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There were humans there

Each and every one of you all of a sudden

Come close to a thing that is not you and be still with it

Crouch down with your face closer to a thing

Gaze up to a thing bright and shining,

Reach out to it with your hands wide open

Pause and look at a thing that is not you
a human that is not you

Soon they will change

Wind blows through the leaves
Birds coo

Treetops ripple

You were eternal and distant

Maybe passing through places with many shadows in tow
You have done it before me

And will still do after I am gone

What are you looking at, I wonder

Life becomes

Life within our hearts that is not only one  become life

Let me look into your eyes

Rei Naito

2024.10
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TILAREEIE. ST REL £FENhTHEVT £FTHVTIE#REVAELET,
[ EICEETZIEE. ZhERF REBETHIZOP] 2. —BLAMVWELTE
FEHEM/ T TEAREIL, PR, KRPAKRDIDAWH B TEETEDH DL
2. B4RBI LA IR EEYPCER. MBELIZVEPL»ERRE [1RE
HEEDHRE] & LT, RALOHRIREIRITEZ T, BOMFBREDLESLET,

KRG, RRENEMEEICT. 2024F6H25H-9A 238 £ CHREINEZRZD
RBESE—EDORNEH - THEEIN 60T, St —WELEDELEN S, V&
DOAELAREBC EVI DB TERAVAELET,

BsEh2BENE I EFSELERICHEINBEXE LI 2FIE T 2 RREE
MEEDIRIE & ISAERIIC, SREEX VL TILA ZDERMBBERNICH D T4 — T LIS
iE. ¥+ 7 -—FIBOEREIEH) T A, BHORDLEISEFLV, —R. ZBoIFD
EOCHBELLNBZEEIE, HZXATAY 7 eRLAEBREEEDICHIPSBLLE
W3 ANIOXPEICHES., T-BELPSBEBTONALBMTHHY 9, NI, X
DIDAWMIEST, —BlEIPEL, FLBECBULONIEANDIRELE, 2D
FRADY ZHICESE, 22 [EDEA] 2RHEZSE&LET,

ERT 3 005G, BERILAERICL > TR 3EBREL > TVET, &b
(7. 2023 FEN 5 24 FEDBICH 4 ERD 7 b I THIE & h 7=#5# {color beginning/
breath) M —Xid, RESAN MDA IMERODEDZIE LT, ¥IBH 4R DOARA]
HEERL, BB ERBESMROE) O—#zHE L £,

RREVZEYE RO HRPHRE EHSVHP W BB CEEYEE I L
DOEW. H2«DEREEKZEELSb-53hiEE. Zhdld, StxERICE
RBZEDEVARICEVWTH, EROBTAPZER. RELOBICKET 5HE L
L. ZEIIFECARBWMIBICHBIN (E) LEEFE3ANEEELT. B
BREBMEZPT LY SLET,

BEICEZAEAHEI ZENTEEVE IS, RFICEZBDAICH, FEAXEAR
EVWHBEEICH, FAmBIdS, MIEBMNICIHIES O LB TEE A, P52 Z. A
O [£3hTHVTEZTHEVT] EVWHIRULFHFEEEDHFICIRAS & &,
AED SR BRAPHGADENRHY . ThICL->TH L SN AANED PR
RAOL£EE, REORIIBDHINDTLEID, ZLT. KREANALPIVDLEZED
P, BEREABOERTHEALINAERKTZIDTL £ 2D

The Fondation d'entreprise Hermeés presents the solo exhibition “Rei Naito: come
and live - go and live.”

Rei Naito's work consistently explores the question “Is our existence on the Earth a
blessing in itself?” She views elements of nature, the humble objects and scenes of
everyday life, and elusive and easily overlooked phenomena caused by changes in
light, shadow, water, and air as “primordial scenes of life,” and by connecting these
forms within the viewer, she invites us to delve into our own states of contemplation.

This exhibition is conceived in concert with a synonymous exhibition that was on
view at the Tokyo National Museum from 25th June until 23rd of September, 2024.
The schedule of the museum exhibition partially overlaps with that of the Ginza
Maison Hermeés Le Forum exhibition, and the event as a whole is presented so as to
form a great circle by integrating various elements and themes.

In contrast to the Tokyo National Museum, whose historic buildings house a vast
collection of cultural properties from different eras, the Forum is located in the
modern Ginza Maison Hermes building and does not have a permanent collection.
Situated in the heart of the city, the space appears vacant at first glance, but is in fact
brimming with natural light filtering through glass blocks and artificial light and
colors from the urban environment, marking it as a space apart from the world of the
past. Naito seeks “immersion in life” by letting the gaze reside temporarily in this
space, as she directs our eyes toward life rendered even more ephemeral yet intense
by the shifting light.

The two venues are linked through an array of paintings and sculptures. Notably,
the series of paintings color beginning/breath, which the artist worked on continually
in her studio from 2023 to 2024, is a moment-to-moment chronicle of the artist’'s
days leading up to the exhibition. It highlights the irreversibility of physical time, and
forms a narrative axis connecting the two venues.

Although the two exhibitions do not fully overlap, a moment in space is formed
from the intersection of fragmentary artworks, atmosphere, and gaze that arise out
of the intimate encounters with prehistoric Jomon period earthenware and animal
bones at the museum, vestiges of pretend play, and the memory of the route through
the many galleries. A sense of transcendent harmony is manifested in the figures of
people in the space and on the low seat.

Just as we cannot physically meet people who lived in past eras, we will never
meet those who will live after we are gone, or even engage with the times we call
“yesterday” or “tomorrow.” In this transitory state, when Naito's invitation to “come
and live, go and live"” emerges on the viewer's horizon, it may allow us to perceive in
the surrounding scenery the awe and prayer directed at nature and human existence
that has persisted from ancient times, as well as the creative energy and spiritual
realms these have fostered. And all life, as it moves toward the future, may hope to be
filled with the breath of mercy and grace.
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IBORTEEMEE UT. =g CWEDX VL IILAR T+—FL BUF. 74—
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[ EDEDNR] 2HABICEITADEIC, BUBSDEDFICEESIERM>THLLD
EAID. AfglE. 1ERY [EDEAN] EFALTIA—FLTORREBBELEN S,
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EENTHEVT EZTHWT] (HeHe, 2024%F) (CFE L <. ERIOERAERICE L Tid,
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{color beginning/breath)
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NE) DAAKNEBHY) . FRIBEBRSEDADER (R) D14 EEFET 2 AT %
WEZ ET ZODZAREKFICHED, FROBFNLEEFRIES ¥ 5 (9-138.26-31
H.43-47H), 2 D LW S N AFRIZ, RAMEAETEL Y, BERORNICLoTHE
BRIBRBICBEANDD, HELHOIBADEADIEFEEDICLTHL,

{color beginning/breath) 1&. —KT—#HTH) EFSH—KT DI, ERE%
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T& 5, BEEI. BREONRICEZ2ETELN, S, BOEOIACEHOICE L Rk
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(178.23-248. 228) ICBE » V). KLELFEZRETIE T, HEOEL ) UM, KT
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REDRBNDERKIZ1993FICE THY, MICKENEOATHLNEBO TEVE
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THWOLNEFE RICTIVIGEDL S ARICEVWTIE. F+ oNXICT T VILGE
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FWDODOHB, LALEDSIOEDONILNIAZ—FTHEAEEDD E BKLWEDF T,
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EWi-h B,
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he—FEDA A =Tk, REOBMHI»EEEISICLT [£EDOH] NFEEDDOR~E [HE
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NEFEOSNETRDOL D H—3IE, BEDRAZ SADEFEEHEZE D,

5. ®IWDERA, THIRAEI MIBEDRINSZ ZICWAEDEEWVNI EZ
APTLLEIIEH ST, ZZPE5VWEZpIICHLESMWTAVWTWEDLE LA
BV Bl 720WEDIENLLEDBVELEEN, ZOEEHFEIFE HIEW
D, ELVHBALNDHBEBVDTEBVHELTLEL, RS, WAALRHLDHFE|E
DIEENTULPEERV, LALAE, UBDY, DAUARELTERE, LEIZ, TC
ZIDREICHEELTHRERICEODA L,

i (color beginning/breath) ». fERDEDEEE TH 27213 ThH . BADEER
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DO, ZEICSHE, BFEEETIZEEHHI. ABVEDRIICBELN N-H T XM (&
F) OFTIE, ERPRDOPNIEIKDOHEDL I ICEDSEN TV, HEEL I D,
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(WUF (#8).3-5H.7-8H.38-41H)° (0 &) (18-198.36-37H.59H), # T AHITE T
SN7=TE () (R#E. 24-258. 358) &V - 2EZDHD ERBENICHY) LI 5 ERE
(S BEEITTHEL,

TA—JLDERRICEITIZHI—DOEELFEIR. EEONR—JEAHTIES NI
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BEIhTWwd, ELNDILAN—2—%fFN2E, TCIC—ADEIBICAS, HT7—0
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CZEEICERA S50 5. HEBX - PILOBRCRTEOHIRSET _EOHBE.
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EHDOBREHEFES LI B VBRI THB EER B, ZOHTH— LTOET
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TWB] EBRE N B,

AEEIE, RIEFANSET. BYDAVEDFICL->TELSNAZLTHEPEELE &,
AZZXT5—ZDFICMOIKREICBEW, Zhbld [FF2&] EFEXNIEHEFOXIC
FoT. KRR AE, BXLEET [MHYMHT] Shiz, BEPS5OBERKIE. XFLS
BONEASAE—ZD (BER) PEDESHVELNNE T+ IVLEZHPUT LN S,
NEHB/PRBEE T T,

TA—FLICBVTIE, BREAIORXBEVWDOHT, SEEZXZH60 [HE]
ERDELETCRIYa Ly, BRETTALTRZISNERLTWVS, MOLEICIE
BHEDHDIERDN 7T > EBLABEVDORTEDOSN, ZhZhD (BE) IZIE. —D2FT 20
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EVWIKDIFIZE > TERT B0

(BE) 1. BRIShE—KFOETHY ., B TEL. EPHRICHIRET 5, #KIL.
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ADFORTADSNET SN ZDMIE. REDEHZEMNEVODPEDIDES D D,
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NEHEHRCDEDBERTLE-XICHM)ATHEHR, EHbEEICRET . Zn 5.
EORFIZHBZAN, EZIZ [EDH] OHERDLEH S [HEOA] ICRAEEE D,
EVS EADEBI LG EZEICL AN 25 E B,

ZLT. $5—D0ENRBTH B3 —HNDIE (EFE) . LFAOHZ ZICERE W
Sh, 7o RN EfEdnizKEEHIC(E) (248, 35-368) DRIICENP N B, TEIE.
[BOWMMEETECA2DITERICHELY HEET, BIEBOEPTIERTIES
(. BADEDE#BEEDDHICBATET LIICVET S ICEELIT,

EEL b MELFEL ZABICHRUD
BOTTHORY THHEVLEWLD
IO

EEmETLAEA UL, BEEEICZOLIICELEEVD, ELWEYS 28Y
ICERADE. ZOREUSDRICIRZHD. ZLTZDOHEDOHBDTHLEVWRY 2HHH
THBEEDN TS, LA L. KARPEOBREBEBL A . [BHREERY ZD
HDE, ICHPPHOTITNEKRE BN ZLTHIEPDZ TG [FMRREFE]
BEDE] EVnd, TERASDHRICTEVYS EVWHBERESE, RYEVWSIFEZINDLDTH
NEFSHEICHEETWVWD, COEBBOKIE, KEEAL (BE) ® ) o1k
REOERERL LIS, BICHEDPDFOHRTHAINA TS,

EROERN

=B, AEEZE<ABEROBBEREICDOVWT, IRVE-THE 2V, Z2HEICSH
3B E L TEREBAL, —BNERERTORRETETINEIR. FRELS
H5ULO-BEEMEL VOIEIAFEOHNEREE. BIC[URATHE-TURATET
ZEIPEBVRLTVWS, ZORINDHEETHIF Bk [E522EEbRBZ
EEBERBINEVVEDDERRPVADTELEDAB LAL WP EVWD LIRS &
B ERBULTWE, [ARHFBZE]IC[RBBTEIIEIFETNATWVWEIDES S D,
REEDIESRIE. 30ER, BERDEILUERIIBEL TVWEH FAld. R3Z2&nithh
DPo2IEWKDHBDERRICZDEREZBL THEIZ EIlh -7, BEICIE, FHAOA.
ELPHARTELVWVEYDORBEP LIELERS SN TWE, ZOEE,SEREICHIT
VHEZEh2RBEER. ABREEDEDP SERERICHVTH, EXIC—BRVDHDIC
bholo NENESILDIC. Fhebid, [HMEADERERBLENA] T AT (Y
BLEBVWHEZIELTWBIMETHDTHNIE BEBE L BBE M He>2

DOTELEVEREIIE, WOBFABEDESIC. BRELTEZLOIELTVWEIDES D, 18
BAEELTEGHANRBEOEREL E. RENERIE. Z L TELOEEIZHERICFERAL T
B, KEIBRICHIEEIZENTELBEE LY, TEDKEZFSAELPIIC
BEEFHEDR X VMV -—DIEDBEEE2ARYICRODB L& HEPS [EENTEL
S EETHCL EVWDIEEDIZIREINALUELENG 2T DL E6THENT 3,

HEICE. ToZHhERMEWVWEEDY H B, bl BIENDTELEN—DF
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FLEHDNE. AABIEVIEHRE, RYEZZEHTEFTVEY TLERICLY
EDEWE R, EIPEDERIC, Bl BEFH>TIELLY®

REAAKEBR T, KbhiABO A4 /IS, REEE (V&) 2EVIAD . BIUIE,
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F£9R18H-11A7H) T#M& THEFKL. 2023 FIZI 2 >AUMIL
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DIDHICHEDKRERADLICLTVWEDES DI Do HB LIS
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DEREPERREDKRIFBIC. BHLEROEGBEBECR &V,
ZNLE, [ES5HE] DA A —JERELBIT TV S,
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AL REL—ICHELV [FEEPFS5E->TWARELOVE] (B
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#itt. 98-101H,
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Whose Sleep Under Eyelids?

Reiko Setsuda (Curator)

The passage of time, intricately linked with Rei Naito's work, is manifested subtly within the
reality of the exhibition, lingering briefly before fading, yet imparting a faint, persistent
illumination and spatial awareness within us.

Conceived in a circular flow between two venues, the Tokyo National Museum (hereafter, “the
Museum”) in Ueno and Ginza Maison Hermeés Le Forum (hereafter, “Le Forum”) in Ginza, Rei
Naito: come and live - go and live shows us “scenery of life on earth” before, perhaps, it draws
its last breath and retreats back into itself. Through reflection on the exhibition at Le Forum,
described by the artist as “immersion in life,” this essay endeavors to document forms
revealed within a structure in which the two exhibitions overlapped for seventeen days. For
further details on the exhibition at the Museum, please see the exhibition catalogue Rei Naito:
come and live - go and live (HeHe, 2024), and for analysis of individual works, refer to

“Reminiscences of a Pilgrimage” by Tomoyo Sanbonmatsu in the same catalogue.

color beginning/breath

The series of paintings titled color beginning/breath, which continues from earlier exhibitions

in Kyoto and Munich,* here takes on new dimensions through the artist’s emotional process of
acknowledging the emergence of landscapes within colors on the canvas and allowing herself
to depict the earth and sky, bringing specific colors to life within the exhibition space.

The works, created in the artist’s studio between November 2023 to May 2024,2 prior to this
exhibition, serve as a chronological bridge between the two venues. Starting with 14 works on
the left wall (west) of Room T5, the Japanese Gallery (Honkan) at the Museum, the series
extends to 44 works at Le Forum (from the 8th floor wall to the 9th floor gallery), and
culminates with 14 more on the right-hand wall (east) of Room T5, the dates of the works
conveying the passage of time. This arrangement visually connects the two locations and
renders the artist visible as a tangible presence (pp. 9-13, 26-31, 43-47). Captured breath
follows patterns of regular pulsation, and as shapes evolve through the flow of the
unconscious, they reveal the nature of mutually influential daily activities.

The works in color beginning/breath comprise two canvases painted separately but regarded
as pairs. Visitors moving through the galleries can observe changes in coloration, brushwork,
and canvas size. Not only can viewers trace the canvases to capture every emergence of color
or vibrational response, but they can also sit on a large seat (pp. 17, 23-24, 42) at each venue,
surveying all of the paintings and savoring scenes that arise from the flow and severance of
time and the drift of dimensions.
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Naito's pictorial practice dates back to 1993, and evolved from the extremely pale-hued
namenlos/Licht, drawn solely with red pencil on paper, to color beginning. Notably, a 2009
solo exhibition at Gallery Koyanagi® marked a turning point, and the work began to take on the
outlines of an independent painting series. Like her three-dimensional pieces, these works
engage with a “pristine white space™ established through elaborate calibrations aimed at
transcending mere intention, and through the singularity of time. In Kyoto and Munich she
worked in acrylic on paper, but has shifted to acrylic on canvas for this exhibition. The artist’s

pure joy and surprise at adjusting to the tactile qualities of different materials is evident.

Records of life captured in the studio through acrylic paint in a wide range of brushstrokes and
drip marks, touches with needle-like tips, and color transfers using small canvases, seemingly
allow the elements of water and wind to merge with those of earth and sky, and even with
physiological moments of madness and ecstasy. The path from the 8th-floor corridor through
rooms of varying sizes maintains a soft intimacy that feels close to the ground, to the extent
that consciousness can meld with the canvas. However, ascending to the 9th-floor balcony,
one enters a world of dazzling light where particles of color dance like dust, a world without

beginning or end, and is ultimately liberated.

Naito often describes her works in terms of circulation between “inside of life” and “outside of
life,” and this series of images seems to represent “scenery of life on earth” that Naito
envisioned as she moved toward the “outside of life.” Painting these earthly scenes for the
sightless dead required a ritual capable of distilling the self into nothing but a single soul
through six months of daily production. For this reason, when revisited chronologically in an
exhibition format, they resemble memories of life passed down from millions of years ago, or
as the stirrings of present-day life unearthed in the future.

In addition to her two- and three-dimensional visual art, Naito's poetry and prose, which give
language equal weight as part of the work, unhesitatingly present specific images of water,
earth, paths, rivers, and birds. For example, the following text accompanying her installation
matrix resonates with the space beyond the paintings:

See, itinfiltrates effortlessly. But in fact, it may have been there for hundreds of millions
of years, and is now weeping as it is suddenly pushed out. | cannot quite recall what
happened just now. The movement is as slow as clouds, slower than snow, slower than
wind. | overtake it and lose sight of it. All manner of things are stretched beyond their
limits. It has spread quietly into a vast expanse. | will not be surprised if it appears in the
void just ahead.®

If the painting series color beginning/breath represents not only the artist’s lifetime but also a
gaze from the “outside of life” that transcends individual past and future, then the vestige left
as a “trial sketch” serves as a connection to the everyday, or the “inside of life.” Placed atop a
glass case in Room T5 like a single postcard, it is among the small gestures that comprise
untitled. At Le Forum, an exhibited work attached to the wall as color test (pp. 14, 32, 56)
suggests a corner of the studio, imbuing the space with the ephemeral freshness of sunlight
filtering through leaves.

Meanwhile, in the atrium exhibition space of Le Forum, color beginning (2024, pp. 14, 16-17,
21-22, 42), a three-dimensional work like a garland of bundled yarn tied with thread, hangs
loosely, surrendering to gravity. The shades of green, brown, blue, white, red, yellow, orange,
and pink randomly describing a gradual arc amid the metallic grid of the solid glass building
emanate a sense of temporary festivity. The colors of the thread and yarn sway slightly,
shimmering under the blue sky, and when one looks up against the light, the fluffy texture of
the yarn seems palpable. On cloudy days, although the silhouettes are emphasized, the colors
in the space occasionally flit across one's vision. Inside the glass jar untitled placed in front of
a tall white wall, ends of yarn and thread are gathered like fragments of light. As viewers bend
down and bring their palms close to the glass jar, the threads play briefly before vanishing in

an instant, leaving behind only a tactile sensation.

In such ways, titles, motifs, and materials often recurring in Naito’'s oeuvre speak to the viewer's
subconscious within a precarious equilibrium of contractions and release, multiplying and
deepening interpretations of the works. The piece titled color beginning in the Museum'’s
Thematic Exhibition Room (Heiseikan) was a cosmos of colorful pom-poms floating in darkness.

Immersion in Life

Next, let us turn to a group of works the deal symbolically with life itself, which were not
displayed at the Museum: Face (the joys were greater) (hereafter referred to as Face, pp. 3-5,
7-8,38-41),° human (pp. 18-19. 36-37, 59), and untitled (cover, pp. 24-25, 35), this last
consisting of flowers arranged in a glass jar.

Another significant presence in the Le Forum exhibition revolves around a series of works with
Face as their conceptual linchpin, made from rolled-up magazine pages and extending from
the 8th-floor corridor right at the entrance to the 9th-floor space. As you exit the building's
elevator, a face immediately captures your attention. This is Naito's first presentation of a

colored Face.

May life be life,

and its presence permeate the realm of the living
May death be death,

and its presence permeate the realm of the living’

The artist deploys signifiers such as display cases and galleries at the Museum venue to
articulate the dual worlds of “inside of life” and “outside of life,” primarily through parallels or
symmetries. This morphology is echoed in both the works' titles and the poem above, which is

included in the catalogue.

Sanbonmatsu describes the paths that connect the galleries and the two venues at the
Museum as “inside and outside of life,”® and the Le Forum venue also straddles both these
worlds. The glass block-covered exterior walls allow not only natural light but also the city's
ambiance and presence to continuously infuse the space with abstract patterns of colors and
light. The 25-meter-high, elongated, two-leveled atrium, with its asymmetrical two-part
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structure, dimly lit corridors, and narrow balconies, defies efforts at environmental control in
terms of lighting and viewing. In this environment, Two Lives (pp. 3, 48), the only work
symmetrically positioned on the upper and lower floors, is seen as a soul “returning while
departing”® within the same life, the same individual.

Naito placed artifacts from Japan’s prehistoric Jomon people, such as earthenware and animal
bones, in a glass case on the floor of Room T5 at the Museum. These were adorned with pom-
poms, stones, and wool yarn in a set of oblique gestures that the artist describes as “mamagoto
(play house, child's play).” Natural light from the windows illuminated the soft sculptural forms of
glass beads hanging from the ceiling in matrix, while small bells signaled blessings.

At Le Forum, compositions centered around the faces of viewers living in the present are
continuously suspended with silk and monofilament threads amid a melange of natural and
artificial light and color. On paper, colored wool yarn is delicately tied with ribbons of thread,
and each Face forms a set with a single Grace, made with floral-print fabric, and a tiny glass
bead mounted on the wall. The installation is completed by Return the secret to the world, a
column of light created by mirrors placed on the floor and ceiling.

Each Face consists of a single piece of paper, light and ephemeral, vibrating in even the
slightest breeze. One paper can be unexpectedly and violently distorted by others, yet it also
reveals emotions that were concealed or imposed on it. The hand that molded a piece of clay
to carry the imprint of a deceased child’s foot in the Jomon period, and the fingers that tighten
around a laughing face in a magazine today, both connect with emotions lingering in the
afterimages of our memories. The paper, crumpled and unfurled by human hands, might
become an archaeological relic in the future.

The joy inscribed in the folds of the paper is projected into the future through solace,
protection, and celebration. The space evokes the chapels dedicated to numerous saints
lining the corridors of a cathedral, and those familiar with Naito’s art do not hesitate to breathe
life into the Grace found there. This work consists of squares of fabric measuring 7.8
centimeters on a side, one of which has been given to each human being since we first
descended to the earth. People approach gently, captivated by the sweet allure of pursed lips,
the fleeting beauty of fabric freed from gravity, the world reflected in tiny soufflé beads, and
the light dancing in mirrors facing one another. These elements revive the universal prayers of
people who, while in the midst of life, at times seek power from “outside of life” while
remaining steadfastly “inside of life.”

In another untitled work, another symbol of life, a single flower, is replaced with a fresh one
each day in a wide-mouthed glass jar, given plenty of water and positioned in front of the seat
(pp. 24, 35-36).The flower, most sensitive of all to the slightest changes in temperature and
the bustle of passersby, constantly marks the passage of time, openly revealing both its
strength and its vulnerability, and offering its seat in life for viewers' contemplation.

Rose, oh pure contradiction,
joy of being no one’s sleep

under so many eyelids.*

The poet Rainer Maria Rilke, who loved roses, composed this as his own epitaph. It has been
described as a poem that lays beautiful petals over eyelids,* invoking someone who sleeps
behind those petals, in a sleep that belongs to no one. However, according to Isaku
Yanaihara's interpretation, “The rose is sleep itself. At the same time, it blooms, emanates
fragrance, and sings. That is why it is ‘pure contradiction.” The flower has its own eyelids in
the form of petals, representing absence itself in the form of sleep while remaining ever full.
The mystery of this epitaph is perpetually revived by someone's touch or breath, as in Naito's
works such as matrix or pillow for the dead.

The Vital Force of Yearning

Finally, | would like to reflect on the themes of time and memory that pervade Naito’s works in
this exhibition. Naito, who primarily conceives her works as spatial experiences for temporary
presentation, consistently embraces the process of “creating by myself and destroying by
myself."*2 A notable exception is her permanently installation at the Teshima Art Museum,
which has significantly heightened her name recognition. She has come to view cleaning up
after these temporary works, a form of parting, as “a deeply meaningful human act that cannot
be compared to either creating or viewing."*®* Does the act of cleaning up include the act of
documentation?

The photographer Naoya Hatakeyama has been shooting Naito's works for over 30 years,
granting me access to many exhibitions | could not visit in person. These photographs often
capture transcendent moments that can only be described as miraculous. The memories
unconsciously evoked by these photographs can sometimes be even more intense when
connected with exhibitions | did not directly experience. If, as Naito suggests, “we cannot
completely conceal our yearning for the earth and are constantly trying to recall it,"** then the
times we could not meet, whether too late or too soon, are always endeavoring to live by our
side in the form of yearning. The vital force brought about by yearning is a wellspring of
memory, as eloquently expressed by Naito's art and Hatakeyama's photographs. When
visitors who happen to attend this exhibition lean in so close they threaten to spill the flower's
water, or when they gaze intently at a photo of a flower on a flyer, it feels as if a silent whisper
emerges from them, proclaiming, “l was born, | will go on living.”

In the course of our lives, there are times when we cannot return. | cannot share this
never-to-be-repeated world, so familiar and unbearably precious, with this person or
that, with everyone who was in it. | cannot return to the world where they still exist, | can
only move forward alone, unable to look back. | hope there are warm faces waiting
ahead.®

After the Great East Japan Earthquake, contemplating the loss of so many lives, Naito began
producing the series human. Hatakeyama, confronted with the loss of his hometown and vast
stretches of woodland, documented the aftermath of the tsunami and the trees. The relentless
flow of everyday life, from which no one can escape, continuously rewrites our memories. How
can a once-in-a-lifetime experience like come and live go and live, traversing Ueno and Ginza,
be remembered and conveyed to the future? | think about this while changing the water in the
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glass jar and placing a flower in it. A small human®*that stood in the air-raid shelter of
Taito-ku Kuromon Elementary School during the Tokyo Biennale has arrived here, and
alongside a newly born human, watches through the glass blocks as people cross at the
intersection. How can we explain war and natural disasters to a human who believes

unwaveringly that what they see is “hope”?

In October, | visited the lounge at the Museum. Sinking deeply into the sofa, | immersed
myself in the surrounding murmur. | looked at a black rotary telephone, a water server,
and the view of the pond'’s surface through the window. The season had thoroughly
changed. Where had the glass vase that was always filled with water gone? All that

remains is a small secret hidden within the mosaic tiles.

First shown in the solo exhibition breath at MtK Contemporary Art
in Kyoto (September 18-November 7, 2021), and later presented at
the Staatliche Graphische Sammlung Miinchen exhibition Rei
Naito: breath (June 7-August 13, 2023).

Among the works created from November 11, 2023, to May 3,
2024, those chosen for exhibition were created from December 1,
2023, to May 3, 2024.

The solo exhibition color beginning was held at Gallery Koyanagi
from March 24-May 16, 2009.

Quoted from the Munich exhibition catalogue: Rei Naito, [untitled
(on color beginning)], Rei Naito - breath (Cologne: Verlag der
Buchhandlung Walther und Franz Kénig, 2024), p. 61.

I decided at the outset: | would not try to paint a picture, or to create a
work, but wait only for the colours to manifest themselves. | prayed
that, when the moment came to touch the paper, my mind, hands,
and fingers would act as one-not so much as me, but as that which
makes a human. When colours emerged, would | be able to gaze
upon them with amazement and joy? | had only this in my mind.

I do not know why, but at times, the manifestations look like living
creatures to me. Or, at other times, like flowers, plants or
unfamiliar vistas. Faced with that pristine white space, | found |
could not avoid discerning scenes of life within it. I, too, was life, a
being of the earth.

Realising my own inability to avoid seeing land and sky, | permitted
myself to depict landscapes. This discerning must be part of
human nature.

Rei Naito, It was good to look at the sky, Shinchosha, 2020, p. 66
(originally published in Bungakukai, September 2007,
Bungeishunju, p. 327).

Face originated by chance in 1993 and was first titled and exhibited
in Tsubaki-kai 2015—Shoshin at the Shiseido Gallery in 2015. The
genesis of the work is linked to an experience of Naito's in which,
feeling emotional, she impulsively crumpled and was about to
discard a printed image of a smiling woman that was affixed to a
wall. Realizing it depicted a human face, she attempted to smooth
out the paper again and was struck by a profound shift in meaning
as she observed the woman's smiling and expressive face. Since
then, she has continued to collect images of “smiling faces.”

Rei Naito: come and live - go and live exh. cat., HeHe, 2024, p. 103.
Tomoyo Sanbonmatsu, “Reminiscences of a Pilgrimage,” ibid., p. 112.
For an in-depth discussion of the artist's conception of the

exhibition spread across two venues, see the interview “Returning

While Departing: Rei Naito” (interviewer: Rei Katogi), Geijutsu
Shincho, November 2024 (vol. 75, no. 12), Shinchosha, pp. 98-101.

10.

11.

12.

13.

14.

15.

16.

Isaku Yanaihara, Rilke’s Tomb, Sobunsha On-Demand Series,
Kodansha, pp. 32-34 (first edition: Sobunsha, 1976, pp. 23-25).
Yanaihara's interpretation is as follows:

The “joy of being no one’s sleep”—I had vaguely understood this as
the joy of sleeping in the anonymous world of death, as if the rose
were in a trance, but that was a mistake. On the contrary, the
epitaph speaks of the joy of not sleeping anyone’s sleep, that is, of
being no one’s sleep, constantly awake and continuously singing
while transforming like Orpheus, despite becoming invisible. Rilke,
in his French poetry collection Les Roses refers to rose petals as “a
thousand eyelids” and calls them “a thousand sleeps.” The rose is
sleep itself. At the same time, it blooms, emanates fragrance, and

sings. That is why it is “pure contradiction.”

eyelids is also the title of a work by Naito, conceived around 2015
and produced in two forms for this exhibition. In the Japanese
Gallery (Honkan), Room T5 of the Museum, eyelids appeared as
thin silver paper installed horizontally on the marble walls,
generating a scene that connected and conjured boundaries for
superhuman beings asleep in the earth, water, and sky. At both the
Museum and Le Forum venues, 1 cm square pieces of silver paper,
eyelids, fluttered close to seat, introducing flickers of light into the

space.

Naito, [newly written] (August 2018-August 2019), It was good to
look at the sky, op. cit., p. 158.

Ibid.

Rei Naito - breath, op. cit., p. 61. Based on the original Japanese
text provided by the artist.

Naito, [newly written] (August 2018-August 2019), It was good to
look at the sky, op. cit., p. 164.

Of the four human figures shown at this exhibition, one stood in the
air-raid shelter at Taito-ku Kuromon Elementary School during the
Tokyo Biennale 2020/2021 (2021). This work, titled | have lived,
was created as a memorial to victims of the Tokyo air raids during
World War II.
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The Story of Rei and Ton
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Rei woke up. At some point she had fallen asleep. She didn't know where she was, it was dark
all around and hard to see anything. Still, Rei felt calm. As she stood, feeling peaceful, her eyes
gradually got used to the dark, and she could make out more of what appeared to be a long
room. Rei could tell she was standing in the center. Gazing around, she saw small, transparent
orbs floating like tiny soap bubbles throughout the dim room, and it didn't seem to be her eyes

playing tricks.

Ding... ding ding... it was the sound of a bell, coming from both ends of the room. As the sound

neared the center where Rei stood, the tones merged into one.

“Ton!"

There was Rei's beloved Ton. She had longed to see him again, but thought she never would.
Rei looked and looked again to make sure what she saw was real, but it was unmistakably Ton.

“Rei. Together again at last. Yes, yes.”

Rei could have easily wept with joy at the reunion, but in this room, Ton's presence seemed so
fitting that Rei simply felt happiness. She embraced her fluffy friend, Ton responded with a
ticklish expression, and seemed to be feeling the same simple joy. The two lives joyfully sat
down on a nearby bench.

As they sat side by side, Rei noticed two white, balloon-like objects floating before them,
advancing and receding, moving away and coming closer again. As she watched their
whimsical movements, she realized there were many other people in the room, walking around

quietly and slowly.

“Ton, I've missed you so much.”

“Rei, if you really believe you can meet someone, you will. Would you like to come with me and

see where I've been?”

With that, Ton leaped off the bench and walked toward the right side of the room. There the same
soap bubbles floated, and there was also a rounded Clay Tablet. Rei gazed intently, sensing the

tablet was communicating something. But she could not decipher its message, and stayed

rooted to the spot, while Ton, with a determined gait, walked toward the left side of the room.

Rei had no choice but to follow. On the right she saw a slab of marble, which also seemed to
be saying something. Again Rei could not make out the words, but she could tell it was
communicating with the clay tablet they had just seen. She then recalled that there had been a
piece of wood standing in front of the clay tablet, which might have been an antenna
transmitting between the clay tablet and the slab of marble.

Led by Ton, who continued walking without pause, she next came upon a glowing panel. As
Rei peered into it, it became difficult to distinguish between this side and that. Had the clay
tablet been here, or there? How about the slab of marble? The glowing panel stood in a field of
flowers, which seemed to bless both sides equally.

“It might be a matrix,” Ton remarked.

“A matrix?”

“It's the thing that's the source of everything in this world. It's like a universal template. But it has
no form, you can't see or touch it. So | guess it might be a mistake to call it a ‘thing.’ Yes, yes.”

Ton had a habit of speaking his mind and then going silent when it suited him, Rei recalled
fondly. Although she didn't understand exactly what he meant, she felt she had some inkling.

“What is this room with a matrix in it? Why is it that I'm able to meet you here?”

Questions bubbled up one after another, but Ton did not answer her directly. Instead, he
uttered a single word:

“1999."
What could the number mean? Winking at the puzzled Rei, Ton suddenly dashed from the
center of the room towards the left end, opposite from where they had just been. There, more

soap bubbles floated, and a small pillow sat nearby.

“It's a pillow for the dead. That means the clay tablet and the marble slab must be for the
living. Yes, yes.”
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Satisfied with his own conclusion, Ton headed back toward the middle of the room. Again Rei
had no choice but to follow, and she saw the same standing piece of wood, glowing panel, and
field of flowers. As they returned to the center, the two round, white, balloon-like objects
continued their dance, approaching and receding. Watching them, Rei realized they were Two
Lives, they were her and Ton. At that moment, she knew that Rei and Ton were both watching
and being watched.

“There's a passage!” Ton cried out.

“It's a passage to Return the secret to the world. Rei, let's go through it together!”

With those words, Ton leapt into the passage, pulling Rei along. Rei realized that until now,
everything she had seen in the room had been in monochromatic. This was because, for the
first time, she could see a rainbow of colors in the room.

“Color beginning. Yes, color beginning,” Rei thought she heard Ton's voice say.

It wasn't clear how they had gotten there, but at the end of the passage they emerged into a
large room.

“Ah, 1937," Ton said.

Another number. Rei subconsciously subtracted it from the “1999" he had just mentioned, and
the number 62 appeared in her mind, followed by other numbers: 400, and 1000, and 2000.
Somehow, these numbers seemed to be calling out from various places in the large room. Ton

appeared intent on visiting the source of each one, and Rei followed slowly after him.

At the first place they stopped there was a Monkey, which had received a letter from the west
with a message: “1000.” Wood and marble lay nearby, their elongated shapes like that of the

room.

“First it was 1999, now 1000. So, that makes 2999. Or maybe 2937..." Ton speculated,
speaking to himself, shifting numbers around. The monkey, perhaps bored of this talk, began
to doze off. It walked on all four stubby legs, and resembled a pig at first glance. Looking at the
monkey seemed to make Ton drowsy as well. He started to curl up then and there, but he
caught himself, shook off the sleepiness, got up and briskly crossed the room diagonally to the
next destination.

As they continued walking, they encountered another creature that also looked pig-like at first.
Rei quickly identified it as a Boar. She wasn't sure how she recognized it so quickly, but she
did. Ton was talking to the boar about something. Here too a letter had arrived, this one from
the north, indicating “2000.” Wood and marble lay side by side, apparently in communication
with the piece of wood that had stood next to the monkey.

“It seems like it's a companion of the Clay Tablet.”

The conversation seemed to have ended. Ton said to Rei, “| can see that the monkey and the
boar both look like pigs and they're part of the same group, but is the clay also part of that
group?” Rei didn't know what to make of this, but followed Ton as he led them back along the
same diagonal path in the opposite direction. There they found a pale mass. Nearby was more
marble and a piece of wood standing with dignity.

“Ah, the boar from just now.”

Upon hearing this, Rei looked and saw it was indeed a Wild Boar Bone. A letter from the east
bore the number “400.” She followed Ton, who had started walking back the opposite wat
once more, and they came across another similar pale mass, with another letter from the east
also reading “400.”

“Could this be a deer?” Ton asked, looking puzzled. Rei told him that a boar and a deer were
different. But a boar bone and a Deer Bone are both bones. So, what about bones and
stones? They're both white substances, but they're not the same... Rei's head began to spin.

“The same but different, and different but the same. That's it, isn't it?” Ton said matter-of-
factly, and moved on. As they retraced their steps diagonally in the opposite direction, their
path seemed like that the white, balloon-like objects, advancing and receding, moving away
and coming closer again. They came next to a place where they could see a perfectly spherical
Round Clay Ball, with a hole through the center that seemed perfect for threading a necklace.
Imagining herself wearing it, Rei felt she understood that this round clay ball, too, was both the
same and different from both the monkey and the deer.

Nodding to himself as if to say “Yes, yes,” Ton began to trace another diagonal line in the
opposite direction and stopped near the center of the room. However, something caught his
eye, and he crouched down and stayed still. Seeing Ton's behavior suddenly change, Rei
hurried over.

“Ton, are you okay?"

“Yes. This child must have died young. Someone like a parent, a brother or sister, or friend
must have made this Foot Impression so they would never be forgotten, and they could
always be together. They might have made it into a necklace, like that ball we just saw earlier.”

There was a flat mass, and indeed a small footprint could be seen on it. As Ton said, it likely
belonged to a child who had died young, their foot pressed into the material to make the
impression. Imagining the profound sadness of those around this child, Rei began to feel deep
sorrow as if the child had been her own friend.

“But Rei, don't you see? This footprint is related to the clay tablet, and the monkey, the boar,
and the ball, they're all connected too. Here, look at this.”
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Rei saw that there was also a letter from the north, bearing the message “2000.” On top of the
letter was a fluffy white ball of something like wool, and next to it, a glass jar next to a large,
smooth white ball. Inside the jar were countless tiny bubbles, smaller than the soap bubbles

they had seen earlier.

“Clay, monkey, boar, bone, bone, ball, foot, ball, ball...” Ton murmured as if reciting a spell.
There was no telling where this sequence started, where it would end, or if it would end at all.
It occurred to Rei that these things in sequence might be connected by the soap bubbles. Just
then she realized that there were eyelids everywhere in the large room, ceaselessly watching
her and Ton as well as the monkey, the boar, the bones, the balls, and the entire sequence.

“Ton, let's sit over there.”

Rei had spotted a wooden seat along the vertical line bisecting the room, perfectly placed to
view the footprint. She called out to Ton, and they sat down together. The bench was smaller
than the one in the earlier room, making the Two Lives sit almost close enough to touch. It was
almost like sitting on the ground, and with only slight movements of the head, they could
survey the entire room. While they were watching, they were being watched, and while they
were being watched they were watching. The eyelids in the room, like those of Rei and Ton,

seemed to be observing the entirety of the endless sequence.

As they faced the footprint, in front of them stood two sticks, one diagonally to the right and
another close to the footprint on the left. The tall sticks looked like large antennas. This room
might function as a kind of communication hub, and that might be why they could see the entire
sequence. Lost in these thoughts, Rei felt as if the time sitting side by side with Ton was appearing
and disappearing, disappearing only to appear. She wished they could stay like this forever.

How much time had gone by? The large room, which had been softly lit by natural light, had grown
dim. Ton, looking languid, stood up and walked toward the back, then jumped up onto a much
larger wooden seat than the one they had just been on. He sighed deeply several times. With each
of his breaths, Rei saw a scene of a fluttering field of flowers, and she realized it was Grace.

Ton then jumped down from the seat and cautiously approached the area where the boar had
been. Rei followed and discovered a white ball of cat fur lying there. It was so light it seemed it

would float away with a breath.

“Clay, round, white... the same but different, different but the same. Hmm.”

Ton muttered to himself. After pondering for a while, it seemed like he had understood
something. Ton walked toward a long wall nearby and slowly headed along the wall towards
the area with the deer bones. Rei had no choice but to follow. Step by step, they reached the

far end of the room, where Ton winked at the back wall, turned to Rei, and said:

“Rei, it looks like it's time for the color beginning. Let's go see what comes next.”

Looking up, Rei felt as if she saw tiny soap bubbles floating. This, too, might be part of a matrix.

It might have been Ton's breath that carried them. Rei and Ton found themselves in yet another
place. It was very different from the two rooms so far, and was filled with cool air.

Country and city. Natural and artificial. Living things and inorganic matter... Various pairs of

opposites surfaced in Rei's mind.

“There you go again, thinking about things as opposites!” Ton remarked, as if implying that he
could read her mind any time. “In that case, is the color beginning also the opposite of
something? And what about those two, Rei?”

Looking up, she observed two white, balloon-like objects floating, advancing and receding,
moving away and coming closer again. Evidently this place was also a passage. A large
number of people were moving back and forth in the space. Glancing at the wall, Rei saw the
smiling Faces of many women. Each of the faces was crumpled, and when viewed from a
different angle they appeared a little sad, but they continued to smile. Rei pondered which was

greater, the totality of each one’s sorrows or their joys.

“Sorrow and joy also advance and recede, move away and come closer again. But you can
hear it too, can't you? A voice saying the joys were greater,” Ton said, then sighed deeply. A
scene of Grace in a fluttering field of flowers unfolded. There were small eyelids here, and the
sensation of being watched while watching, and vice versa, connected the room from before
to this place. Rei realized this was what it meant to Return the secret to the world.

“Yes, yes, Rei, it looks like you're finally starting to understand,” Ton said with a somewhat
superior air, which irked Rei. She went to tap Ton lightly on the head, but as if anticipating this,
Ton quickly hopped away and playfully scratched Rei's hand.

“Ouch! | just can't win with you, Ton.”

The slight pain from the scratch was a joy to Rei.

“Sorrow and joy. They're the same but different, different but the same. Yes, yes,” Ton repeated.
He seemed also to be speaking of the Two Lives that were advancing and receding, moving

away and coming closer again. To get a closer look, the two lives named Rei and Ton moved

towards the sequence of the color beginning.

Artificial but natural, natural but artificial. Distinguishable but indistinguishable. The Two Lives
watched these ideas ever so gradually merge with the color beginning. Looking around, they
saw that all the walls were made of glass. When Rei looked at Ton, he seemed as clear as the
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glass walls were. Translucent, but she could not see what was on the other side, only light
came through. In this bizarre environment, Rei feared Ton might dissolve into it and disappear.

Ding.. ding ding... The bell rang again. Thinking it must be the sound of Ton walking, Rei
searched for him, as if pursuing the transformation of the color beginning. As she approached
the bell, she realized the space had opened up into a room with a high ceiling, a very different
place from where she had just been. It was after sunset, and flickering red and white lights
could be seen through the glass, likely from neon signs. It seemed to be a city. The colors of
the lights were constantly changing, but the sounds of cars and voices that ought to
accompany them were muted. It was a loud silence, and a quiet commotion.

“2001." Ton uttered the number, but his voice seemed to be just another part of the quiet tumult.

“Just 23. But it's a number, doesn't it? That's what happens when you make life and death into
opposites.”

“Yes, Ton, | think | understand. We are one but two, and two but one.”

Then she noticed, within the glass walls, the beginning of the color beginning. As she
continued walking along the glass wall to the corner, she saw two humans inside the glass,
gazing outward. They were nameless, but it felt like they were also Rei and Ton, and they were
also the loud silence and the quiet commotion. When she looked back the way they had come,
she saw a wooden seat like the one in the large room, with someone standing on it and a
glowing panel standing nearby. She realized that the two figures in the glass must be gazing at
the passage to Return the secret to the world in the long, narrow room.

Potential aspects of life. These words surfaced in Rei's mind. Among countless possible
lives, only one crystallizes in reality. Realizing that this was true of herself and Ton as well, Rei
sensed something in each individual life that could not be expressed in numbers.

Just then, the field of flowers fluttered again, each blossom declaring itself to be Grace. Not
wanting to lose sight of Ton, who had become just a faint outline, Rei followed the breath that
had created this Grace.

As she passed by the smiling Faces, an inaudible rhythm resonated with a soft pompon sound.
A multitude of colors, like she had seen in the long, narrow room and the high-ceilinged room,
struck up a melody, and its rhythm was that of the breath that brought Grace, Rei thought.
Perhaps there was no need to follow Ton any longer. But still she wanted to follow. Rei told
herself that the feeling must be proof of the one and only life that becomes real.

Ding... ding ding... The bell rang again. Following the sound, she entered a narrower room
than before, with a high ceiling, one side of it a glass wall. On the wall to her left, the process of
transformation of the color beginning was continuing. Rei was eager to see what lay ahead,

and kept following. When she reached the corner of the room, she found that same piece of
wood standing, and the room had now become a passage. Turning right and continuing, the
color beginning had already transformed, and it was about to begin again. It was so incredible
and yet so obvious that it left Rei speechless.

“Rei, can't you hear it?" Looking back, she saw the faint outline of Ton. Beside him, a small
ceremony appeared to be taking place. Wondering what it was and approaching, she saw it
was Seeing off-boats. Had someone died? But why here? As questions flooded Rei's mind,
the faintly visible Ton spoke.

“Can't you hear them? The monkey, the boar, the deer, the child who left the foot impression,
they're all singing.”

Now that he said so, Rei felt she could hear it. Listening more intently, she found it wasn't only
the animals and the child who were singing. The color beginning they had been following was
also singing. The people they had seen in the large room were singing. And so were Ton and
Rei. The faintly visible Ton said, “Yes, here the whole universe is singing. So what's being sent
off on these boats is also singing.”

Standing next to Rei as she watched the seeing-off boat ceremony, was the stick that had been
in the large room. It might have been a grave marker, maybe for everyone who was singing, and
that included both Ton and Rei. The faintly visible Ton tapped Rei's foot, apparently urging her
to follow him. They proceeded to a spot between the two places where bells had sounded, and
there they found another wooden seat. But here, between the seat and the glass wall stood a
glass jar like the one that had been in the large room, now holding a single live flower. The
glass jar in the large room had held countless tiny soap bubbles, but this jar contained just one
live flower. This was like the transformation of the color beginning.

“Shall we sit down again?” Ton suggested.

They sat side by side together, just as before. As the loud silence and quiet commotion
continued, at some point the two found themselves praying. The prayer might have been
directed at those seen off on the boats. This would mean, Rei thought, that their prayer was
meant for all things in the universe. At that moment, life and death were no longer opposites.
So, she could no longer say that life was joy and death was sorrow. Glancing sideways, she
saw the faintly visible Ton smiling. If that smile was the eyelids smiling, then...

Rei gasped in realization.

“So that’s it, that's what it was.”

Rei sprang up from the seat, turned around, and hurried back the way they came, dashing up
to the upper floor.
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Upon reaching the upper floor, Rei was enveloped by the pompon rhythm, and the high-
ceilinged room unfolded below her. It was structured like the passage below, with a railing
serving as a barrier between spaces. Just slightly to the right of the railing’s center, a human
stood silently observing the room below.

“Ton, you've been watching from up here all along, haven't you? And you've been watching
over me this whole time, too,” Rei said, continuing down the passage. Here too, the Two Lives
advanced and receded, moving away and coming closer again, and there were countless
crumpled Faces of smiling women. Rei could not see Ton, but Grace emerged from the
fluttering field of flowers, and moved in and out of the mirror to Return the secret to the
world as the pompon rhythm resounded.

It must have been the breath of Ton. Rei realized that everything in this passage was the same
but different, different but the same as what she had seen below. The eyelids were smiling. No
longer afraid, Rei was determined to witness the color beginning.

As she went forward step by step, colors appeared, intertwined, frolicked, faded, dissolved,
and vanished. What had seemed like abstract patterns gradually evolved into scenes of
seashores and mountains, like something familiar from long ago. Water turned into clay, then
into fire, and then into breath. Rei breathed together with all these elements, moving ahead
step by step. At what seemed like a dead end, red and white lights flickered through glass. The
scene was both the same and different, different and the same. And Rei understood what lay
beyond the dead end.

As she expected, Rei found herself in a large room, and there were the monkey, the boar, the
deer, the child who left the footprint, the clay and the white spheres. It seemed she had
emerged from the mirror to Return the secret to the world. Unruffled, Rei hurried ahead. The
color beginning was evolving further, and by the time she reached the back of the room, the
transformation was complete. On seeing this, Rei smiled, turned left, and without hesitation,
approached a door at the center of the back wall. She pushed it open forcefully and entered.

It might have been a door to return the secret to the world. Breathing along with the inaudible
pompon rhythm, Rei emerged on the other side and found herself standing in a small room. A
sofa was placed against one wall, and Rei sat down lightly, alone. It appeared that there were
rooms on either side, with doors to the left and right through which people continuously
passed. Apparently this place was both a room and a passage. There was a window in front of
her, and looking out, she saw a lovely garden with a pond.

“1625."

She heard the number spoken, but she could no longer see even a faint outline of Ton. Rei

imagined herself to be Ton, and envisioned the number 399, placing it next to the 23 that
Ton had spoken of, while thinking about things that cannot be expressed as numbers and
yet must be.

Then Rei noticed another wooden seat in front of her, with a glass jar placed on it. The
people who kept passing back and forth paid it no heed. To be sure, this place was both a
room and a passage. Where Rei was now sitting was a room, but to the passersby it was
a passage. It was the same but different, different but the same. And the glass jar in this
room was also filled with water, ever so slowly evaporating into breath. This was the same
as when the water was absorbed into the flower and disappeared from the jar in the other

room.
“It's the same, it simply can’t be different,” Rei murmured to herself. No trace of the faint
Ton could be seen, but Rei saw, sitting beside her, the round white ball of cat fur from
the large room. Sitting beside the fluffy ball of fur, Rei did not speak, but simply sat there
breathing in sync with the breath, in this room where no one passed by anymore. The
hands of the clock must be continuing to move, but here time passed with no regard for
the clock’s hands. Rei understood it was time that had to be traced backward to the color
beginning, and from the fluffy fur ball to find Ton.

“This is a matrix, isn't it, Ton?"

“It doesn't matter whether it's one person or two. Counting is a cruel thing.”

Rei thought she heard an unspoken voice from the round Ton ball. The room was
shrouded in silence, but it glowed with a light like dusk, tinged with the brightness of
morning mist. Each of the room’s four walls surrounding the room had a mirror to Return
the secret to the world, and the pairs of mirrors facing each other etched vertical and
horizontal lines of light. The intersecting lines were like a cross, sending and returning
the secret to the world.

Rei smiled at the Ton ball and said,

“Come and live.”

And with that, a smile appeared on the round Ton ball, and an answer came.

“I can always be born anytime. So, Rei..."

“What?" she said.

And she heard from the fluffy round ball,

“Go and live."

87



fEq U R b
List of Works

No

24 ML Title
HIEE  Date

FH - Fik Medium
H4 X Size

LxW xD/Hcm
BHE Page

88

color beginning/breath
X4 PNRCT T IVGE

acrylic on canvas

1

2023

36.7 x 27.2
2023.12.21-22

[p.11]

2

2023
29.0x11.4
2023.12.22-23

3

2023
36.9x29.5
2023.12.23

4
2023
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2023.12.23-24

5

2023
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2023.12.25

6

2023

46.9 x 36.0
2023.12.26-27

7

2023
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2023.12.28

8

2023
14.2x11.2
2023.12.29

9

2023
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2023.12.29

10

2023
46.2x35.4
2023.12.30

11

2024

46.2 x 35.8
2024.1.4
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2024
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2024.1.5
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2024
46.3x35.4
2024.1.7

14

2024
46.5x35.3
2024.1.13

15

2024

46.6 x 35.6
2024.1.14

16
2024
46.6x 35.4
2024.1.15
[p. 13]

17

2024
46.6 x 35.9
2024.1.18
[p.12]
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46.6 x 36.0
2024.1.19
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2024
46.5x35.9
2024.1.20
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2024
46.4x 35.4
2024.1.24

[p.22]

21

2024

46.7 x 36.0
2024.1.25,1.27

22

2024
46.7 x 36.0
2024.1.27-30
[p. 30]

23

2024

46.8 x 36.0
2024.1.29-30

24
2024
46.9x35.4
2024.1.31-2.1
[p. 26]

25

2024

46.6 x 35.5
2024.2.3-4

[p. 27]

26

2024

46.7 x 35.4
2024.2.5

[p- 28]

27

2024
46.5x35.4
2024.2.7

[p. 29]

28

2024

46.8 x 35.4
2024.2.10-11

29

2024

46.7 x 35.6
2024.2.11-13
[p. 31 left]

30

2024

46.7 x 35.5
2024.2.14
[p. 31 right]

31

2024

46.6 x 35.5
2024.2.16

32

2024

46.7 x 35.5
2024.2.18

33

2024
46.5x35.5
2024.2.20-3.5

9fE 9th floor

34

2024
46.2x 35.4
2024.3.6

35

2024

46.8 x 35.5
2024.3.7-8,3.10

36

2024

46.8 x 35.5
2024.3.10

37

2024

46.8 x 35.5
2024.3.13

38

2024

46.7 x 35.4
2024.3.14-15,3.17

39

2024

46.8 x 35.5
2024.3.15-17

40

2024

46.6 x 35.5
2024.3.17

41

2024

46.8 x 35.5
2024.3.17-18

42

2024

46.7 x 35.4
2024.3.20-21

[p. 44]

43
2024

46.6x 35.4
2024.3.23,4.2
[p. 45]

44
2024
46.6x35.5
2024.3.24,3.30

[p. 46]

8P 8th floor

45

KK pompon
2024

EX. K

wool yarn, thread
Bo:2.9

£ K total length: 96.2

46

B (&32U00EIHFKRE
»o7TY)

Face (the joys were
greater)

2022,2024

magazine, wool yarn,
thread

25.7x18x 6.7

£ K total length: 66

47

M| untitled

2024

AZAE=X, 7T R
glass bead, nylon thread
Bo:1.2

£ total length: 142.4

48
B  Grace
2024
BN
printed cloth
8.0x8.0

49

HRICIRER E3% )BT
Return the secret to the
world

2024

$ mirror
£7.2x7.2x0.5 (2 548)
7.2 x7.2x 0.5 each

(set of two)

50
BE(LAZUNEINKRE
»o7TT)

Face (the joys were
greater)

2022, 2024

HF. R R
magazine, wool yarn,
thread
25.56x15.4x6.7

£ K total length: 60.1

51

|/ untitled

2024

AIAE-X, TIZX
glass bead, nylon thread
#o:1.0

£ total length: 121.9

52

B  Grace
2024

AV X )
printed cloth
7.9x8.0

53

RIS Z X R T
Return the secret to the
world

2024

% mirror
£7.2x7.2x05 (2 548)
7.2x7.2x0.5each

(set of two)

54
BE(LA2U0DIEINAZE
PorTT)

Face (the joys were
greater)

2024

MEE. R R
magazine, wool yarn,
thread
27.2x19.3x6.8

£ K total length: 67.9

55

|FE  untitled

2024

AIAE-X, TIX
glass bead, nylon thread
#o:1.0

£ total length: 124.4

56

BEE  Grace
2024

AV X )
printed cloth
8.1x8.1

57

RIS Z X )R T
Return the secret to the
world

2024

5 mirror
£7.2x7.2x05 (2 548)
7.2x7.2 x0.5each

(set of two)
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B (&5200EF>HFKRE
»2%TY)

Face (the joys were
greater)

2024

magazine, wool yarn,
thread
25.6x16.7x4.3

£ K total length: 52.1

59

B untitled

2024

HIXE-X, 7T
glass bead, nylon thread
#o:1.0

£ total length: 103.7

60

B Grace
2024

TUY N
printed cloth
7.9x7.8

61

RIS 23X V)BT
Return the secret to the
world

2024

%  mirror
£7.2x7.2x05 (2 548)
7.2x7.2x0.5each

(set of two)

62

A UMZ  colortest
2024

X ONXIZTIYL
fz8

acrylic on canvas
10.1x13.6

90

63

Two Lives

2024

R, A TIX

air, balloon, nylon thread
£1Z14x18 (2 548)

@ 14 x 18 each

(set of two)

£ total length: 145.7

64

| untitled
2024

##st  paperclay
Zo:1.3

65

EE  seat

2024

K (XV)

wood (paulownia)
410 x 270 x 9

66

ANEDFIEERE

Potential aspects of life
1994

PN VA s N 1R
PAT R VI N

wood, mirror, wire, nail,
flannel, thread
6.2x5.7x9.3

67

B Grace
2024

AN
printed cloth
7.7 %77

68

V& human
2019 - 2020
RIZT 7Y IiRE
acrylic on wood
1.05x1.5x6.9

69
HRICIBTE XV RT
Return the secret to the
world
2024

69-a

R E 3% R Y

Return the secret to
the world

£ mirror
£1%1x0.1 (4540)
® 1x0.1each

(set of four)

69-b

| untitled
KA, £
marble, thread
1.2x3.2x0.5

£ K total length:
695.5

70

RIS ZX )R T
Return the secret to the
world

2024

$& mirror
£7.2x7.2x0.5 (2 &48)

7.2 x7.2 x0.5 each

(set of two)

71

#|RE  untitled
2024
AZRE-X
glass bead
Zo:0.2

72

K2KR> pompon
2024

Eh %

wool yarn, thread
Bo:27

£ total length: 434.3

73

ER7 eyelids

2024

#&. % paper,thread
1.1x1.1x6.8

74

E  seat
2024

A wood
54x2.0x1.0

75

V& human
2021

RIZT IV IVIRE
acrylic on wood
1.56x1.0x6.5

76

V& human
2019 - 2020
RIZTIVIVGE
acrylic on wood
1.5x1.056x6.5

77

% bell

2024

#7722

bell, nylon thread
£1.0x1.0x1.3(2548)
each1.0x1.0x1.3
(set of two)

£ total length: 246.5

78

R untitled
2024

231 x182x690.2

78-a

A LUH#EZ  colortest
2024

Xy NRZTIIIL
=8

acrylic on canvas
29.15 x90.5

78-b

K2R pompon
2024

EX R

wool yarn, thread
#9:2.7-3.0

4R total length: 470

78-c

B Grace
2024

AV )
printed cloth
8.6x8.3x0.5

78-d
B (Jx—-IX)
stone (Wales)

78-e

&R untitled
2024

##5t+  paperclay
#Zo:1.3

79

color beginning

2024

Eh %

wool yarn, thread
2001.2 x 490.5 x 338.0

80

| untitled

2024

£k Kk AT
wool yarn, thread,
glassjar

(HZ ) #7.2x8.2
(glassjar) @ 7.2x 8.2

81

fis |

untitled

2024

TE. K. AT XM
flower, water, glass jar
(57 Z¥E) £6.5x12.0
A XAE

(glass jar) ® 6.5 x12.0
dimensions variable

82

| untitled
2024

KIER (T RK=Z7)
marble (Macedonia)
6.0x6.2x5.8

83

EE  seat

2024

X (%1)

wood (paulownia)
100x60x 7.5

84

87 eyelids

2024

#&. % paper, thread
1x1x6.8

85

| untitled

2024

HIRE=R, FTR
glass bead, nylon thread
Bo:15

£k total length: 423

86

FE seat

2024

~ (%1)

wood (paulownia)
19.5x8.9x4.0

87

£.X7  eyelids

2024

#. % paper, thread
1x1x3.5

88

%)

Seeing off-boats

2024

+ (BEEBRRE). K. %
soil (Hibiya Park), water,
thread

3.4x3.6x0.6

89

fitk )

Seeing off-boats

2005

T+ (RR/ LB/ ES).
Ko %

soil (Tokyo/Hiroshima/
Naoshima), water, thread
3.6x25x1.1

90

| untitled
2024
29.3x41.6x4.3

90-a

HLUHE  colortest
2024

Xw PNRZTIYUN
=8

acrylic on canvas
19.7 x 8.2

90-b

A (HEAAR. ER
EiEMEEER. LB
BEAR. 71— X)
stone (Hibiya Park,
Tokyo National
Museum Garden,
Ueno Park, and Wales)

90-c
B(AESAR. Yz —
LX)

shell (Hibiya Park,
Wales)

91

B stick

2024

# (HEEBAE)
twig (Hibiya Park)
0.9x12.8

92

J@PE passage
2024

# (AHEBAR)
twig (Hibiya Park)
4.3x12.5x11.8

93

£  bell

2024

. 7IZ

bell, nylon thread
£1.0x1.0x1.3 (2:548)
each1.0x1.0x1.3
(set of two)

£ total length: 246.5

94

B Grace
2024

AV X )
printed cloth
7.8x7.7

95

A LHEE  colortest
2024

Xy oNXIZTIUNL
28

acrylic on canvas
8.3x13.8

96

K2KR> pompon
2024

E N

wool yarn, thread
#o:3.0

£ total length: 96.2

97

K2R pompon
2024

EX R

wool yarn, thread
#Zo:28

4K total length: 72.5

98

EE seat
2024

A wood
2x72x1

99

V& human
2024

RIZF7 IV IVIRE
acrylic on wood
1.55x0.9x 6.4

9B 9th floor

100

KK pompon
2024

EX. K

wool yarn, thread
Bo:2.9

£ total length: 72.5

101
B(&3200EIHFKRE
Po1TT)

Face (the joys were
greater)

2024

magazine, wool yarn,
thread
30.1x18.6x6.7

£ total length: 56.2

102

M| untitled

2024

HIXE-X, 7T
glass bead, nylon thread
#o:1.0

£ total length: 106.5

103

B  Grace
2024
BN
printed cloth
7.9x79

104

RIS 235 V)BT
Return the secret to the
world

2024

$  mirror
£7.2x7.2x05 (2 548)
7.2 x7.2x 0.5 each

(set of two)

91



105
BE(&B2U0DEINAE
Po%TT)

Face (the joys were
greater)

2024

magazine, wool yarn,
thread
27.2x18.1x8.4

£ total length: 54.6

106

|38 untitled

2024

HIXE-X, 7T
glass bead, nylon thread
Fo:11

£ total length: 89.1

107

B%E Grace
2024

BN
printed cloth
8.0x8.0

108

HRICHE X V)RT
Return the secret to the
world

2024

%  mirror
£7.2x7.2x0.5 (2 548)
7.2 x 7.2 x 0.5 each

(set of two)

92

109

BB (&B2U0DEINAE
PorTT)

Face (the joys were
greater)

2023,2024

HEE. R K
magazine, wool yarn,
thread
19.4x26.3x7.9

£ total length: 55.7

110

#|RE  untitled

2024

HIXE-X, 7T
glass bead, nylon thread
Zo:15

£ total length: 119.2

111

BEE Grace
2024

RN
printed cloth
7.7x8.1

112

HRICHE X V)BT
Return the secret to the
world

2024

%  mirror
£7.2x7.2x0.5 (2 548)
7.2 x 7.2 x 0.5 each

(set of two)

113

BB (&Br2U0DEINAE
Po>7TT)

Face (the joys were
greater)

2022,2024

HEE. R %
magazine, wool yarn,
thread
27.3x20.1x8.3

£ K total length: 78

114

/A untitled

2024

AIRE=X, 7I X
glass bead, nylon thread
Zo:1.0

£ total length: 129.3

115

BEE Grace
2024

T2 M
printed cloth
9x7.8

116

HRICHE XV RT
Return the secret to the
world

2024

$  mirror
£7.2x7.2x05 (2 £548)
7.2 x7.2x 0.5 each

(set of two)

117

B (&3200@FIPARE
N1 TY)

Face (the joys were
greater)

2023,2024

MRS, ER. R
magazine, wool yarn,
thread
25.5x16.9x8.7

£ total length: 65.2

118

#|RE  untitled

2024

AIRE=X, 7I X
glass bead, nylon thread
Zo:1.0

£k total length: 107.3

119

% Grace
2024

PR
printed cloth
79x%x79

120

HRICHE XV RT
Return the secret to the
world

2024

$  mirror
£7.2x7.2x0.5 (2 548)
7.2 x7.2x 0.5 each

(set of two)

121

B untitled

2024

#. % paper, thread
3.56x4.0x2.2

£ total length: 56.2

122

fERE  untitled

2024

HIAE=R, 7I X
glass bead, nylon thread
Bo:11

£ total length: 82.0

123

BE Grace
2024
T
printed cloth
7.8x7.7

124

RIS £ E )RS
Return the secret to the
world

2024

$ mirror
£7.2x7.2x05 (24548)
7.2x7.2 x0.5 each

(set of two)

125

Two Lives

2024

=R A TIZ

air, balloon, nylon thread
£1%14 x 18 (2 548)

@ 14 x 18 each

(set of two)

4k total length: 125.4

- 65 (EE) (T IE. BEEWWETET,

HIEBHEE LTV,

- 83 (EE) ICIRBEEY W ET,

KENDAEUCHE) K280 HIBHBRE S0,

+ 48,52, 56,60,94, 103,107,111, 115,119, 123

(BE) LB EREPIBZEN TEET,

- 80 () (E%. %, #72M) . FIC& - THIC

EOLTIBVWELESZENTEET,

* You can sit on no. 65, seat. Please take your shoes off.

* You can sit on no. 83, seat. Please take your shoes off,

and sit facing the direction of the arrow.

* You can blow on no. 48, 52, 56, 60, 94, 103, 107,111,

115,119, 123 Grace.

* You can take no. 80, untitled (wool yarn, thread,

glass jar) in your hand and sway it gently.
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Rei Naito: come and live - go and live

7 September (Saturday), 2024 - 13 January (Monday/public
holiday), 2025
The day of Seeing off-boats: 13 January (Monday/public holiday), 2025

Organized by: Fondation d'entreprise Hermes
With the Special Support of: Tokyo National Museum
With the Assistance of: Taka Ishii Gallery

Acknowledgement

We would like to acknowledge the people who assisted in various ways in making works
areality by listing their names below.
(Titles omitted, listed in no particular order.)

Rei Naito
Naoya Hatakeyama Toshihiko Arimoto
Morio Tagai Mami Suda
Hiroki Kotagiri
Takayuki Ishii Tomofumi Masuda
Natsuka Okamoto Satoshi Kimura
Mirin Komori
Makoto Fujiwara
Masato Matsushima Takeshi Serizawa
Satomi Kito
Yoshiya Shinagawa Tokyo National Museum
Masahiro Ogido Taka Ishii Gallery
Katsunori Takenouchi HIGURE 17-15cas

Takeshi Serizawa Komuten

Linked exhibition

“Rei Naito: come and live - go and live" was organized in collaboration with the Tokyo
National Museum.

“Rei Naito: come and live - go and live”

Period: 25 June (Tuesday) - 23 September (Monday/public holiday), 2024
Venue: Tokyo National Museum

Thematic Exhibition Room (Heiseikan), Room T5 and 1F Lounge (Honkan)
Organized by: Tokyo National Museum

With the Special Support of: Fondation d'entreprise Hermes

With the Assistance of: Taka Ishii Gallery

Curators in charge of this exhibition: Satomi Kito, Yoshiya Shinagawa
and Masahiro Ogido (Tokyo National Museum)

The images on this book [pp. 2, 47]
The installation views of “Rei Naito: come and live - go and live” (Tokyo National
Museum, 2024)

[p.2]

Clay Tablet with a Child's Foot Impression, found at Uenoyama Site, Niigata
Jomon period, 2000-1000 BC

Important Cultural Property

Collection of Tokyo National Museum

MLl

1961 ELBEEA T h, BERFTEMSSERH, chETOE
BEREIC [£ENTHVT £ THVT] RREILIEMEE.
2024 ). [breath] (3 2 >/~ MIAREIFZHARE. 2023 ).
[52UHSAIE] (£IR21H4DT8E. 2020 %), [BH3 L\
WEICIE BL-OENFRAB] KFEEMERAEMRY+ 5
1) —. 2018%). [Two Lives| (F/L7E 7 £, 2017 F).
[fEDRIE] (/3 BARXIEREE. 2017 8F), [fEDRIE] (RR
HEEEMEE. 2014 F). [TXTEMIE. ERORICE &£ 5
EXRDPIZKD» HBE5ICHFEL TWD] (BENEILER
E1TRE $#A. 2009 ). [Being Called] (#JV X L& IE#ERT/
73277 MEREMESE. 1997F). [MEICVEDD
S| (B47E T2 F7 - ET>F— L BARE. 1997
F). MECOEDDBZRE] (EBRIIXFJEY b - XAx—
X, HW®. 1991%F) »'H 3,

EARRIERIC (BE) (BEXMEE. 20105F) . (2DZ &%)
(R7ATV I b BALE, Xxvt7—b¥1 FMEEB. 2001
F) H B,

2019 F 5 69 M=MNBE N BRFAAEE (EMTERFT) . 2018 F
HE60EEHEME. 2003 FFHF—A 74 kb E—ILEHTE. 1994
FAXRKEMEDE (1> 22L— 3 85 TE,

Rei Naito

Born 1961 in Hiroshima Prefecture, based in Tokyo. Major
solo exhibitions include “come and live - go and live"(Tokyo
National Museum, 2024), “breath” (Munich State Museum of
Prints and Drawings, 2023), “Utsushiru Souzou Creation”
(21st Century Museum of Contemporary Art, Kanazawa,
2020), “On the Bright Ground | See You” (Contemporary Art
Gallery, Art Tower Mito, 2018), “Two Lives” (Tel Aviv Museum
of Art, 2017), “Emotion of Trust” (Maison de la Culture du
Japon a Paris, 2017), “Emotion of Trust” (Tokyo Metropolitan
Teien Art Museum, 2014 ), “All Animals Exist in the World
Just as Water in Water” (Museum of Modern Art, Kamakura,
Kanagawa, 2009), “Being Called” (Carmelite (1997), “One
Place on Earth” (47th Venice Biennale, Japan Pavilion, 1997),
and “One Place on Earth” (Sagacho Exibit Space, Tokyo, 1991).
Permanent exhibitions include “Matrix” (Teshima Art Museum,
2010) and “This Thing” (le Project Kinza, Benesse Art Site
Naoshima, 2001).

He received the 69th Minister of Education, Culture, Sports,
Science and Technology Award for Fine Arts in 2019, the 60th
Mainichi Art Award in 2018, the 1st Asahi Beer Art Award in
2003, and the Japan Contemporary Art Encouragement
Award in 1994 (installation category).
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Rei Naito: come and live - go and live

7 September (Saturday), 2024 - 13 January (Monday/public holiday), 2025

*Closed: Wednesdays, 24 October (Thursday), 30 December (Monday), 2024 to 3 January
(Friday), 2025

Exhibition:

Organized by: Fondation d’entreprise Hermes
Venue: Ginza Maison Hermeés Le Forum

With the special support of: Tokyo National Museum
With the assistance of: Taka Ishii Gallery

Fondation d’entreprise Hermes:
President: Olivier Fournier

Director: Laurent Pejoux

Head of projects: Julie Arnaud
Projects manager: Victoria Le Guern

Head of communication: Anais Koenig

Hermeés Japon Co., Itd.:

President: Masao Ariga

Vice president communication: Seiichi Kamei

Curator: Reiko Setsuda

Production: Aisa Arikawa, Hiroko Tanabe, Mayako Akimoto

Exhibition installation: HIGURE17-15cas

Publication:

Art director: Yuri Suyama

Design: Yuri Suyama, Minami Ogahara

Editorial cooperation: Satoko Shibahara, Mai Hashiba

Photo: Naoya Hatakeyama (except as noted), Kenji Takahashi (pp. 11-13,
26-29, 44-46)

Text: Rei Naito (p. 50), Reiko Setsuda (pp. 54-60), Morio Tagai (pp. 68-77)
Translation from Japanese: Christopher Stephens (except as noted),
Hanae Nishida (p. 51)

Produced and published by Fondation d'entreprise Hermeés

Printed in Japan by HAKKO Bijutsu Co., Ltd.

© 2024 Fondation d'entreprise Hermes
All Rights Reserved.

Ginza Maison Hermeés Le Forum

8F/9F, 5-4-1, Ginza, Chuo-ku, Tokyo 104-0061
Tel. +81 (0)3-3569-3300
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