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TAPETUM LUCIDUM BY TAM OCHIAI




INARBFEATIR . Z2—3— 22 WRISEHTIEEZHOBEZRABEVELE
L. A DFIEFEIE. FA—A Y I RAV T4V T A & X T —2 v R,
HOXEORECHRYLE  SHATMEZLYAPLOERINTOLET, EDOER
ICH BB RBNEEELERLTEY . DED2DOBMED D BERLTIE
BEIN.EFEROBEANLBEV OV TR TALRELBICHZT—T1RA LD E
IRYVEEWERAONETLLS,

ZAMVICBITFOMTUWBEBIREZR—Z L | 1E RITHSHM O REKAICH 3 1EIR
(ARE2L)EVIBEYZSBLTVET, NI BEOAAICEEL. BEEOH
DHTHLERERATRATIHELZEL HOBELPBEEATELIRRELTERS
NTVWBHDTT ABDOBERICIEAVWIOERIZ. B3 FREH#HZLTL AL
HOOOLNEED, —HORFAHRER D . BRTI4YMIBAREEORENLS
T ZNLIRMRF DL THY BN S HRHOLFEKREEICEYEILTHLLELS
ICERAL. VD EDDFFTA4TICINRTBILAHYEEA,
[BEWBRTEZRFLGEITZRKIE. EONIH0ICHLTHEAMBAICWS I ETE
BRBVET.ZORKOPZINORERLTILOIE. ZOHFIZRIHDERD
NZ2LOHPBEHICKRETIKEOFHMEEZRBLTLWIDALBLNERA,

Fondation d'entreprise Hermés is pleased to present the NY-based artist Tam
Ochiai. Ochiai works in diverse media such as drawing, painting, sculpture,
video, performance, poetry and other writing, and printed matter. Each work
encompasses multiplicities of time and fluidity of thought, and each can be
interpreted as an artist’s gesture in its own right, connected with the ongoing
process of concepts being constructed, deconstructed, and connected to
the next idea.

The Tapetum Lucidum (in Latin, lit. “bright tapestry”) of the title refers to
a tissue layer found in the eyes of many nocturnal animals. It is located
behind the retina, functions to capture and reflect minuscule amounts of light
in the dark, and is understood as causing the phenomenon of cats’ eyes
glowing in the dark. The tapetum, not present in the human eye, is a fitting
analogy for Ochiai's nimble and humorous works, which in effect absorb
luminosity from things of which we are usually not strongly aware and emit
reflected light for an instant. While the works are seemingly fragmentary, the
fragments act to constantly disrupt the overall picture, and cannot be
reduced to a single narrative.

Ochiai has said that “the eye, which continuously reflects light in the dark, is
the midway point between seer and seen.” If the world of this exhibition
represents the interior of the eye, it may also symbolize an eternal midway
point at which the seer and the seen freely intersect.
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ARE N DITIIG AL BEA?

FAED T 72RO b
HEDLAREORIZI A ETOE, 2465, Byl

KMV B RZ BIKDT =V DEFZAEHHICAS,
D AASNNROIFZ D IZIER AR ZF I E D X

BN DIFY A== B2 BEHAKIZDL,

HARE—BTHBE

HEEREBE T NSl AITI A%

IR RUSIEL R B3 72DIC

RESLERGOHW AR A7

ZDOHADEKE T =V DEFZAE WO ETHHOHIIKS

Z DY HHIE R A7 E AR TV IS,
HRELETTH. LI MoTWD

FIRBERENCR BN DEL

ZOFFHEAT, AF U L—DEN, BRIWESD
RN VL2 " SR DY (DAY ALY/ TRt}
ZLTR B DR IZV O RV DIEAREES),
J'habite a Meguro

Ce n'est pas blanc

Qu'est-ce que le gris parfait?

AR VOL VDL

Je joue a un jeu d'Othello
BOAYITOE—F =P OFH O NES VT,
U TETHRTTRELI R

Les cuisses de zébre sont des rayures horizontales

Rayures verticales du corps

NAVEAEDHY Y F =3P,

ZCTRFFRYDINH/AKSADH ST,
FFZUEMYHE TS

IHo#FHHIZE TBBLI T HEIBIK,
WAALRTEE O LMD FZH->TVS

CTIE1000A—MVE M2 T 45D fiy

HFOFAZEA L DD DEFDOEHEAYELT2,

O EF L EHAIEA ST

ZIUTHETEVIT  AREAHDBHEK

Going south and going north are same
When I was heading south I reached the North Pole

A dark night, a black cat is approaching

The color of the cat mixed with the sky disappears
into black

Yellow eyes remained like a crescent moon

oW DI OH AT o TIRZ TV S
FOBHOOT  HONF RPN D
FO L LEBROMO LN EoTHT,
HoTOBBET-DEINAANAS

HidE B cLOMIc G 2 TLEo7

AT DEHIAHL DIRFIL TR A »?
JEITHEDIE VO D IEEITHELL

HoE85OSDOREMOBR. LIIHEEIND

TAROIEDINEY) S,
1% DO INEY D STZRINYDIE# D2

INZELIYF &7 0E R ENIE A LR D505 LT
Freckles and stars are spread out

in the milky dark night
When a glacier is being cracked




FREFMAEERA TV, FRUSIZ KL E D D o7z,
TRN=FAER T

FRUIEL B ORMZRA T,
FRULBDINETPITRATH >TLEW,

FHA 2T OFRITTA VR RATET,
VOB AN

Les lettres italiennes vont disparaitre
Prends soin de toi

Le son des cloches de I'église sonne en méme temps

Les lions, les tigres, les chats et les petits chats
ont tous la méme forme chez les chats

Fourrure et fausse fourrure et vrai animal
Qui est le meilleur?

Vous pouvez entendre le son des cloches
dans vos réves, les fourrures résonner au loin,

les fausses fourrures et les vrais animaux

La lumiére qui se refléte sur la surface
d'un marais flotte

La lune a été coupée avec une épée
et elle a été coupée en deux

VTN TS
HHkED

HAkES

WEh kS
HAHEDD
BAHED

Une mince lune flotte sur 1'autre coté, le ciel orange
s'étend de l'autre coté, mélangé a des nuages gris

el R AED . S 22K ohiciF At
ZROPTIEE P SIETHEL

La musique cherche seulement pour sa propre place
Music is searching only for his own place

There is a thin moon floating over the other side,

the orange sky spreads on the opposite side,
mixed with gray clouds

W% B2 L 2MEC o T e B R DD NP
RO IINRA TR D7
F=ANIT TAT FDA=THTTER

AYNT IHTDRA—T
R—=FUFTRIAbDA—T
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TIINTIEZRY I NDA—TF

ayY7TIET—F Y DA—T

IV TIESILCDA—T
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I ASRES T TV S T ORI L T
Ty DRI Ao THOS

Voler comme une lettre

I am taking with on

FODOMBEEF->T0D

WEFE LMD 72 DI RERN 57259
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ENHHARTTIEL F-TVD
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The puzzle was completed, just before departure
B =HAZ TV

BDEZDE
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EMRYRF | List of works

everyone has two places

(#EHD =2 DFFEFE D)
>1
everyone has two places
(new york, new orleans)
2015
H> T 7 RITHF
Qil on canvas
35.6x45.7 cm/ 14 x 18 inches
[p.12, p.45]
>2
everyone has two places

(neuilly-sur-seine, san diego

(Niki de Saint Phalle))
2014
H> T 7 RIHF
Oil on canvas
30.5x41cm/ 12 x 16 inches
Collection of Anne Eastman
[p-12]

>3
everyone has two places
(berdychiv,bishopbourne
(Joseph Conrad))
2014
H TP RITHE
Oil on canvas
30.5x41cm/ 12 x 16 inches
[p-12]

>4
everyone has two places
(rouen rouen
(Gustav Flaubert))
2014

HhYTrRIZT YL
Acrylic on canvas
45.7 x55.9 cm/ 18 x 22 inches
Collection of the artist
[p.13, p.41]
>5
everyone has two places
(copenhagen, copenhagen)
2015
Hy T 7 RHE
Oil on canvas
35.6x45.7 cm/ 14 x 18 inches
[p.13, p.41, p.49]
>6
everyone has two places
(antwerp, nairobi)
2014
H> T 7RI
Oil on canvas
27.9x38.1cm/ 14 x 18 inches
[p.13]
>24
everyone has two places
(stockholm, ny)
2014
HhY TP RITHE
Oil on canvas

53.3x86.4 cm/ 21 x 34 inches

[p.26, p.30]

M.O

2020
&R

Wood, metal

>7
M.O (machine)
36x29.2cm/ 14.2 x 11.5 inches
[cover]

>8
M.O (typewriter)
83.8x28.9cm/ 33 x11inches
[p.20, p.23]

>9
M.O
30.5x29.5cm /12 x11.6 inches
[p.17]

IRIMAZZ
ashtray sculpture
2017
2L AL R
Oil, wood, ashtray
>10
ashtray sculpture
(Guitar List)
43.2x 33 cm/ 17 x 13 inches
[p-8, pp.10-11]
>11
ashtray sculpture
(Detour)
38.1x30.56cm/ 12 x 15 inches
[p-8]
>12
ashtray sculpture
(pineapple island)
83.8x28.9 cm/ 50 x 9 inches
[p.8, pp.10-11]

>13
Othello(#+n)
2020
A 120B0FE
Wood, 120 stones
76.2x61.7 cm/ 30 x 24.3 inches
[p.3, pp.12-15, p.41]

>14
Cat Carving (ER%))
2007/2021
RYILEYTFRF Yo F—FK—
FERa—F
Polyurethane plastic, keyboard,
power code
84.5x28x12.5cm, 400 m
[cover, p.3, p.5, pp.22-25,
pp.38-39, p.41, p.45, p.57 ]

Fabric Paintings

2012
HISEA
Bleach on fabric
>21
stars
472x 302 cm
[p.24]
>25
radiowave
193x132cm
[pp.26-27, p.30]
>27
L
193.9x132cm
[p-27,p.30]

Courtesy of Tomio Koyama Gallery

RiTRR. /7

Itinerary, non?
>22

march

2016-2018

HYTTRISHE

Qil on canvas

218.0x165cm

[p.26, p.30]

>23
january
2018
Hhy T RISHE
Oil on canvas
163x117 cm
[p.26, p.30]

>26
august
2018
Hhy TP RISRE
Qil on canvas
193.2x131.3cm
[p.27, p.30]

>28
october
2013-2018
HYTTRISHE
Qil on canvas
228.9x193.4cm
[p.30, p.40]

>29
july
2013-2018
HYTPRIET IV AT
Acrylic, oil on canvas
228.5x193.2cm
[p-30, p.41]

>30
november
2013
HYTFRIZT I
Acrylic on canvas
228.5x193.3cm
[p-31]

Courtesy of Tomio Koyama Gallery

>31
NIF—TVADOOFRE
Record from performance
2019
BFER T LTy~
Reading and drumming machine
21'43"

>34
[V. 74V F]DF=8Dvideo
[R5emk]
Video for re wild(e)
[unfinished]
2016-
T4TH
Video
39'21”

2anxv 975
Chopin, Op.97
2019-

>A
v a5V 975 H(BH)
Chopin, Op.97 (Pictures)
c7urt
C-print
20.3x25.4cm/8x10inches
9218
92 pieces
[pp.4-9, pp.32-35, pp.54-55]

>a,c-q
22/87 975
(F7IvEATVxIh)
Chopin, Op.97 (Found objects)
IYRMATAT
Mixed media
YA XAE
Dimension variable
[p-16]

>b
a3V 975
Chopin, Op.97
IIRMXTAT
Mixed media
YAXAE
Dimension variable
[p.29, p.31, p.40]

Courtesy of Tomio Koyama Gallery

HULEVLLIR
That Obscure Object of

>33
HLELLERR(FH)
That Obscure Object of
(glove)
2016
ITRMATAT
Mixed media
YA XATE
Dimension variable
20x14x18cm
Private collection

15-21, 32, others
HUWELETR

That Obscure Object of
AFAT YA XAE

Media and dimension variable
[p.3, pp.17-19, pp.21-22, p.24,
p.34, p.39, p.41, pp.54-55, p.57]

%

36

37

30

15
ro-- 14
(<]
13
a
° 20
(<]
17| |16
(<]
g
21
o Iy
EV

29

31

28

22

23

24

25

26

27

10
12

11

LI ]

entrance

[ E—

—9F

8F

30

15
-o-- 14
o
13
a
o
o
19
17| |16
o
18
21
o | —
EV

29

31

28

22

23

24

25

26

27

34

9F

— 8F




.' 1 @ e li
i 'F H,“'”il' ]

N7 4+—=22R | Performance
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Av&—"Jx>av | Intervention

20215 2H28 (X) B /7Y kv s T —
02 Feb. 2021 Setsubun, Groundhog Day
KEDERESFIVERYT (T FFvy o) DEERR

Photos of soybeans and groundhog (woodchuck)

20215F2A14B(R) 7Ly AV T —
14 Feb. 2021 Valentine's Day

T—TARIDRABR KD El>F=FaaL—}
A bar of chocolate cut by Hiroyuki Oki, an artist

202143H1H(A) 13:55~14:45
01 Mar. 2021

BAEERICEZFLZ—DES

Guitar performance by Shisei Hashimoto
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2021538178 (K) ¥ bRy IR F—
17 Mar. 2021 St. Patrick's Day

Pr—LX - VaqR[ZTVyOHRIETR
Exhibited Dubliners by James Joyce

2021438208 (%)
20 Mar. 2021

A= R4 Y —(REEE) o®mBICFRIFOhFTE

A bunch of flowers tributed to Carl Dreyer (film director) on the anniversary of his death
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BYBEZLD. AHALHD

RAHAT Ny — #fERAVFARYTVRNT—

20214 4H2H
BERDIRL

CDEF INARTOEDBERMERELR—Z L] DBFRIEEKBELUNTHY D EF BRI EE, COKBICHL>EBNT
W ABENEVSIE EIIZORERE RICITCIEDPHELRA AL BERAERRE 2L VWS 2L HH 5 BN BEE
Lz RAIV T &L BD 27, A0 FHH > L. EETVBEVBVALBEIN A>TLB AELIFEIPOZIVIHDSLL,
RIFE RESERONEI > EL  ZNIOVWTEERLEN O TFRMEECL WS TATAT IR BBRICA>TVWE EBERD
HZ2ATXE BRITERTIRNICEDINTWVRIENZ WV HBAA ZNIFHROR T L2 — L OBEKRTZIAR>TLES DT
PN EREIRE REFORERLNRETHOR AV RN ELHE VWAV HZASXEEVWTVWEILLH DS
LBV, SEIDEBDKBEICIE. ZIWVo/=IED ARV DOA VL EEEOREREBELAN S ZITRLE>1-ILESE
FiEwuworas,

AT AV TRELAPI4v IR L T7V RS — TV I IOV TE STV ZFNIR [ 7708 —hB En[BHIEE
FLWEBWHECE D ZETHELT EEFATHLWE LD IC[BEREEREL T RBEANEALAESATL L IhEADZ L%
EoTLWA EREDRESZRETLALDT . OEDD 77V EI—ELTINICDVWTEWVWTALI LB  BoRBFELLT. TN
FEOELON BOERDH, EBOICRBZDTESS,

RDAT NytE—

2021%4H5H
HRELDRL

Fal—2—0BRALFIAN BEROT LRV -REBRER(V-XEREVLEIHPELLADLAAL)IRIC
DVTENEVWLETFRMEE > TN ZADOSZERLLT RTAROBEEN ROND Y VI b&E->TN T,

SEORERICR EOFELFREEENTVAEVES K, Za—3—27 DR R TH(everyone has two places (Gt A* =2 D
BFERED)) VY —XDTIV—-TarTFOIR—FLA ME ZIICG KEPFEHINTVE BURH, ZIFE DAY T 7RI
ESETHBVEVLIOTICE BPENEDOLIICEATLS EICR . HOBRHFESHVTLELIICRZS, Kt o8& L
EHSBITYDEIIC. HIVIR ZOEFEDHOEVS  REIKVETHOYER-WI, HORICIIENFINT
W, FEHFVERAKRTI V=V I NT =R JEBVTHEIP FEHIDHHEVHNCOVDENZARDOT Kb OAXFE
HhDLBLBEBEB VLB LUME IFEAEBRTERV RADNFN RAALLZIETELHIDEAID BAEHRS =
DI EELES AV T 7 RIZEMNEXFIE EP BBV [EPF B [REASEV LA > ZERE LR, DN
FIBEROHETKDLZ. BRI EEDR— LA LTHHY, LBENARELR/SY Y TR THH S, LD L ZTITIEHERTIC
BOABELLH D, /NRIETABRIIICKED>TWE [ZOFIBRAMICHE-DIEDRYAFEL THEWELI AL ALK
TELID L ALY M FAYRYNAL a3y TUNTI =T TEENFAAETAEZ R BV EEE  ELVELIOF VR
LIS AIE BEORDO T T RONICES>TWEESID . HZV I BIRESEZLROIBERYDSIFADTILETERSD
SEEDTEBVERID O TIEBEVEY ORI T ELIIEDT—FOBEEZRTVWSES5D,

BICELIILPHEIDHLNAVWA ERINT—RICIT21Z,DHZ, 7OV THHKDORERZ DI, NT—RADRF %K
T EE2ESEIAIEHDI My T T1EVRICHBEEIE L SIEEEICA>TULWRA [RARIDEFLICA>TZEEDN
TWBTI7—LNTRENAFVTHOREZB VTV ED 272D T ERIREATENY oL BRI BT CRHIC
IO, BRI BIEICECE ZTICEABLAE>TOWALT. ZOBAN T LY AT by 7 oaE Y X
BIEIP EIDETIVICAESTERTIRAEWVEEINEBRAIY FIFdSNTULE,

BRI DL,

ThAT
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Things passing by, Things wrapping around.

Miciah Hussey Writer and Independent Scholar

April 2,2021
Dear Tam,

Thank you for the invitation to write about your new exhibition Tapetum Lucidum at the Hermes Foundation in
Tokyo. | am intrigued by the request, considering | was never able to see the show, because of the distance,
because of the timing, because of Covid, because of life. But | like the idea that you want me to offer an
imaginative text from someone who cannot visit the venue. While | know that, because of publication time lines,
many catalogue essays are written before a show is hung, before the writer can see the work together, perhaps
even before all of the works are finished, | like that you don't want me to lie and write as if | saw it, as if | was in the
room and breathed the weather of your work.

Eve Kosofsky Sedgwick often spoke of “fantasy books.” She did not mean this term in relation to “books in the
fantasy genre” or “books we fantasize about writing,” but rather those books she has not read but that
nonetheless “persist as object of speculation, of accumulated reverie.” Since | haven't seen your show, I'd like to
write about it as a fantasy, a transcript of a dream. Not sure if it will be yours or mine.

Best,

Miciah Hussey

April 5, 2021
Dear Tam,

The curator of your show, Reiko Setsuda, has kindly sent to me the press release and the fragments you wrote
about the nine works or series of works included. She also included some links to with thumbnail images of the
show for my reference.

One of my favorite paintings by you is not included. It's your “portrait” of Emily Bronté from the everyone has two
places series. | remember seeing it in your show in New York. The ground is black, but not solid; there are green
and blue shadows within it. It wavers like dust or like whatever substance is night. The place names are scrawled
in a rudimentary cursive, but ever-so-lightly. You can hardly read the words—Thornton, Haworth—except for the
curlicues of the last few letters. The painting looks as if it were sacrificed to the ash of the elements, burnished to
near blankness. The letters could be lichen. Wuthering Heights ends with the image of headstones “harmonized
by the turf and moss creeping up.” A grave but also a portrait, a palimpsest but with some marks left indelible.
The novel ends wondering, “how any one could ever imagine unquiet slumbers for the sleepers in that quiet
earth.” How do the figures you include from history—Meret Oppenheim, Chopin, the anonymous figure whose life
journey spanned Antwerp to Nairobi—sleep? Or have your interventions awakened them a bit. Do they, in their
unquiet slumbers, dream your art?

Did I tell you | actually did go to Haworth to visit the home of the Bronté sisters? | even walked the moors up the
hill to Top Withens, the ruined farm rumored to be the inspiration for Wuthering Heights. Unfortunately, | forgot to
pack good shoes for a hike and kept falling. Each time | fell, | saw a dead rabbit just off the side of the path. When
we reached the remaining walls of the building, there was a plaque affixed to the crumbling brick stating that Top
Withens in no way was the inspiration for Wuthering Heights.

Best,

Miciah
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202145841
EIN
WOZEIELTUNTHY D LS EORBICEH LTV FLETRLTOWEVWDEA  BARREICOHILTWVD L,

FRRN=FADNGRZ—=NTAVRDTRIEFHATZZED HBD W ? (everyone has two places)H’ - LA LBEN LT,
ZLED ZDEREBVHLEAL . EARDOTFRAA  BANELBICOVWTHNINEZTVLEY =YD H>T . TARIIIC
EMNTHZ.[ZOHIG. —FERV>ZYERIHLAEVELS IO BICHNAATWS  ZORRBEESNIDIFEH . ZOH
ABYBELILEMOETNBZ YAV H BHAV UM E BECEETIH.—F. EDBE-DEA5? BEHNS.
CHOEFIUDIIBAICABRELEVTLOLMZDIE . ESLTADEAS? | NS EENTBRRERBIBHRAH LSS,
REBLEBEIH D ELBIF EEFNTAPHAICOVTELICET . HEVICHETOT HRPELELLOEEFEEZERT
LESTDTRAEVES D ZNCH WV ELBICE>TRHRYBBVHETHY  —EBRHEADBI T, ZNABDIC H5—F
DREBHMICOVTIE  ABBEAARER O RICSINFEZEZ2INBLDIFIICACGEVWPONE BHBD
— 4 EHMBIZAT LB EELRBEROVEDBEDIC.FHALY 7 IV MIBELIFEVCO W EBIZIh-I1E->bHIEIC
BOEE->TUWALEIAT LY T IV MIDVTII VDR HE2ABEITWAAL? #EIFW 26N TLES,

BEOHEBOERXF R EHOEBAZLTOWCBHOBoZICH I NIARIEATW L EBRIORTEENLOLH BE
EHTEENDEZMDAELI VBV KEASETVI0L, COBEREZ HABOERER B IHA R EGH TR T DH]
I B> TLES T HER TS BERD LD RIERDY ODBAZEI DETNTLES T HNA D BHI=T
BEROUNE HBOERICBVERICHEFEONTOWELABOESY ICSREAE BED ELEETVBERI S,
EbHN SEIBFLHICHYDES,

M

2021%6R7H

EIN

FTEAVWFEAIENACT.CZLABMTSERY FORICV A, AAFTRAEVLA . AAFOE L THORRICA>TLES T,
IcALHEAVDOT EyFAVID[HEVIEAEILRTUVS, WOLEPRTETLEIOT. BERIBICIHAES RV E LT
AUV [REZZTEENT . ZZTRAL F L/ T 77 DA HEHL000F B O T OFHROFR T EXBYIV RO FHIC
NERA L BRDRDOYEFETINDOLIICIIRGHELA Z2DBEMER 2, L IFE KRV EDDFRHRLIFLARWV ZD
KbV BoZxEF->TULB,

BRFICAY RITNESHBHREERNT TR TR AV ELET L—FT LBV EOERORICBEEEY ICLE B HO
FOREICEEET TO A O/ AEWES F Ko TLBLA LD > BEDEVWHROF T RIIKDEEH REICH A
SEEUHFAAL LT EFEOARLEYRIEAHE LS BIFESBICE>TWAEISEVWEVL  BENDRAZELDSET,
DS EOEDRICV>TNTED 2. bR AL DENESTHLTR>TEREAW? JURT XD Kb T EHICTIL
LTETONTWEIYRTRAY =B H255, 20V ) —DFRIC L BRYESN AL WICUELZ Y A2LTndzes
BHRIARBLHOY I —DFLER W RICINE HEE TN TETELWERWLES 5D,

2021468148

BELRDLL

ERECNTHY A ES BT EETHARLVRBLES>TEL VWAEBWALH A SRR (SDEZAI) LWWAT,
BSOS LK TRESBE L LA BEALIN LV LT E EMLHREIN. BEHHEIN TV S SRR T RIS
HEZEIFZSMERIETRAV SR BEROFEBRTZIETLAFLLODEHRS A HELE L,
BOERIBOEDDRAIZWE HDWVIE BHLELTULINERADF LV BEE I BEORTEEZUI AN OL FLZIH
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May 4, 2021
Hi Tam,
Thanks for understanding and giving me the extension. I'm not quite done but am working on it daily.

Have you read Tess of the d'Urbervilles by Thomas Hardy? | am still thinking about everyone has two places, and
it reminded me a part of the book where Tess thinks of the day she will die, “a day which lay sly and unseen
among all the other days of the year, giving no sign or sound when she annually passed over it; but not the less
surely there. When was it? Why did she not feel the chill of each yearly encounter with such a cold relation?”

We all have birthdays and death days, just as we have birthplaces and places we die. It's funny that the days and
places of our birth are said so often we have compounded them on our tongues. We warm them in our thoughts
all our lives, but the others remain distant, a cold secret. It's some of the most important biographical information
concerning our lives, but we care for it as little as the stars care for Rembrandt. Do you remember who said that?
| can never remember.

My grandmother’s grandparents were caretakers of a cemetery and lived in a small house tucked into a far corner
of the grounds. She was born in that house—for some reason that no one alive remembers. She was buried in
that same cemetery. The stone carver who inscribed her gravestone died before finishing it, and my father forgot
to hire another. Only the date of her death was left to chisel in the granite. It's still like that—unfinished—some
thirty odd years later. Do you think people who see it may think she is still alive?

Anyway thanks again for understanding,

M

June 7,2021
Tam,

Sorry, but | have been sick and haven't been able to get out of bed for a week. It's not Covid, but its something
else because of Covid. I've been watching Hitchcock's Vertigo over and over, since | can't do anything else.

| always fall asleep at some point during it, so | am trying to re-watch it until I've seen all the way through. “Here
I was born, and there | died,” Kim Novak scries a life's journey in the concentric circles of a bisected trunk of

a thousand year old redwood tree. Everyone has two places, except a tree. It has roots instead.

You walked into the forest and hung small abstractions from the branches. You abandoned them there, like
Hansel and Gretel. They listened to the darklings, but were mute and could not respond. It was humid and the
paintings absorbed the water in the air, leaving a second language traced on the surfaces. If they could call out,
their words would have been transcribed in collected grime. I'm glad you came back for them. Did you make sure
you got them all? You didn't, perhaps, leave one on a bough like an odd ornament that, forgotten, still hangs on
the discarded Christmas tree, lying on the sidewalk to be collected by the garbage men?

M

June 14, 2021
Dear Tam,

Thanks for reaching out. Yes, | am feeling much better. | have good days and bad. Today, at the moment (at least)
is a good one so far. | am desperate to take a trip—to get out of the city. Though, that is easier said than done in
these days of travel restrictions and closed borders. We all must rely on a vagabond imagination to encounter
new things.

Your work is a journey, or a trace of one. A skeletal itinerary ready for the viewer to project their own detours of
self between the different points. Midori Matsui said that in your work “one detail hints at its affinity with another,

then negates it.” | like to see your work as scattered fragments, as tokens of being there, as souvenirs of where
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you haven't been. Chopin's heart, for instance, traveled from Paris to Warsaw in a stoppered vase where as
recently as six years ago it was examined again to ascertain the cause of his death. You took one hundred twenty
one photographs replicating its journey. Each photo could be a still from a different movie; each still could belong
to myriad films, each telling different stories. The vase with Chopin's heart has never been opened. It still holds
other itineraries of being, hidden deep in its chambers.

More soon,

M

June 17,2021
Hi Tam,

| am still stuck writing your essays. | have so many notes and ideas, but | don't know how to piece them together.
1 did quit smoking, which as many writers will tell you burrows itself into the simplest veins of the craft. It's like
I would inhale words through the smoke, pace sentences in the length of time it takes one cigarette to burn.

Now, | have all this smoker’s bric-a-brac surrounding me, crowding my desk—at least one ashtray that is now
accustomed furniture, and | cannot get rid of it. | find lighters in jacket pockets frequently, empty packs crushed
at the bottom of bags. | smoked in one of your paintings, when you put them down on tables with ashtrays affixed.
| wandered around the room, until | found one that, if | remember correctly, you named after Henry James. | was
taken with your embrace of the abject in your painting. Allowing them to be laid low by the detritus of unhealthy
habits opened your abstraction—not up to chance as so many painters have done before—but to the death drive.
Julia Kristeva said of the abject that it is “a frontier” where one can find a “forfeited existence.” How much life did
| give up to smoking? How much of your life do you give to each work? That is the unintegrated chaos within that
you chart; a syllable unnecessary for the haiku subject you pursue.

| fear this essay is going to be more about me than you.

M

June 21, 2021
Hi Tam,

Just to keep you updated that | am working. My cat, who curls up on my desk while | write can attest to that. If
only | could transcribe his thoughts, perhaps that would be the most fitting essay to accompany your work. | bet
my cat's essay would be a koan—something to kindle the ineffable. | struggle with how to capture the perplexity
of your work. | think about it often, but, as you know, it often reverts inward.

You named your show after the thin film in the eyes of nocturnal animals. It both allows them to see in the
darkness, but also gives their eyes the appearance of glowing. When | stumble, half asleep still, out of my bed at
night for a glass of water or maybe a piece of candy and see my cat's eyes illuminated in the darkness, | do not
startle. | wonder how | look made of valences of shadow, instead of refractions of light. You pass like that between
your work, like a shadow, leaving small lights to guide the way through a porous night. | do not know where you
are taking me, where this essay is going.

Apologies in advance, if it is terrible.

M

47



2021%7H1H

HELRDZRL

IDTyEATENLFEEFLETVEIN EZRZLETTHLRALV.EORERIELI b TLES T2, TARICHFZETWS
DEDS VWO BEZIER 2> TR RTARAL  BEOEREREAN L. ZIICH D2 VEDDERERASHICTES
BEOBEEZROIZICI. TR TERIILEOBHI H o1 L RAEICIELICODEERE2RIEDHEIILIITERV LB,
BOERLBEI DD FELE . T2 FraOL - T OREEILTLIICELVEPTHOEESFICZOI Yy (%
BARELTH BRBOZLEEDLVRLAVOLAYRL BB . ZTOANEOXAELZEBET L ELLOIOPYIRY
EoToz7LTHLLBHLALT ENENTKBZFLLWEEFRIEOEZEDD > TN T BRENICIE. BOERICOVWTED
RIINEBELAVWIEEZFLETTINEDHLALL,

KU EBEEBEDEREEALNAVILICT P EHELTVWA ERLEEZRADIC.BEEDLBICIEZAZRVHER W
HEWEBRER B [HOPICIIERAEDEERAEDTRNTVLS[EE>TWE LFIFE . TRTDLOIIZOTEHEA LS
BWERID AT =V 3ZA—T 2 BRGICIREANEN NS ERURBICIEERIIEAVL DD BICRRICL A b > 12h
LN WA DED DRI DIEEFE>TC.IDI Yy LA ZFHOIIEN EDOPEZIREZLLDOLHLNAEL, FEZDOHIC
EFNTOEVWT—TA4 RO FEREINTOAVWRBERICIIU 21V OIyEAICARZEAI D EIFE BEIEEDOFEREIN
HHH—HEICHRELIZV RIFEZIIT> T ZITAEZRDITTKB3D0 2 REITZV. HE2VIE B TONEZIOTy 2/ 2EDLD
ROUT ARBBBDOICELTHEIE BV LEIF2A2HLNABL @ TEBESNAEER. EOERICOVTEONIREILE,
EE DL TENVHBA OB TLNBIETE LIAT EIFEEBREIOIY A% . ZEATRITE>TNBAIEWSBEA5 D,

ZNTHEHIP BV THL L EBS TN AL EREZNDID VL EDBRBEHRIET BLOWEILIIEZHITDL,

hAT

2021%7R7H

EIN

BETEE TLD o ALICHBY N EFAKEFLTRFERELTED D7D EE5] AEHLBYBNTLESTAD ESIC
HEEEHEALEAL O INEBRLACTEVIERV. BN NEEY FMREDLE VLI IS BT E EIFFOHRICT>HY
[EWYAATILESTOWT BN KNEFHAVICH DB TR IKIENTELR D 27T, 1) —E . HOHRICRAIE. BLDRFE
ZWBIBIC EIPODEERK>TLESL LV EIRS BRAOAI ZHEVEN O . BEOEEELELTWS,

BORICHIBRER WA DL UV2KYIRLTWAE BAEALORFBICHTELIL—ID  MELEHE TR BETERFIC
Ko TULEELIF KEEZARIFTOEY BLTVWE, EVWEBLIRODLAVELHE, ZNTHLRED IO DI #D
SEVAELZEEDLIEFBIZFILTTLNE DB LBV TV Ty TEHBC T BDERICOVTEBICA—LEES>TWVDE LS
ICEVWTHEDEINEE>TWLE . ZNBLLALLAB WL EIIIAASROTEICA-> T RELERFBEEIS . PRELDHIC
BREDIHAABI EIPCELWEENEERINZRBEROI2. ZLTZ OB #IZHIZ IS VAL,

BERDOIETEREVSTHIRT DL,

ThAT

2021%7RH16H

HELDZRL

TR LIRRERMG LI RBENTTERYICTERD 57, IV EDEEND H D, bIEDLN I XA ML OTHDEED
B TUWRWL DD XA MVIEED DI TIMAEWESS H,

3N EKBLLEL,

2hAT

48

July 1, 2021
Dear Tam,

| can't even think about how late this essay is. The show has come and gone. The delays only makes me feel like
I should have had the time to figure it out, to discover whatever magical key unlocks your work and floods it with
its one true meaning. | think | will fail to solve it and your work will continue holding its secret. | wouldn't blame
you if you want to replace me as writer, midway, like Bufiuel replaced Carole Bouquet. | would give them all my
notes and even share this correspondence. Perhaps they can make sense of my own thoughts and in turn figure
out what it is that needs to be said of your work.

It haunts me, though, like waking up from a wonderful dream and not remembering what it was. You say there are
many unpractical things as there are useful. But isn't it true that everything is both? A spoon is practical for eating
soup, but impracticable if you want to read a novel. So, | guess | think | should give up this essay and hope that in
it being not of use to you, it could be of use for something else. Could it be the perfect essay for an exhibition not
yet mounted by an artist not yet born? | do, though, want to follow your journey see what the second place is and
what is found there. Or find this discarded later, and pick it up to restore it into something that works. The repairs
in gold would glow in the dark, too, and perhaps script the words that should be said. Can you give loss to
someone and expect them to accept it as a gift?

Let me know if you think | should continue. I'll keep writing whatever comes to me as | wait for your answer.
Best,

Miciah

July 7,2021
Hi Tam,

Thanks so much for talking on the phone. If only | recorded our conversation! | forgot to take notes about what
was said, so | will need to try to knit it together in a way that mirrors the insights your lent to me. | was so “in the
experience” of it to realize what you shared. Now, | search for language in the dark somewhere between our
thoughts.

| turn over stone after stone and sometimes find an odd phrase from what we discussed, usually chipped and
weathered after being lost in a desert. Sometimes, | find nothing but an old bone. Though, maybe these found
things can decorate what | need to say. Anne suggested that | approach the essay as if | am writing you an email
about your work, not an essay. Maybe | will try that and write like a ghost to the night. Others will wake in the
morning and find the right words set down at last. And | won't be there.

Promising not to sleep until | finish,

Miciah

July 16, 2021
Dear Tam,

Please find attached the completed essay. Thank you for your patience. | have one more favor. | have no more
words in me to figure out a title. Would you be able to give it one?

All the best,

Miciah
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It Rained in the Night... Light Gleams on the Wet Streets of Warsaw

Reiko Setsuda Curator

The exhibition Tapetum Lucidum (hereinafter, Tapetum)
presents the work of New York-based artist Tam Ochiai (born in
Kanagawa in 1967). The “tapetum lucidum” (in Latin, lit. “bright
tapestry”) of this unusual title refers to a tissue layer found in
the eyes of many nocturnal animals, but not in the human eye.
It is located behind the retina, functions to capture and reflect
minuscule amounts of light in the dark, and is understood as
causing the phenomenon of cats’ eyes glowing in the dark.
With its playful and cryptic sound, the title evokes images of
light emanating from the eyes of animals around the world.
When a suspended bent spoon catches the light and glitters,
when two electronic bulletin boards glow brightly on a train
platform late at night, or when we hear a recitation - “It rained
inthe night... light gleams on the wet streets of Warsaw” - with
onomatopoetic sound effects, we glimpse momentary beams
of light signaling that we have entered the world of Tapetum. If,
in Ochiai's words, “the eye, which continuously reflects light in
the dark, is the midway point between seer and seen,” then this
exhibition, projected on the retina by these light rays, unfolds
inside the eye where the seer and the seen intersect.

The exhibition features a body of Ochiai's work from the
past 25 years including multiple series - M.O; everyone has two
places; ashtray sculpture; Itinerary, non?; Chopin, Op. 97 - and
can be viewed either as a mid-career retrospective or as a
single installation. This group of work, intimately related with
movement,1 process, and distance, can be called perfectly
representative of the creative approach the author has
described as “drawings as concept.”"2 Arranged in a gallery
reminiscent of flaneurie (aimless urban strolling) are such
objects as a bulletin board, a glass showcase, an ashtray (or
ashtray-like sculpture), and an Othello gameboard. In the
photographs, objects, paintings and so forth we see linkages
and repetitions: the night sky, posters, park benches, holes in
store windows, laundromats, gloves, white spots, pictures in
which rabbit appear, gravestones, sculpted lions, national
flags, place names, police uniforms, oyster shells, paint, wire,
cat sculptures, and long cables. While the relationships
between these things are at times ambiguous and incomplete,
at times excessive and gregarious, they also strike an exquisite
balance.

So, if the eyes in which these things are reflected can be
regarded as lenses, can we interpret this exhibition as a single
video piece? Here, | will offer an overview of the peculiar
resonance of Tapetum, in terms of the structure of a film, with
reference to a statement from the artist accompanying his work
Chopin, Op. 9773 (hereinafter, Chopin).

“In accordance with his will, after dying Chopin’s heart was
transported from Paris to his homeland, Warsaw, | know
not how or by what means. Desiring to trace that path
| decided to travel from Paris to Warsaw (the journey of the
heart), and having once set the structure, everything that
followed was improvisation.” [Italics mine.]

The structure described in Ochiai's comment on his work
is derived from structural film, and references Wavelength
(16mm/45 min./1967) by Michael Snow (b.1929). Structural
film*4 is an experimental cinema format defined by P. Adams
Sitney (b.1944), and refers to works in which moving images
are conceptually edited and composed with maximum
emphasis on technical elements (characteristics of the film
used for shooting, filming techniques, projection mechanism
and so forth) and a minimum of plot. Sitney cited four key
characteristics of structural film: fixed camera position (from
the audience’s standpoint, a fixed-frame image), the flicker
effect, loop printing (instantaneously repeating or unchanging
images), and rephotography of the screen.”5 We can presume
that the structure Ochiai established in Chopin is the “journey
of the heart” from Paris to Warsaw, but here | will attempt to
decipher this work along the axis of structural film, by analyzing
how the above characteristics are found in the approximately
100 photographs (pp. 50-53, below) used in the exhibition.

First, to summarize Snow's Wavelength: In the 45-minute
work, a fixed-position camera records the interior of a room
(studio) with a window facing onto the street, and events that
occur in the frame (a break-in, day changing to night,
a bookcase being carried in, a girl sitting on a sofa, music
playing on a radio, a murder) and the artist’s intervention in the
film (filters, negative-positive reversal, zooming in, flicker
effect, etc.), are given equal weight as phenomena that occur
on screen. The film ends when the camera has zoomed all the
way in on a photograph of waves on the wall directly in front.

The first image in Ochiai's Chopin is of a train station
platform (fig.J). The interior of the station is dim, backlit from
beyond the vaulted ceiling, and the silhouettes of several
figures can be seen inside the station. A model of a heart is
placed on the railing of a stairs in the foreground, which
connects to an underground passage. The structure on which
the heart-object sits gleams with reflected light, and leads
straight toward a vanishing point, like a road in the center of the
screen going off into the distance. When the series was first
exhibited, this first photograph was hung on the wall just inside
the venue. The train station was a point of departure for
viewers, who were then guided through narrow lanes divided
into small spaces with partitions, through which they had to
maneuver with a cat-like gait.

Assuming it is modeled on Wavelength, we can assume
that Chopin is a work in which a fixed-position camera (in that it
is attached to the artist's body) slowly zooms in on Chopin's
heart throughout its journey from Paris to Poland. The camera
encounters various events while in motion, and presents the
events that occur in the frame, the passage of time, and the
artist’s interventions in the image as they are. The film clearly
incorporates time elapsed during travel, vibrations, light and
other effects of bodily sensation. The time of day shifts from
midnight, to sunrise, early morning, daytime, and dusk, and
Chopin incorporates phenomena of color, shadow, and
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reflections (of sun and lighting) as well as basic techniques
such as flickering that constitute a form of visual vibration.
Elements that can be interpreted as “noise,” “6 broadly defined,
include shaky shots taken through glass (fig.H), blurring
caused by translucent sheeting (fig.[H), halation (spreading of
light) caused by fluorescent lighting and a hole in the show
window (fig. ), which are also linked to other works in the
Tapetum venue. Crumpled sheets, uneven paint, the metallic
surfaces of M.O, overlapping oysters and paper, and cat
curving, which is distributed across the venue but difficult to
capture on camera, provoke similar perspectives and produce
aresonant environment.

Another feature scattered throughout Chopin is subject
matter such as paintings, posters, and sculptures. This can be
interpreted as “rephotography of the screen,” one of the
characteristics cited by Sitney, and in this case Ochiai focuses
specifically on images of animals. Just as the word “tapetum”
is derived from nocturnal animal life, these images remind us of
the eyes of animals fixed on humans. John Peter Berger
(1926-2019) examined the act of seeing in terms of
relationships between animals and humans, writing that
animals observe humans from the depths of an abyss, and
humans also look back at animals, each possessing parallel
lives that never intersect yet are closely intertwined. Berger
also argued that with the advancement of capitalism in the 20th
century, animals had lost these intersections of gaze with
humans and had become “something driven to the periphery,”7
but in Chopin they are present in a variety of forms. Rabbit
(fig-B), cats (fig.A), lions, fur seals, eagles not only take the
form of paintings, objects and sculptures, but also appear as
fur or hunks of meat (fig. ), all of which gaze back at the
viewer. In Tapetum, the work Cat Carving features a cat
sculpture lying on a keyboard playing the flute and the organ,
while a fur is thrown over an Othello gameboard chair. Awooden
shoe tree (reminiscent of an Adam'’s apple) and spoon (the
tongue) suspended from the ceiling resonate with the image of
slabs of meat hanging inside a truck, symbolizing the
intersection of life and death for both humans and animals.

Finally, let us look back at the slow zooming in on
a photograph of waves in Wavelength. The camerawork brims
with tension as it gradually narrows the realm of pure possibility
in the film, creating the sense that the camera will open up
a different layer of images from that represented in the actual
room. If we view the heart as the final close up in Chopin, it
overlaps thematically with the heart buried at the final
destination, Holly Cross Church, and the at the end, the
anatomical-model heart disappears. During the journey, the
model heart functions as an intervention by the artist, placed in
front of a painted portrait (fig. F),"8 on the lid of a tomb (fig. Hl),
or on an ATM next to a mannequin (fig.[l), alerting us to life
and death, but seeming to declare that human beings are, as
living things, on equal footing with animals.
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Thus far, this essay has sought clues in Chopin to infer the
structure and characteristics of Ochiai's works. And, in light of
the nesting-doll structure of Chopin, it is no great leap to
regard Tapetum as a mechanism that amplifies discovery,
resonance, repetition, disruption, and circulation across
multiple series and media, both a space within the fixed frame
of an exhibition and a video work structured along a temporal
axis. Multiple time velocities intersect in the Tapetum venue -
the top-speed Fabric Painting, the three-minute ashtray
sculpture, the human-life-length span of everyone has two
places, regular units created by looping sound (recitation,
audio accompanying video), the accidental intervals of
improvisational events*® - by turn, interrupting the video and
transforming the viewer into a witness. Having set the lens of
Tapetum in place, Ochiai introduces both works and
non-works*10 into the space and quietly withdraws, leaving
behind images that naturally persist of their own accord.

*1  With the exception of Cat Carving (2007/2021), the works in the show
were first exhibited in the 2010s, but many series are appearing for the
first time in Tokyo. M.O (2020) was first shown in London, everyone has
two places (2015) in New York, Chopin, Op.97 (2019-ongoing) in
Nikko, and Fabric Painting (2012) in Kyoto, and one might say these
place names are elements of the geographical nature of Ochiai's work.

*2  Ochiai presented a series of of 172 drawings at the exhibition The Door
into Summer: The Age of Micropop (Art Tower Mito, 2007), at which
time he defined his own creative approach as “drawings as concept.”

*3  Chopin, Op. 97 was first shown in 2019 at Tetsuo's Garage (Nikko). At
that time the photographs were displayed on a monitor in the form of
a slide show.

*4  Sitney's definition was published in the American movie magazine
Film Culture, summer 1969 issue. When watching a normal film, the
audience engages with the projected footage in the same way as with
space-time experienced in the real world, but in the case of structural
film, the audience experiences the changing image on the screen in
and of itself.

*5 Adams Sitney, ed., Film Culture Reader, trans. by Koichiro Ishizaki,
Film Art, Inc., 1972, p.189.

*6  Ochiai has said that in Itinerary, non?, he treated a holiday as a mass of
noise.

*7  John Berger, “Why Look at Animals?,” About Looking, Japanese edition
ed. by Kotaro lizawa, trans. by Michiko Kasahara, Chikuma Shobo,
2005, p.37.

*8 The portrait, by Alexej von Jawlensky (1865-1941), is of Alexander
Sakharoff (1886-1963).

*9  Events staged during the exhibition term included Groundhog Day,
Valentine's Day, a guitar performance by Mr. Hashimoto, St. Patrick's
Day, the anniversary of Carl Dreyer's death, and Video that plays only
once in a lifetime No.4.

*10 Those that do not qualify as works, and those that appear poised to
become works, were displayed with the title That Obscure Object of.
Ochiai explains of these drawings and objects, “The title That Obscure
Object of is from Luis Bufiuel's last work That Obscure Object of
Desire (1977), without the word ‘desire.” Midway through the film, due
to a fight between him and Carole Bouquet, the leading actress,
Bufiuel suddenly replaced her with another actress, Like this, there is
something that is fixed that is also not fixed.” Because they are
exhibited alongside the other things in the exhibition, the boundary
between work and non-work is often ambiguous to the viewer. Their
harmonious coexistence, regardless of categorization, results from
Ochiai's approach of aiming to eliminate the arbitrary from the
exhibition structure to the greatest possible extent and let each
element exert its own natural presence.
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Tam Ochiai was born in Kanagawa in 1967. He currently lives and works in New York. He moved to the United States in 1990
after graduating from Wako University, and completed his M.A. at New York University in 1993. With “drawing as concept” as
a primary theme, Ochiai's practice encompasses a range of different media including drawing, painting, three-dimensional
works, videos, performance and poetry. His works not only unearth experiences inherent within people, things and
phenomena and reveal hidden meanings and unexpected relationships, but also connect to a protean world of poetic
significations and complex resonance.

Selected Solo Exhibitions

2020 “M.O.," Soft Opening, London, UK
2019 “Chopin, Op. 97," Tetsuo's Garage, Nikko, Tochigi, Japan
“Itinerary, non?,” Tomio Koyama Gallery, Tokyo, Japan
2017 “Tarragon, Like a Cat's Belly,” Team Gallery, New York, USA
2015 “Everyone Has Two Places,” Team Gallery, New York, USA
2012 “Meadow Traveler, Madeleine Severin,” Tomio Koyama Gallery Kyoto, Japan
2010 “spies are only revealed when they get caught,” WATARI-UM, The Watari Museum of Contemporary Art, Tokyo, Japan

Selected Group Exhibitions

2020 “Collection: The Aesthetics of Contemporary Japan,” National Museum of Art, Osaka, Japan

2019 “Weavers of Worlds - A Century of Flux in Japanese Modern / Contemporary Art,” Museum of Contemporary Art
Tokyo, Japan

2018 “troedsson villa mountain school,” In and around Troedsson Villa, Tochigi, Japan

2016 “Tam Ochiai x Hiroyuki Oki 're wild(e)',” ARATANIURANO, Tokyo, Japan

2014 “Twentieth Anniversary Special MOT Collection, Chronicle 1995-," Museum of Contemporary Art Tokyo, Japan

2009 “Winter Garden: The Exploration of the Micropop Imagination in Contemporary Japanese Art,” Hara Museum of
Contemporary Art, Tokyo, Japan, 2009 / The Japan Cultural Institute, Cologne, Germany, 2009 / The Japan
Foundation, Toronto, Canada, 2010 / Arnold Belkin Gallery of University Museum of Chopo, Mexico City, Mexico, 2010

56




22 JAN.-11 APR. 2021

BIREZR—2L/EEER
2021418220 (£)~4A118(R)

[BEX]

E# TIARHE

KI5 REAYVIIAR TA—F 1
H%Ah  MNLBEEXRFYTY—

IILXREIE

BER :AYJ4T-7)=T

FALIR— i A—F - R¥a—

TRV MEME Va2 — T/ —

TRII b Rr—=Tr— T4 NIT LT
A2z —vavEFE vFVL-H=T

TIUARS Y RVBRARE

REDFRUER : FEES

OZazg—vaviBY NMRTLYTUh  BHH—
Fal—%—: BHEILF

I BIER. BIBT

5% & : HIGURE17-15cas

[h%rs]

T—hTFaLoiar B

wEWRA L LHBEX

B P (R, 4~9H.11~13H.22~23H) . JRAE (3H. 16H.24H.38~39H.57H).
KREE=(108.17~198.21H,258.32~35H,54~55H).
HRIENE ¥ (14~15H.,20H,26~27H.29~31H)

HE : vhA4T /Ny t—(43H.458.478.498) . 5tHILF (50~518)

B : h BT (428,445, 46H.488H) . VYR 77— R T4 7~ X (52~53H)

HIVE- F1T T XREAE

ENRI : NNISENRIBR &4t

EAmUTEREL

HEE

ARBEICHTN . ZRAEZTHH%EHY £ LA TR OBREOERICOLYEILEL LT ET, GRIRE)
FEESR. TV A—RIT

NUBER KBS T .BFRE T ERRE,

AL DR EARLE ARRZ BIBNFTILA—X,

MNLBEEXFYSY— TLEEGPENME

SRIEXS Y TIVAR 74—F L

T104-0061 RREHRXIRES-4-1 8-9fF
Tel. 03-3569-3300

FRSERERT, T L X RSREETE O E KIS,
SHREK

Tapetum Lucidum by Tam Ochiai
January 22nd (Fri.) - April 11th (Sun.), 2021

Exhibition:

Organized by Fondation d'entreprise Hermes
Venue: Ginza Maison Hermeés Le Forum
Supported by Tomio Koyama Gallery

Fondation d'entreprise Hermes

President: Olivier Fournier

Director: Laurent Pejoux

Head of Projects: Julie Arnaud

Projects Manager: Victoria Le Guern

Head of Communications: Maxime Gasnier

Hermes Japon Co., Itd.

President: Masao Ariga

Vice President Communication: Seiichi Kamei
Curator: Reiko Setsuda

Production: Aisa Arikawa, Hiroko Tanabe
Exhibition installation: HHGURE17-15cas

Publication:
Art Direction: SAI
Editorial Cooperation: Naomi Shibata

Photo: Atsushi Nakamichi/ Nacésa & Partners Inc. (cover, pp.4-9, pp.11-13, pp.22-23),

Osamu Sakamoto (p.3, p.16, p.24, pp.38-39, p.57),
Keizo Kioku (p.10, pp.17-19, p.21, p.25, pp.32-35, pp.54-55),

Akihiro Itagaki / Nacésa & Partners Inc. ( pp.14-15, p.20, pp.26-27, pp.29-31)

Text: Miciah Hussey (p.43, p.45, p.47, p.49), Reiko Setsuda (pp.50-51)

Translation: Hiroko Nakajima (p.42, p.44, p.46, p.48), Christopher Stephens (pp.52-53)

Produced and published by Fondation d'entreprise Hermes
Printed in Japan by Kawashima Printing Co., Itd.

© 2021 Fondation d'entreprise Hermes

All Rights Reserved.

Acknowledgements:

We would like to express our sincere gratitude to all of the following people
for their generous contributions in making this exhibition possible.

Tam Ochiai, Anne Eastman,

Tomio Koyama, Yuko Nagase, Makiko Okado, Taihei Sato,

Mutsumi Urano, Shisei Hashimoto, Hiroyuki Oki, Hanae Rastoul Hamazaki,
Tomio Koyama Gallery, Terumo Life Science Foundation

Ginza Maison Hermeés Le Forum

8F/9F, 5-4-1, Ginza, Chuo-ku, Tokyo 104-0061

Tel. +81(0)3-3569-3300

Open daily during Ginza Maison Hermes' regular business hours



LE
FO
= RUM





