/artist)
12 January (Friday), 2024 9:30-11:00

In A Poet’s Atelier, the names of unfamiliar plants and species nearing
extinction were spelled out in Latin. Participants engaged with these
plants through the act of “to call by name,” and by listening to others do
the same. The workshop was designed to stimulate reflection on
ecology and natural cycles.

2024F1A12H (£) 14:00/16:00/18:00

BO7—74 XN/ EMRTHBILBEFFERZDA. [HDHADT b
VI] DA Rab—2 32 &5R0I0, BRI RTIEEZDEEE
BUTEEEMETEN T+ -7 X &6E. ARICBET34EG0E
BB OWTESERWI L ekA 2R EL ) E LT

12 January (Friday), 2024 14:00/16:00/18:00

Vocal and visual artist Ami Yamasaki was welcomed for a performance
organized around the installation A Poet’s Atelier. Through Yamasaki's
vocalizations and their resonance, the performance provided a unique
means of experiencing the space, inviting attendees to engage with
the key themes of life cycles and temporality that unify the exhibition.

1Ly 5 ReT 375

BO7—71 XM EMR, BOORBFEZTDEEEE - B - KET
B2L. IaA5-Ya3r (REEMM) (OEVWAEEREVTRRE B
T3, ZENIEOZENLREENT+—T AR L AZL—Y 3>
L& TERSEZZEERA LY S, HRPEDL I ICERIATY
B0HEEVEETTVS,

Ami Yamasaki

Avocal and a visual artist, Yamasaki perceives space using a method
similar to echolocation, sensing the resonance of her own voice
through her ears, vocal cords, and skin. Her practice continuously
explores how the world is generated while transforming the acoustic
nuances of spaces through performances and installations.
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[LaVitaNuova—#i7=44E]| 2ZICHV EVWOIEIPEIAS

[La Vita Nuova—#i7= 44|, ShiF <KD
SNTVBREERFEVDTREVWTL &SP, KX
BRIEBRERMEL. AEDIXILF—Z2HVWTAED
bNEDLBEMAEFEERKLTEE L, ZOHRE
BEEZEULPEZAEVREESIE. COEDERD

BETHICHERINZIHNDT LA, ZTOLILEHT,

FTLEDZ1—XTlE. OB ML ELSEo77
HDICHEPE DA DVWTEERT I YOMIKDEIC, F
YORREWNETSZ2AIXATINEFrMLEINET,
AEBREZDEVWSZEICERICAZA>TVED
AP ANBEWREDELIBHEHEEEALZLLVD
72355, BaWMAKENF S, METEHEVWERIBEDHT
HBLLEWET,

ZZT. Fl-h%E AMOEERDTICIEVShE
Tho RUVEBIEZDHDODMRICEAD - TEALEFELT
$. FBEE, BB ARBPHIRCEDS §2FAE
EHODVEDTHYBRD—ETHDEWVWIEBEERD
SIREBEEZRDELPEVERSTVET,

HEREICEITEEHTICE. $TREMEED

HHhIEEY EEA. (AVWIE), SBICELNADIL,

BIEL=% 23T, BEAXET. MEN LT XIC
BoTWBMICEY ., BRFOELVWEBEELALZ
ENBNET, BEYENDOY L TOBE XS HEA
EDEES LA, BhITEasbTE L BERIC
LorWiRESA LAY LT @HEDOTTH. KIEIC
k3EHEELA) WS HALBETHOTVWBEEATL
BIE. ELESZOBDT U, o dir#EELTWVS
BREPHERICE > TOCWBTEDTEEZTVE

To HOAHYLOANSIRXITNEEEDLSESTHI,

CICRAZELHREREI TETWVWEIDNTY, 7
ZNICE, ER. EhuiK, B EEOKREGE W
IERMEPRAIRTY, ChETELWY > JHEOHR
PRONAEBERHELG EDEY. KELEAXENRT
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FAMEF (JTEGRHIARE BEER)

Yo JEBRBEOHENHL VIRREICE-TETVD
DTE, FOWEWHTIRAIL, ZOEETIEW
DHFICET, £3IC [AWVWE] TT, SESELF
LAWY T, EFMELTIEELYL, LA L
ZZICHBDIBETHY ., BIEPY LEEZ =L ER-
TWFE, ZZICRBBEIORNZLS5 5, BRA» S8
hEFZBABDES LARZTLLZ3DTY, BEH
MTHEEERD, £MEAETEZTHLEELP L.
BHEFEHETREEEAETES LESE LB EER
EEHEIEMED DD ALY L TIEEVCORTHEWL
PIFET,

EEBIE. MO THEE-7-1991FLIE30E, FA
DEETH S [Hdnas] ICBVELERL, %8
BEWEHZR TP I TR T U, E@iEid. kD
ZREEZTDHDAEERENDHI0BEIFERNICEDS
ISV tBS%imBE D 5L L T AEmETH Y. TRT
DEZHD-BOREFREEDBIE, D%V EL %
RNBZET [EETWBERESIWHIZ EP] EEZ
Z2HTY, bBAANBBEZDHODVEDTIT NS
AR THLNPICE S ETHDDEEYEDF
TITILathidh ) 8 A, MRANBEORES L.
AZHNTHBZEEBNEZABDITHICHEDTT,
CDEZHEERNCEZMNEEEZHE I TWBIES AL,
RS E > THRFERMEVOIBREBA =BT,

[La Vita Nuova—#i7=h%] B ZDHENDOFRTESE
hERESTYT. HLld. ENEIHHBEICH [EL
] EERICBEET, (AVWE) LEIh/AYLT
DWERT, 2OTF—&IhFEFELIEREREL, 58
KERABZEDTEBT—FT 4 XA MDWBES D b,
ZDHZZEKRHOENTVBHDLEERCBVE L 1
Z LT, BRANBBOEDEKICH D [FirmhE] DIFEK
PARBREE D, ESAEHBLUABEEIE BIZZ

EXRDD2BDTLE, CORERIEZDBEEEZEL.
SHPICRADDHBIEEBLRTHDNTT, /e Lk
RIBTTH. ZIILRRVEBRERZBENY PR
AEFRTVWET,

EIADEKDBENIE [T—IVK -T2 &8=07
72K Z70OY 1Y kb (World Underground Project) |
T, FROMKE 7> 707 - B G EHR
SHOMFICIED 2%, EBYE L T EORTICH N
22EILFoTRREDEILEEBESEE LA, 20T
NOEL S H U ARICIEBEE»G Y., £SICZD
THAEAHLZHDTY, EldVA. ZZICESA
PREED L IThIEZOBEN. ZOHBIEEMNED -
EHbUT, 2EELPLAEFSHZIICHZDIEABED
BIENTY, BRNDRECEVANBDONATHE EL
TERERED [£] OHVHEERIELRY), 20 %%
DERPSEPMES|EHT &5 [La Vita Nuova
—#rhE] NDE—5TT, MIEL-EBPEED
B0, ZOXMICESTA4OBRE, XEDEEIC
DEF > TWVBIEVSY ER A, FHEADER
CDZHMEERDET,

WHLEPMCAB L ZHMEMTIEB L. Thb e iEE
LieZ?, AIRTUERAZABVWAZ ERNFEIRD
hE L ZIREMEASNPETTH, £EDHDE
LTREFEFhERA, 46BFRIICETNAEEELT
DHIkEBEEARTTETHY, TIIHVERATL
Too ZDE. BUETHA TE, EMOAICE > TED
EU. Z2H55DE D LFHRDH IO &1L
LTEE LA, £ D2 07/=DIE, ST LEMEN
RIIZADEDBLNEMIBETT, EALENH VD
PIEHIRICE > TEL Y T3, ES AN HIF L SE)
HUEKICIE, TOEE, D0 ZOLMH TETE
ERVEEIEZIAERTVEINDTT,

B, ChIZESAICE ST, F/2 [H#ifshE]

ESOTERBERTY, (AWVWIE) &, ERDAICMH
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DI ORODEEICEALNATVET,

HEOERII—BLTRNZ DN, 20K
DHMFEOEET -V THIMEDARLELEET
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TUIT L/ —NIMEFESEE T, ERORZE
PHREETICIRA TV ADICH L, BEICESE
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AlE. ZZICEADT7— NOERIHBEBRLTT
JaytIVlKESh, Z<EFATEE LA, 20
. BEOLIEDEE) £ HH L. [La Vita Nuova—
Frnk] OBREERNE L, BEDT— MIBIC
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BHE €3AE [AH#OETOT 17 b (Dreaming
of Earth Project) | WS ETDbHEL RELBNDER
ICEFTEVRDOTVWET, Zhid [BREZK (Nature
Rules)] 2 ETHDTHY, FAZCh2SHRATH
HbAELHETAV IV MERPTIEHTVET, B L
Tt A, 1989F11AICNILY D DEENEEEL, Ch
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TN IRFEDIEISERIE. Bunriidad
10cmiCbBEshnwa>Ly)— b TElPhTVWEL
RUTZhEBATEES BV, o0 ZDEI S
ANEBEHLAESELLEWL, Z5BVEFSRBZD
BRE NSHETUNEL I, P SBAESHD
TWELE, ABIRTVENEBVWEEZAZDEA D D,
ZOMDHTICIEVWShEBATLE, BRICERIES
Vo ZADBEIZKZIAAENASETT,

ZTOFRTHBZH., EATHOLEVEZEIPELE L,
RAEE£EC2R248kmNDEEERIR T, @BEE
(Korea Peninsula) T1950 & h* 5 1953 F £ T\ -8k
SPREE B - BFICE I h, ZOEEIE2km T D, D
F 1) 4km DIgIFIEREHH DM2) &> TWVWET,
150 REMAZHMENIED S h, FEIED
BRIV TWBR Z EF LK TVWET N, —A.
TOEBMABDFI AL B o0, 2,8005%FE
DEEMHERT B, AT EBBERDBICHES>TWVD
EVWIFRERAPEAEINTHNBINTT, [Z
DERELEDP L. DMZEZBUBREE CAHCBREL
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BAERICTID:E], $-9<CZB55%82
HENSDEET L. BRIBREIGWVWEWVWITE

ERHALEBERIC OB T TOKIELDEY) 2R /0,
TNATESICEEL, BELAZOEZRVWVELET,
BLDMBICCDE I EMEEFTEIAP VB TLLD
Do ZDHEDH., ZOBBOEM DT T, KM &M,
LAREB® RECEHELEE., —RMIXTI3HDOIE
REBBTHIHREDEIP SRL2EETNTL 2EERIC,
EXmITuEd, 2L TZ2IICIEVWDH, £ZHD
AWRBEOEEMETHIERFIPENP TN TVE
ECEVERLTVWET,

BHEDIZIE, DMZOFTH EICFH EILEDE
THELVHIKTSH ). 1,000 F/TICEHEDERS M
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ZhERTT WEICIZIS0FROBENI W ETDT),

HOEIEY) 14678, MEREIRIEL1011E. (REIESLIE
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(Seed Bomb) | A 5FIFT. ZOME L) EL
HBEADEICEDEIICLTVEEY, ¥ — KKRAIL,
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BREZEERL (X/-EBREEIrEABLEZHBDT
To SELFLPFICENDDAS RFELOEHTT,
[BRER] Tk, BRICODWTOMEZED, FR
EHRBNIICERBLET, A2 ZThS5DKRRIC
O TEENTWKAMODBEREELALN S, BB
ERZEERLET, 222k, [BREXR] 2ZHK
RKOERTHZ EEADEHRFDT—7 1+ X FOESR
PAXEVET, BIRLAZTTHROSHENI RE) £,
ZhZ % [LaVitaNuova—#i=54%] T¥,
BEIEDOSNTEAEZDI0OEDNRE. BEEILS
FB3BURIBEIEIENENE £ U/, mAtBEDERY» DL
BAFE., [RKEDHEREDS - TLEL DLW
NEESILED] EVWIEEP PP TEF LA J
TBIBEMICIIEEDDHEMIRONA TS Z LI,
ERLHHMEFAMTL &£ D0 L OEKEMEY . BELSE
FTHELLBRICHBERSNTVBIDTT, BRFEMOF
TEPOHEMIEE EFoh, ESAILESNTE
72DT UL AT AOEEICIRN ZSEROWL, [&
ATHEVWHBDE-LZHDR], MOMEDBHE LW
ik, BMLDEULAEBAIL, REALKTZLrHNE
FATL

2019 £, [R34ii#E THAfE & h /= [The Nature Rules
BfAER : Dreaming of Earth Project] BT, —F
ICERNTEIRAWDOHIRP B EH—TE2HNT
RURADELSICHERSNE L, #HEHPZDLEST
&1, BIXER - TAY TOW S EERBOERN H
WEF, RRERLEV. BBYVEI X TOREREERR
EREL. BEVWERDITIF L OEREMALD
ELTHREFEELIEANDHIHEMTT, Thy. #
HEPREELLLEIIFEL L, BBAATE ELVIR
ICE>TEPNTVWEIDTY, AIDEEH L VDR
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Hearing Voices that Herald La Vita Nuova

Keiko Nakamura (Director Emeritus, JT Biohistory Research Hall)

La Vita Nuova (“new life"). Perhaps no words more
succinctly express what the world needs today. In its
quest for convenience, modern civilization has
warped the natural environment and consumed vast
amounts of energy to produce an endless stream of
products. The resulting climate catastrophe is being
felt by all of us, as in the relentless heatwaves of
summer 2023. On the TV news we see bears
roaming city streets due to food scarcity in forests,
followed by footage of Israeli forces bombing
hospitals in Gaza. But do we give serious thought to
the essence of our humanity, and what it truly means
to live? Every day, my heart is heavy as | grapple with
my own helplessness in the face of these tragedies.

Under these circumstances, we are compelled to
seek new and more authentic ways of living. Having
dedicated many years to the study of organisms, |
am convinced that the first step towards this new life
must be acknowledgement that human beings are
just one of many diverse life forms on Earth, and are
inseparable from nature.

To embark on a journey toward new life, we must
first confront the reality of death. White Death, the
title of one the works at the venue, is a term for the
fatal bleaching of coral. I recall the joy of riding in a
glass-bottomed boat near Amami Oshima, to the
southwest of Japan's main islands, where | found
myself exclaiming in wonder at a vibrant underwater
world of tropical fish weaving through colorful coral
reefs. These corals (actually animals, though once
mature they do not move) anchor themselves to the
seabed, providing a protective habitat for smaller
fish in the crystalline waters. Nothing could be more
beautiful. Corals depend on nutrients produced by
the photosynthesis of zooxanthellae, algae which in
return derive minerals from the corals, in a
marvelous example of a symbiotic bond between
species. However, this delicate balance demands
specific conditions: appropriate temperatures, clean
water, and sufficient sunlight. Tragically, the once-
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pristine waters of Amami and Okinawa, renowned
for their coral reefs, are now a hostile environment
for this symbiosis due to rising temperatures and
pollution. Deprived of algae, the corals bleach, and
without intervention they are inevitably killed off.
Stark white coral is certainly visually beautiful, but it
is a grim symbol of mortality and our own
detachment from nature. We prioritize the
convenience that science and technology bring,
perpetuating predatory capitalism and exacerbating
the disparities of neoliberalism. Can this way of life,
this civilization, really be called advanced?
Bleached-out coral poses this question with
demanding urgency.

Jaeeun Choi has been deeply engaged with my work
in biohistory for over three decades, since we first
met in 1991, and has raised a wide range of
questions over the years. Biohistory is a field that
delves into the essence of life by examining the
relationships and evolutionary trajectories of our
planet's diverse organisms, all of which are relatives,
being descended from the same ancestral cells that
emerged in the oceans around four billion years ago.
As part of this family tree, we all operate within the
grand narrative of biohistory. The crux of modern
civilization's dilemma is that we have forgotten we
are living things: Choi's artistic practice is rooted in
this idea, and | consider her a comrade and
collaborator transcending boundaries between
science and art.

La Vita Nuova is a project that emerged from this
context. The artist consistently centers beauty,
regardless of circumstances, and on seeing the
coral assemblage titled White Death, | was struck by
how rarely we see an artist who can address this
theme with such a combination of beauty and
persuasive force. It is precisely this kind of impact
that the world needs today. | also believe the world
needs to explore “new life” beyond the demise of our
current civilization, and my collaborations with Choi

have always been rooted in this endeavor. The
current exhibition traces that process, showcasing
the emergent life that is now coming more clearly
into view. While the venue is small, it encompasses
great lengths of time and broad expanses of space.

Choi's ongoing series of projects began with the
World Underground Project. She buried specially
crafted washi paper in various locations around the
globe, including sites in Asia, Africa, and Europe,
and later unearthed it to induce transformations
through exposure to air. Each piece of paper, infused
with the essence of the soil where it was buried, has
unique attributes, and is quite literally a product of
the land in the region. At the same time, the colors
and forms of the paper would not have emerged had
Choi not buried them, and while the soil played a
role, the end product is a manifestation of human
creativity. This approach diverges from the
conventional view of “life,” in which the mark of
human power is dominion over nature. In extracting
pure beauty and wisdom directly from nature, it
marks a first step toward La Vita Nuova. Differences
in color and pattern mirror the everyday life and
cultural nuances of each region’s inhabitants,
underscoring the importance of diversity on the path
to new life.

Choi turned her attention to microorganisms
adhering to the paper and cultivated them, revealing
a magnificent microcosm invisible to the naked eye.
Soil is often treated as merely a mineral substance,
but it cannot exist without living organisms. When it
was formed 4.6 billion years ago, the Earth was
composed of seas and rocky crags, devoid of soil.
Over time, erosion turned rock to sand, and the
activity of organisms gave rise to soil, transforming
Earth into the green, forested planet we know today.
This soil was the product of various microorganisms
and small creatures such as earthworms, with
different organisms present in different regions. The
sheets of paper Choi extracted from the ground

encapsulate the history of the soil, documenting the
passage of eons that shaped the land.

Time is a crucial element for Choi and for her
concept of “new life,” while “white death” is an
outcome of our current civilization, where efficiency
is prioritized and time negated to the greatest
possible extent. Her exhibitions draw enduring
inspiration from words addressed to her by the
physical chemist Ilya Prigogine:

“I'm deeply impressed by the sense of time and
instability that pervades your work. | believe these
are the main themes of our science at the end of the
century. For me, creativity was always a proof of the
constructive role of time. Contrary to what was
admitted in classical science, time can longer be
considered an illusion: on the contrary, it proves that
men belong to nature.”

A Nobel Prize-winning chemist, Prigogine
revolutionized traditional, static scientific
perspectives by asserting the pre-eminent
importance of flexible change over time. Listening to
discussions on science between Prigogine and me,
Choi heard ideas that resonated with her
fundamental creative vision, and visited Prigogine in
Brussels, where she gained many crucial insights.
This fueled her subsequent creative pursuits and
paved the way for La Vita Nuova. Her art is
consistently underpinned by truly first-rate science.

Choi is now embarking on the enormously ambitious
Dreaming of Earth Project, which aims to create a
nation-state where “Nature Rules.” | regard this as
one of the most significant projects of our time. |
vividly recall the fall of the Berlin Wall in November
1989, a moment that signaled the end of the Cold
War and was, for me, brimming with hopes for peace
and freedom. However, as Choi pointedly observed
at the time, “Elsewhere in the world, there is still a
country divided in two,” noting that we were still very
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much “on the way" to our destination. Since then |
have continued to ponder this, and have assisted
Choi with production of a film in relation to it. The
38th parallel at Panmunjom Village is marked by a
concrete barrier not even 10cm high, but death
awaits anyone who crosses it even by accident.
Observing tiny ants crossing this border from north
to south, and vice versa, raises the unavoidable
question: Are we humans truly wiser than ants?
Nature knows no boundaries, and this has become a
guiding principle for both Choi and me.

When we were working on this project, one day |
heard an astonishing story. During the war on the
Korean Peninsula, hostilities lasted from 1950 to
1953, and a ceasefire was declared on July 27, 1953.
This led to the establishment of a military border at
38°N, with a total length of 248 km. A no-man's-land
extends 2 km to the north and south of the line,
producing the 4 km-wide DMZ (DeMilitarized Zone).
It is well-known that the zone contains over 1.5
million buried landmines, and tensions between
North and South Korea continue to run high.
Ironically, 70 years of human absence have
transformed the zone into a splendid natural habitat,
home to over 2,800 species of flora and fauna.

“In light of these circumstances, | plan to initiate a
project that reimagines the DMZ not politically or
militarily but environmentally. The goal is to convert
it into a nation-state where nature rules.” Choi made
steady, determined eye contact with me as she
spoke these words. As | listened to her connecting
the observation that nature knows no boundaries to
this magnificent scheme, | recall being amazed and
thrilled by its scope and grandeur. Who else but Choi
would be able to arrive at this vision? Throughout the
subsequent fleshing out of the concept, | have been
continuously astounded by her proposals, which
ingeniously merge the contradictory qualities such
as boldness and subtlety, expansiveness and detail,
and logic and emotion. And it is exhilarating to me
that her ideas are consistently informed by
biohistory, the four-billion-year narrative of life on
Earth.

In the DMZ, there is an area where plains meet
mountains that is particularly stunning. She selected
this site, which a thousand years ago was under the
dominion of the Taebong state. The essence of the
plan is to create a seed bank, a knowledge bank, and
a floating garden in this location, while remaining
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mindful of the 1.5 million landmines buried beneath.
The area, reportedly home to 146 rare species, 101
endangered species, and 81 protected species of
flora and fauna, would be transformed into a nation-
state where nature rules, with every effort made to
study and conserve its natural ecosystem.
Furthermore, the region’s natural splendor is to be
enhanced by aerially distributing seed bombs, filled
with seeds collected in the seed bank. These seed
bombs, conceived by the natural agriculture
practitioner Masanobu Fukuoka, reflect Choi's
characteristically wide-ranging approach to
interdisciplinary learning. In this natural nation-
state, extensive research on nature is to be carried
out, with results archived in the knowledge bank. As
they stroll through the floating garden, visitors will
be able to enjoy the authentic natural environment
that flourishes through these endeavors. There will
be works of art on view, by artists from around the
world who share the belief that a natural nation-state
is the only truly valid one. Just imagining it makes my
heart beat faster. This is the essence of La Vita
Nuova.

Over the last decade, while this vision was taking
shape, the political climate on the Korean Peninsula
has been in constant flux. During a phase where
tensions between North and South had relaxed
somewhat, | got an unexpected phone call: “l was
given a massive amount of barbed wire, what do you
think | should do with it?" It is common knowledge
that many barbed-wire fences line the 38th parallel,
and in fact they extend from the land out into the
sea. With tensions at a low ebb, undersea barbed
wire had been retrieved and sent to Choi. Seeing a
huge pile of barbed wire on a smartphone screen, |
thought, “What a thing to acquire!” | was at a loss as
to what should be done with it, but then | was bowled
over by the solution she came up with.

In the exhibition Nature Rules: Dreaming of Earth
Project, at the Hara Museum of Contemporary Artin
2019, there was a room where darkly lustrous
rectangular iron plates were laid out in a gentle
curve, and everyone was invited to walk on them like
stepping stones. There was a photograph on display
a barbed wire fence disintegrating in a flash of light.
This barbed wire fence was a barrier separating
families and friends, and many of those who dared to
cross it in search of their loved ones, as should be
their right, have lost their lives. Here, however, the
barbed wire was melted down and turned into flat

plates, of course lacking any barbs, which formed a
pleasant pathway for all. The extraordinary beauty
and the pleasure of walking on these perfectly
ordinary iron plates was something astounding. It
was just like alchemy, but the real magic was of
course derived from Choi's imagination and
creativity. Such is the power of art. | was powerfully
convinced of the necessity of embracing this form of
power, rooted not in politics, economics, or military
force but in genuine human potential, like the society
that | have tried to foster through my work in
biohistory. Witnessing this tangible manifestation of
human potential deepened my appreciation of the
importance of art. Choi's ongoing engagement with
the DMZ has further cultivated this profound power
she possesses.

Choi, an artist who lives and breathes art, is also
deeply committed to comprehensive understanding
of the facts. She meticulously researched the DMZ,
undisturbed by human activity for a decade and thus
perceived as natural, along with the surrounding
areas. Her investigation revealed that nearby
woodlands were, in fact, being deforested and
degraded. Feeling compelled to understand the
actual situation, she sought the expertise of
botanists who study the plants that crucially
underpin ecosystems, and employed advanced
technology to produce botanical illustrations. These
unique works are a testament to the extraordinary
depth and rigor of her research.

This investigation culminated in the creation of A
Poet’s Atelier, a work of unparalleled serenity and
beauty. Every little flower and plant in the DMZ of
course bears a name, and Choi's endeavor to
research and document the names of these
generally disregarded plants, often lumped together
as mere weeds, is rooted in both logical clarity and a
heartfelt poetic sensibility, shedding light on the
easily overlooked. In naming each plant, Choi
affectionately refers to them as friends, and extends
this camaraderie to other people who empathize
with her rational yet poetic approach. This process
paves the way for “new life” of truly radiant beauty.
Present-day society has carelessly overrun these
delicate life forms as it lumbers forward in pursuit of
progress. However, once we have seen these
wonders illuminated by Choi's art, we cannot revert
to our previous indifference. Seeing her advance
towards La Vita Nuova with unwavering
determination, addressing her fellow travelers by

name, | am honored to observe and accompany her
on this path.

Ecology, the theme of this exhibition, offers crucial
perspectives for reassessing our current society.
However, it is troubling that when people use the
word “ecology,” they treat it as relating to a natural
environment in which they themselves have no part.
This is simply wrong. Let me reiterate that we,
human beings, are organisms and are part of the
natural world. Confronted with the stark reality of an
insurmountable national border, Choi calls on us to
acknowledge that we inhabit a “state of nature” and
be prepared to live under nature’s rules. However,
this state is not a serene, idyllic paradise. It is a
domain where all living things take center stage, and
the core principle is to live.

As a specialist in biohistory, my hope is that the
“state of nature” Choi is seeking to create in the
DMZ will eventually expand worldwide. | hasten to
add that nature’'s rules are obviously complex and
inherently contradictory, in that all life has
fundamental value, yet living things must consume
other living things in order to survive. Recent studies
have clearly shown that human beings derive a
profound capacity for empathy and imagination, the
wellsprings of creativity, from the natural world as
we acknowledge our blessings within this complex
and contradictory system. And | believe that nature
recognizes that we can thrive harmoniously under its
rules if we possess empathy and imagination.

Reviving the symbiotic relationship between
bleached-out coral and algae, letting all plants
blossom proudly with their names known rather than
dismissing them as weeds, fulfilling the dreams of
the land--these should not be such difficult goals
for people to achieve. Nature appears to be telling us
s0. A land without barbed wire or landmines, and
certainly without missiles or nuclear weapons, the
only bombs being seed bombs. This exhibition
marks the advent of La Vita Nuova. It has the power
to ignite visions of a radiant future.
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